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АУМИН (A Tess Records Anthology) "the hating tree” tess 1) 


AD. ы Aut tes layered ethereal Sa 
oy The premier Tess Records compilation — eee "егес ШШ 
P featuring exclusive tracks from each Tess soundscapes rich and full with the hating tree 
recording artist plus one track from each album to date. female vocals set against a wash of layered 
Aria" offers an interpretive look into the works of This guitars, driving ‘Cocteau Pitts’ bats lines, that 


Ascension, Faith & the Muse, Autumn, Trance to the Sun and. ; hi 1 f 
Blade Fetish, while providing unheard material for the interweaves smoothly producing a mood o 


devoted and a glimpse at the essence of Tess itself for the darkwave bliss. 
new. A dark yet enlightening collection of beauty. 


FAITH AND THE MUSE 
"Annwyn, Beneath the Waves” tess Q 


The second excursion into the gothic domain which they've 
established. Compelling vocals paint across a riveting 
musical tapestry providing an audible experience not to be 
denied. Sensual and complex... See Faith and the Muse 


August 2nd at the Projekt Festival in Chicago!!! 


Paro АБО ENSI ON 
“Light and Shade” tess 3 


An aural excursion into a realm illuminated, 
with angelic vocals with compelling yet 
haunting instrumentation. Now Digitally 
Re-mastered, including bonus tracks 
and beautiful new artwork throughout. 


To order any CD please send $15.ppd. 
For a free catalogue, write or fax: 
Tess Records, Po Box 206, Santa Barbara, Ca. 93102-0206 


http://www.tessrecords.com 


Fax: 805*568*1604 
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Hello, We are in desperate need of more copy editors 
that are in the Chicagoland area, so if you have what it takes 
to stomach the pulp of IN and the expertise in the field of 
English. Be sure to drop us a line. Things at the office have 


picked up, and we’re going to coming out regularly now. We 
have many things planned in the near future, so watch for 
them. For all you web socialites we now have a chat room on 
our website at http://www.IndustrialnatioN.com. So we'll see 
you in cyberspace. i 
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Design: Matthew Greene, tragix@enteract.com, www.enteract.com/-tragix 


Cover Model: Zoe Orgasma 


Zoe has a Fan Club! for $10 you can join the Zoe fan club With your membership you 
get a Zoe T-shirt, Zoe Membership Card, a personalized quarterly Zoe newsletter and 


nifty Zoe photo ring and lots more surprises: Send you check or Money Order to: 
Moon Mystique, 3420 N. Halsted, Chicago, Il 60657. 
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Dear I.N. 

| am writing in regards to last issue's 
"Skinny Puppy Interview" where they 
explained how they had to "train" Bill 
Leeb how to play. Ironically the first two 
Skinny Puppy releases, with Bill Leeb, are 
the only two worth having. 

Coincidence or Bill? 
Greggo 
Detroit 
Industrial Nation: 

The purpose of this letter intends simply 
to order your IN comp vol. 11; and to rebut 
the intellectually amateur statements 
made by Mr. Powell in issue 12. Let us 
begin with his first sentence. What he 
“believes” is of no consequence, he must 
be able to prove his statements in order 
to extend (logically) from one step of his 
argument to the next. Therefore, the logi- 
cal value of his argument deteriorates at 


Do you want to be included on this list? 
Then go Direct with us! IndustrialnatioN 
is available to you on a standing order 
basis with a 5096 Discount when a 
dozen or more issues are ordered. Give 
us a call: 

Moon Mystique Distribution 
3420 М. Halsted, Chicago, IL 60657. 
773-665-9016. Fax 773-665-9116. 

IN@ripco.com 
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its inception and continue its downward spi- 
ral with every statement based on the origi- 
nal illogical premise (making his entire argu- 
ment invalid). next; Yes, you are wrong, the 
Websters's Dictionary definition of nihilism 
is 1) The denial of the existence of any basis 
for knowledge or truth. 2) The general rejec- 
tion of customary beliefs in morality, religion, 
etc. 3) The belief that there is no meaning or 
purpose in existence. 4) The doctrine that 
existing social, political and economic insti- 
tutions must be completely in order to make 
way for new institutions. Not, "to defile any- 
thing an everything that is pure." | would 
also be interested to know by what sense he 
is referring to "pure." He goes on to further 
support (if you want to call it that) his argu- 
ment with an imagined response by a "typi- 
cal artist" (which, by the way, I’m sure he 
must know many of them) to a hypothetical 
question. way to go Greg, maybe you should 
become a lawyer when you grow up. Next, 
who ever claimed that the "industrial ideal" 
even wanted to contribute to society? While 1 
can only speak for myself, the original rea- 
son | became involved with the industrial 
scene was out of contempt for society and 
appreciation for the music. | was also very 
impressed by how "clearly" he could predict 
the vices and virtues of the "intelligent indi- 
vidual" (whatever that is). His summation 
was also something to be marveled over. he 
dismisses Charles' definition of Christianity 
as something based on an ideal that he 
(Greg) personally knows nothing about and 
then inserts his own definition based again 
on his interpretation of a subject with which 
he knows nothing about (save for the dogma 
he receives at Sunday school) and even 
has the nerve to include the words "inm... 
fact" in his definition. | recommend that 
Greg remedy his intellectual situation 
with the following: 1. Read the works of 
Immanual Kant (namely the Critique O 
Pure Reason). 2. Quit using inflated dic- 
tion to hide ignorance. 3. Look up words 

in the dictionary if you don't know what 
they mean. 4. Read some of the many 
books being written by unbiased biblical 
scholars about the origins of monothe-| , 
ism, historical (as opposed to traditional)| 
portrayals of Jesus' life, and the political 
climate of the first 400 years AD. | hope 

Mr. Powell can learn from this and 
maybe next time he will think twiceP 
before he decides to pick up а pen апа) 
make a fool out of himself. Rebuttal? 

І also really enjoyed the IN comp vol. І. В 
keep up the great work. 


respectfully submitted, 
Andrew J. Kenyon 
San Diego, CA 


Hai friends. 
(sorry when I am not) 

First, ту compliments for Industrial 
Nation. | have bought them all in Slaphanger 
where | am a boss. (a poor boss) ! am also 
make art and make Barbie hotter than Ken. 
Also plastic material. In this big land | am lit- 
tle bit famous, but you know | want more 
than this. So | sent you some stuff, when you 
like more informacion write me. My dream is 
one time to make work in a American 
Galerie. Okay, you to bizzy for my dream | 
think. 

All the luck. 
І also sent you some Dutch cards. 
Greethings. 


Jan Willem Pieter 
Zanduliet 
Heenulietsestraat 3 
3115 V.J. 
Schiecam 
Holland 


Dear Industrial Nation, 

First off, this letter is BN 
not a bitching session, My 
instead, it is more of a 
question of where 
industrial is headed. 

Lately, bands like Beck, 

The Butthole Surfers, 

and White Zombie have 

taken dance beats and distorted vocals to 
the mainstream. Record labels have fed the 
public bands like Gravity Kills and Republica 
to capitalize on this latest trend. Frat boys 
are accepting this "cash crop" with open 
arms and are paving the way for industrial to 
be the next rock and roll casualty. 

My question to all fans of synthcore is this, 
what is now considered industrial? (or what- 
ever the new term is?) Ministry's late eight- 
ies classic “А Mind Is A Terrible Thing To 


Taste" was once considered "industrial, P ot 
now they are called a metal band?!! Wake up 
People, 16 Volt is less industrial and a hell of 
lot less innovative than Ministry ever was. 
The best bands in this genre are constantly 
shunned because they are too metal, or are 
too alternative. bands such as Godflesh, 
Skrew, Pitch Shifter and Circle Of Dust are 
over looked because they like to turn up the 
guitars and sound metal. this is innovative in 
a society that thinks a song about “peaches” 
is entertaining. 

People need to stop supporting bands that 
are true industrial, and let branch out their 
interests a bit. the best albums of the last 
two years were Die 


Krupps “Odyssey Of The Mind.” Ministry’s 
soon to be classic “Filth Pig,” SMG’s 
“Burn,”Acumen’s "Territory Universe,” 
Razed In Black’s debut album and one of 
im the greatest of all time, Psychosonic’s 
"Unlearn." These are the bands we should 
support because if they become a "cash 
crop" then it will be for talent not trends. 
Most of all though, support what You like! 
Nobody likes a cynic that is always bitch- 
ing that their favorite bands sold out. | am 
so tired of hearing that damn distorted 
voice on so many albums nowadays. Some 
of these singers actually have good voices 
that they are proud of. my main pain is 
B this, an industrial band does not have to 
have distorted vocals and be keyboard domi- 
nated to be industrial. 


Pat Carter , 13700 W 69th St. 
Shawnee, KS 66216 


Dear IndustrialnatioN 

| believe that Kontrol Faktory, the only all 
industrial dance club in Los Angeles and one 
of the few in the country, has been over- 
looked in “The Scene Report." І have only 
raed a few IN issues, but the underwhelming 
mentions that KF recieved have motivated 
me to say a few words. Kontrol Faktory has 
been around for nearly six years, making it a 
permanent and notable fixture in the indus- 
trial scene. 

Monday nights a KF begin with 
loud, grating noises from bands like Nurse 
With Wound and Merzbow, blending gradual- 
ly into darkwave elektro from Haujobb, 
Project Pitchfork, :Wumpscut: and lesser 

known bands like Institute for the 
Criminally Insane. After mid- 
night, a hard edged dance beate- 
merges from Ministry, 
Leaetherstrip, Nitzer Ebb and 
front 242. And if you're really 
nice, or if you buy them a drink, 
уои can get the DJ's toplay such 
tidbits as local bands Collide and 
Babyland or perhaps Laibach, 
for the militant stompers on the 
dance floor. Hence, I think KF 
deserves more than one sen- 
tance in a review of the club 
scene. It’s a place for girls who 
like their camouflage and combat 
]boots, boys not afraid to fling their 
bodies into dangerous, hernia 
nducing postures, and for all peo- 
ple unashamed to mouth the 

" |words to every song. 

sincerely, 
Leah-Nani Alconcel 


P.S. Other Los Angeles clubs that 
have been underappriciated 


ае Helter Skelter and Perversion. H.S. 


plays mostly gothic music although once i 
heard :Wumpscut:'s "Torn Skin" and was so 
excited i strained a muscle while dancing. 
Perversion is a good club as well, although 
the supply of industrial music seems to run 
out at midnight. Techno usualy replaces it. 


IndustrialnatioN 

The place | live is a very big city which 
was built by the Russian Tsar Peter the First 
in the beginning of the 18th century. It had 
been the capital of Russia up to the commu- 
nist revolution in 1917. After that it was 
renamed as Leningrad on the day when rev- 
olutionary leader, and well known "rebel with 


The place | live is a very big city which 
was built by the Russian Tsar Peter the 
First in the beginning of the 18th century. It 
had been the capital of Russia up to the 
communist revolution in 1917. After that it 
was renamed as Leningrad on the day 
when revolutionary leader, and well known 
"rebel with a cause," Vladimir Lenin died. 
St. Pt.'s half-empire and half-industrial 
nature has influenced a great number of 
artists in the past such as symbolists, 
futurists, constructivists and so on. 

The current situation with the arts is not 
doing well, because most of the people 
here have to think about how to survive 
and where to find money to do so. 

Most of the young people here prefer to 
listen to some commercial music or at 
least hard-core or thrash. So the avante- 
garde/noise/industrial scene practically 
doesn't exist. Although, in the beginning of 
the 90's there were several musical groups 
who were trying to combine some ele- 
ments of avast-garde/industrial/noise 
music with that of gothic/punk music. Most 
of them, such as "Monument of Terror," 
“Dead Hippies” and “The OBA” were work- 
ing in the TamTam Club, a well known 
place for independent arts. Unfortunately, 
the situation has become much worse. 

In the beginning of this year (‘96), the 
TamTam Club was closed by the authori- 
ties. The duo “Monument of Terror,” which 
were successful in ‘91 with their cassette 
album “The Spring” who sometimes sound- 
ed like Ministry and were also known for 
their vandalism on stage, have changed 
their name to “Mir Telekamer.” They are 
trying to record their first album under this 
new name. “The OBA” (residents sounding 
electronic duo) stopped working 4 years 
ago and nobody has heard from them since 
that time. “Dead Hippies,” my own project 
with Yuri Kowalski (bass) and Alexei Flerov 
(guitar) of Monument of Terror, stopped in 
1993 because of great laziness and money 
and support problems. 

Perhaps the eldest noise/avast-garde 
group, “ZGA,” moved to St. Pets. from Riga 
(Latvia) in the early 90’s and had three cd- 
albums on Chris Cutler’s Recommended 
Records. Nowadays "ZGA" practically 
doesn’t exist, so its leader Nick Sudnick 
joined me and under the name 
“Vetrophonia” and we performed on the 
3rd of August for about 25 people. Even so, 
it was a great success for that kind of 
music. 

In autumn ‘95 | started my own ULTRA 
label, releasing limited edition cassettes of 
avast-garde and noise terror music. It was 
greatly supported by the widely known 
musician Sergei Kuriokhine, who was pro- 
moting himself and planning to re-release 
some of the cassettes on his own Anubis 
label. On the 8th of July this year, Sergei 
died from heart disease at the age of 42, so 
the situation is much worse than before. 

for more information or to find out the 

availability of some of the aforementioned 
bands music, write: 
Alexander Lebedev-Frontov, App. 17 10A 
Lebedeva St., St Petersburg, Russia, 
194175, or contact at: tel. 
007/812/5425117, fax. 007/812/1645207 


Industrial Nation, 
І can't help but to notice the let- 
ters about an article, or something ! 


missed on christian industrial. | didn't 
notice a christian point of view though, at 
least not in issue#14. Well, here | am. | 
don't really know exactly what you mean 
by "christian industrial". | make ambient, 
acid, trance, experimental, and industrial 
music under the name "Human Knot 
Farm". I'm not sure if you are talking about 
preaching in the music or what, | don't 
really think | am preaching іп my music. 1 
just state my beliefs just like everyone else 
does. | do mention God in some of the 
songs that І sing in, mostly in a subtle way. 
My main focus is art, and 1 do love those 
pure electronics. 

| first got into this music when | 
was not a christian about ten years ago. It 
was what | had always been looking for as 
far as electronics. And so you know where 
| am coming from, some of my favorite 
bands now are Air Liquide, Mouse on Mars, 
Download, Lassigue Bendthaus, and 
Haujobb. So, this man Matt says that for 
me to make the music that I love is like 
being a Queer Black Jewish Nazi for Peace 
or something. Well, the peace part is true. 

So, what am I to do? Go make tra- 
ditional christian music and not be myself? 
І don't think so! | am what | am, and do 
what I do, enjoy making music that is dif- 
ferent, and non-traditional. Different does- 
n't make it bad. 

1 don't know why people аге 
always attacking christians. | noticed that 
Lee started out in his letter talking about 
things that | agree with, and then he start- 
ed attacking my religion for no reason that 
І could see. 

The fact is that..."we are all hyp- 
ocrites and sinners”. That is why the world 
is full of all these horrible things that Lee 
talked about.-(rape, AIDS, drug addiction, 
etc...). Oh, and by the way, | was a drug 
addict, and a drug dealer when I was ап 
unbeliever. And a drug addict when | got 
saved. God doesn't care what, or who you 
are. You don't have to change, He changes 
you! | do know both ways of life, and I'm 
not going back. I truly was blind-minded 
back then. 

| believe in free speech in music. | 
believe that everyone has a right to say 
whatever they wish. I'm talking anything. If 
you don't like it, don't listen to it. That's 
how | look at it. And that is how | go about 
my personal choices in music. (Oh, and 
anything from Bill and Rhys.) 

Also, | don't personally believe 
that drinking alcohol is a sin. There is noth- 
ing in the Bible against it. It just says not to 
drink too much wine, and not to be an alco- 
holic. The Jews sacrificed wine to God and 
He said it was His food. Also, Jesus turned 
water to wine. | don't think He would have 
done that if there was something wrong 
with wine. Other christians may disagree, 
but basically, we all as humans disagree 
on some things, and nobody is perfect. We 
all have gifts, weaknesses, and strengths. 

One more thing. There is this mis- 
interpretation out there that christians 
think they are perfect, and better than 
everyone else. Not true at all! There was 
only one sinless person ever to walk this 
earth, and He truly did it. . 

Because it was God in the form of a per- 
son. It was Jesus, the Hope of glory, the 
Son of God. 

1 doubt that you will print this let- 

ter, but maybe you 


can understand as an editor whe' 
christians are coming from. I г 
magazine for the wonderful int 
that | can't get too many other , 
don't read it to be called names. But wu... 
we get back to free speech, so be it. If you 
have any questions or comments, e-mail 
me at Acid human@aol.com. 

Acid human 


Dear Industrial Nation, 

This Christian Industrial music 
flap certainly has the music nazis up in 
arms. As evidenced in past letters and 
interviews, musicians and listeners alike 
are not only experts on the strict bound- 
aries and exclusivity of industrial music, 
but also on Christianity. This is why 
Christians want to jump on the industrial 
bandwagon. They too want to be all-know- 
ing experts regarding every aspect of 
Christianity. 

Since the experts all seem to 
agree that Christianity and industrial music 
can't go together, | would be interested 
and unafraid to read an interview from a 
Christian industrial music group, explain- 
ing why they think the two can mix. You 
have a great magazine, keep up the good 
work. 

Sincerely, 

Paige Elliot. 


Dear IN, 

| would like to respond to Lee(ch) 
M. Barlow (issue $14) who wrote a 
response to Greg Powell (issue #12). 

| spent many years as a monk 
inside a Benedictine Monastery, and there 
were so many things | learned from the 
people there and the discipline. One of the 
things | learned, and sadly, though, was 
people cannot handle what is truth. Mr. 
Barlow said "...why is it that theoretical 
and philosophical nihilism in the hands of 
artists is so frowned upon?" Well, perhaps, 
being an artist myself, we have a tendency 
to see things as intimately related with our- 
selves; we see things in "whole pieces" 
rather than fragments that have nothing to 
do with ourselves. So, as true 
Existentialists who feel every act we com- 
mit has an effect on the whole world, and 
taking upon ourselves that awesome 
responsibility and sadness, we turn around 
in our art and show our interpretation of 
internalized guilt at current conditions. 
We, then are the expression of truth. And 
for that, you are left open for attack by 
people who don't want to know that they 
are linked to the destruction of rain forests 
in their over consumption, and that we 
have all contributed to the greenhouse 
effect which will, someday, have an incred- 
ible effect on our lives, or that people who 
buy pornography and support that, are 
feeding the life beneath the subflooring 
which solicits, films, and exploits children. 

Then comes the issue of 
Christianity. "Christianity", in itself, is nei- 
ther good nor bad. It is what's done with it 
that makes it good and/or bad. We all know 
that Jesus Christ was a historical fact, like 
Hitler... they both really did exist at one 
point, and both have had quite an impact 
on today's thinking. But what I find most of 
all are people blaming the wrong person 
for this. Jesus Christ is not to blame here. 
There are people, in this country, practic- 
ing what they believe to be true faith based 


on love when in fact, it is wrapped in lies, 
misunderstanding, and total fear. And this 
is where | wish we, as artists, could assimi- 
late something new... or rather, something 
almost two thousand years old. The real 
Christians, at the time when it was actually 
something proud to be a part of, accepted 
everything in society. Christianity 
embraced those who were hated, 
shunned, and separate. It saw people as 
they really were, and avoided the mistake 
or "sin" of bigotry. Jesus was attacking the 
government for taxing people for forgive- 
ness of their sins, for judgement passed 
when everybody else was just as fucked up 
as the accused, and he befriended anyone 
who needed. He was working toward cor- 
recting the self-esteem issues in people, 
he was trying to empower people to think 
for themselves for the first time in their 
lives. He didn't come to take away our 
minds. He wanted to open them. And 
because of that, he was viewed as one who 
was speaking the truth, and they had to kill 
him. As funny as that ends, well, that's 
pretty much why he was publicly executed. 
He told people they were full of shit, and 
they didn't like that. He told the govern- 
ment they were fucking people over with 
their taxes, and in undermining the mone- 
tary system, he wa a huge threat to their 
society structure of control. 

But the difference is he thought 
his actions through. Don't ever be caught 
making reactionary statements simply for 
the sake of opposition. That isn't intelli- 
gent. When you create your songs, or even 
your belief or disbelief, let it be truth that 
you have experienced on a personal level, 
and always be ready to explain what you 
mean because others will be slow witted 
and misunderstand and you can lead them 
to knowing. And because those people will 
react rather than respond shows that they 
cannot experience things as fully as you 
can. We all have different capacities for 
love, joy, laughter and sadness. ! may feel 
suicidal over something that would make 
another sad, but that only means i feel it 
differently, and there will be those who 
cannot see how, and that is fine. 

There will always be strife and 
injustice in our world, but please don't 
become hardened. If you do, you will crys- 
tallize and remain in one angry moment 
forever thereby limiting your capacity to 
experience things, and it will have a lasting 
effect on your ability to reflect back and 
create art. 

Oh, and before | end, | have read 
a great deal about Anton LaVey (read his 
Bible, too), and i gathered that he really 
isn't a Satanist. | may be really wrong, but 
the interviews and writing | have seen have 
led me to believe that he views the need for 
a God or a Satan or a heaven or hell as 
weakness... that there really is nothing 
waiting for us when we are dead. That per- 
haps as we evolve over time, we realize we 
are our own creator and destroyer... or 
rather, our own god. He appears to be 
nothing more than a performance artist. 

X-Monk Michael 

Missouri 
Dear IN, 

After reading your interview with 
Chemlab in issue #14 | was very disturbed. 
Jared Hendrickson spoke of a recent visit 
in Virginia Beach in which the manager for 
Drill was assaulted by three Marines. | am 


pissed by the behavior of some of our mili- 
tary members, who decide to take their 
new found skills and try them out on the 
very population that they are dedicated to 
serve. Of course the mentality of these 
individuals are similar to that of a rock, 
mindless, empty and void! | was also a vic- 
tim of a similar act by two assholes who 
thought the industrial/goth scene should 
be their target for gratuitous violence. This 
unfortunately put me in the hospital for 
reconstructive surgery. Their reason for 
the assault was homophobia clear and sim- 
ple. | would be willing to bet the excuse of 
the three Marines who assaulted the mem- 
ber of Drill was that they thought he was 
gay and should be eradicated. What is 
even more pathetic is how their superiors 
condoned the act. If there is ever a true 
reflection of our society just take a look at 
our leaders. Their paranoia of our music 
only reflects the truth of our message, we 
are not the violent generation, it is you. 
Wake up society! Our anger is towards 
your destruction. To the members of 
Chemlab and Drill | would personally like to 
apologize for the behavior of our mindless 
military. | hope this random act of violence 
will not keep you from our area in the 
future, for i am also a member of the mili- 
tary but have considerably more grey mat- 
ter. | enjoy your music and look forward to 
seeing you soon. To IN, your magazine is 
relished for the treasure cove of bands you 
write of in your issues. | look forward to 
your next issue. 
Sincerely, 

Carter Cobb 
IN, 
| am looking for an old cd by PIG called 
THE SWINING. Does anyone at Industrial 
Nation have a copy they are willing to sell? 
І was reading the letters sent in from other 
IN readers. Why does everyone feel oblig- 
ated to explain why Industrial music is evil 
or anti religious? 1 think the real question 
is whether or not the music is good. In the 
case of the compilation, every single track 
kicked booty. Awesome choice of songs. 
lm looking forward to your follow up this 
summer. One last question. My favorite 
Industrial cd is WASTED SKY by NUMB. 
Do you guys like it? 

Keep kicking ASS, Brad. 


To: IN@ripco.com 
Subject: Hey Nice zine 
My name's Joe and l've been so disappoint- 
ed in music zines since Dark Angel went 
under. 

Well | like your zine, It's raw and 
ballsy. Keep up the good work. 

| was trying to put together an 
Industrial/Darkwave/Gothic Benefit for 
Dark Angel. Due to a lot of moving and 
instabilities in my income, it fell through. 
Anyways if you need any help just ask..you 
have a fifty-fifty chance that I'll say yes. |! 
live in Cincinnati. not many industrial bans 
based around here, but I'll do what | can. 


Dark Faith Eternal (Dangel) 
Joe Withnell 


Hello IN, 

| was reading the reviews in Issue 14 and 
came across the review for the Skold CD. | 
have the disc, it's OK. ! thought you (an 
possibly the readers) would be interested 
to know that Skold o Skold, formerly of 


Shotgun Messiah (a cheesy 80s metal band 
that broke up partly because of the indus- 
trial direction Tim was taking the music in). 
Actually, | think | read an interview in IN 
with Tim quite a few issues ago. 


Anyway... 
Best Regards, 
Todd 


To: ‘I’m Reading your Mail’... 


When is someone going to wake up to the 
fact that 80% of all beat generated ino’ is 
shite! Yet their are milestones such as 
HauJobb and Forma Tadre? Well | have a 
suggestion which regardless with what is 
right or wrong, matters not so long as | 
have at least a few future “Band” mem- 
bers. What | can not understand is why 
almost no-one incorporates “classical” 
instruments into their sound. Considering 
the odd occasion that they are the finished 
sound is a Unanimous winner worldwide 
(within our scene) of course Dejan 
Samardzic of Haujobb with their piano, vio- 
lins and saxophone all combining to create 
masterful tunes which are not driven by a 
monotonous guitar riff. (No I’m not biased 
to the use of guitars. Contingence - 
Dominion is full of them and yet is one of 
the best albums I’ve ever heard!) But just 
to recap , did you all get that- You don’t 
need guitars to be heavy one more 
time? o.k. ! i 

sound heavy! Heres some examples of 
artists who have created some superb 
sounds without .(and sometimes with but 
who've used classical instruments on 
sounds). Steril=transmissions pervious.(a). 
Psychopomps- 666 nights in hell (track 
Synphonie De la Mongue Soutterawe.) 
!ABofoRcENE=Elixya Lytique (A) and of 
course much of Haujobb and Forma 
Tadre= naugaton and much of Project 
Pitchfork. I’ve not bothered to research to 
create the perfect flawless letter. So to all 
the plain? We simpletons who are about to 
write in gaven to sound superior Point 
bother you’re a Bone, but of course if what 
i’;ve proposed has made you think that 
some writing, its positive or negative, lets 
hear your view.. But one thing, is for sure 
and that’s that. This music is (for the 
majority of Releases) becoming very stale. 
I recently re-assessed what | thought to be 
a finely tuned 300 cd collection only to fine 
that at least. 120 were Shite!! | live for 
powerful music but its such a disappoint- 
ment there’s less real talent out there. One 
further reason for incorporating classical 
instruments, would be the more likely 
recognition for movie soundtracks. after 
all movie are more and more aggressive, 
violent and action packed. What better 
source than industrial ? Ginno Monicone 
was great once ( Good the bad and ugly)! 
But movies have come a long way since! 
Yet He’s still being used for soundtracks. 
Brub or the new heir to the crown. Lets 
make IND’ music something that’s here to 
stay! 


Tony 
P.S. Pardon the poor handwriting but I 
write as I’m thinking. (Ed. No Shite!) 


This interview with Crocodile Shop was conducted at 
DAMn! (Danse Assembly Music network!) studios, which is a 
space used for recording as well as being a meeting hall 
to those involved in the network. DAMn! is a sort 
of alliance of artists and businesses which 
work together toward a mutual goal: the 
perpetuation of technology as an aes- 
thetic. The members of the network 
include Modern Design, Danse 
Assembly Productions/Publishing 
(ASCAP), the Tinman label, a handful 
of visual and literary artists, and of 
course, Crocodile Shop and its side 
projects (pro.GREX.iv, Division #9, 
and Subliminal Gravity. The 
group publishes DAMn! magazine on 
a close to regular bi-monthly 
schedule as part of its organized 
propaganda. 

Crocodile Shop promotes their 
performances as part of this propagan- 
da. They have enjoyed a seven-year 
career as electro-industrial purists, 
and now after being signed to 
Metropolis, they are beginning to gain 
the notoriety they crave. Their latest 
album, "Beneath," has won much acclaim and been a 
good seller for Metropolis. This album was licensed to 
Germany's Out of Line label. The German label is so enthusi- 
astic, it is poised > pat out a comprehensive remix album, 
"MetalWerks," 


CROCODILE SHOP 


layout of the studio, which opened up into a spartanly decorat- 
ed sitting room. Russian Constructivist artwork hung in one cor- 
ner. An action-painted canvas of the CS logo sat on 
the floor in another. Boxes of printed 

materials were piled high along the 

walls, containing things like back 

issues of DAMn! magazine, press 

kits, one-sheets, band photos and the 

like. These guys are their own vigor- 

ous press agents. The center of the 

room contained a small table, with 

four folding chairs fixed around it. 

On the table was a mic, with a wire 

that stretched across the floor and 

under a curtain into the next room. 

The next room was obviously the 

studio, and | was tickled that some- 

one had gone to the trouble of rig- 

ging up a professional recording for 

our interview. Very hospitable indeed. 

As | was thanking Mick for this luxury, 

the other two members of the band 

descended into the room. Werner, the 


— 


brooding bassist, and man of few words (a 

tortured artist-type), quietly eased himself in a 

chair and sat with his arms folded. Markus, the 

proud Estonian/art historian/keyboardist, made a more 
bombastic entrance. Looking like an opinionated academic with 
his round glasses and classic accessories, Markus chided to 
me, "You know, when you get this tape home, you'll find that 


Mick has taken the 


should be ou at tip tine : Electro-Purity with a Specific Agenda ; liberty of putting hill- 


of this publication. In the 
near future, a follow-up album on Metropolis will be released 
and a tour of Germany is in the works. 

| headed out to DAMn! studios to discuss their recent suc- 
cesses, but also to find out more about the intriguing network. 1 
arrived at the building and was greeted by Mick Hale, the socia- 
ble frontman of Crocodile Shop. He led me through the railroad 


WORK IS 


billy effects on just 
his voice. The three of us will sound completely normal, but 
Mick will have a growling twang." 
This was some sort of in-joke, as the band sniggered a bit 
at the comment. The rest of us took our seats and our discus- 
sion went as follows: 


REWARD 


By Elaine Nichols 


IN: | suppose we should start 
with your move to the 
Metropolis label. Has. that 
been a change for the better? 
Mick: It seems to have helped 
us accelerate to the next level 
of musical renown. 

IN: | see. Someone said that 
the sales of the latest album, 
Beneath, have been better 
than projected. 

Markus: That's kind of what 1 
understand as well. 


Mick: Yeah, | think that in] 


another place the expectation 
was surpassed was on the 
European release of Beneath 
on Out of Line Records. Out 
of Line licensed the material 
from Metropolis. 

IN: And that's been selling 
* well also? 
Markus: 
that previously we were 
unknowns in Europe. People 
over there are excited to hear 
an electro band that's actually 
out of the US. 

Mick: And actually electronic. 
IN: But you strive so hard to 
Tu like you're not from the 
US. 


Markus: Maybe that's why 
we're doing so well in Eurgpess 
because we have a distinct 
Euro sound. 

Mick: | don't think we stive 
hard to not sound Атепсап | 
don't think we're into а lot of 
the same trappings tat all he 
other American industrial 
bands are into. Ме дол һауе 
three guitars on Stage and live 
drums. You Кпом/ We Slick to. 
the electronic thing, ana when 
we open our mouths We don't 
sing in a country мала Well, 
except for that one track, 
Celebrate, with te Nitzer Ebb 
"hick" vocal. М Was that 
one review? 

Markus: "Hillbilly vocals.” 
(Another chuckle 15 Shared ру 
all. Apparently, some reviewer 
out there thought Mick sounds 
ed like some sort of Hayseed. | 
don't know anyone Who 
agrees, but it seems fiat Mick 
will never live it ӘӨЖ! This 
was the seconü reference 
tonight.) 

IN: | wanted to talK'aboutwhat 
you're doing on stage lately 
because it's so different than 
what you had been doing three 
years ago. You now use раск- 
lighting almost exclusively—it's 
kind of mysterious to only be 
able to see the band in silhou- 
ette, as opposed to what you 
were doing...with your ban- 


Yes---considering ~ 


ners, etc.. 

Markus: The banners used to 
be a decoration, almost like a 
military tattoo that we put on 
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stage. We were putting on a 
presentation, whereas now, 
the banners are still part of our 
identity, but now weird Betting 
into something that we talked 
about even before we got into 
our.military phase, which was 
this concept of a lot of back- 
lighting. the’ band is sort of 
obscured” in this cloud of 
smoke. 
Mick: | think what меку to do 
ISto have а visuakGompliment 
to the music because theres a 
lot going оп, ЖІП Ше packing 
tracks. Ууе play оп Тор orit 
with additional live vocals that 
we don't have on the album 
tracks. There's more going on 
so we wanted to have a visual 
assault where it's almost 
painful to look at the stage as 
well.as it is to listen to. us. 
IN: it seems that you've toned 
down а lot of the. fascist 
imagery with your video moni- 
tors, or Your Strong man in the 
corner stating Gown the audi- 
ence. Now You Guys are doing 
a lot more jumping around ang 
throwing those GFUMSERKS: 
Mick: Did | hit yocWithione? 
IN: So have you cdmpletely 
@bandoned your “fascist 
imagery? 
Markus: No, we haven't letgo 
ОР political imagery. 
МЕК Yedh..l'd like to not call 
И fascist imagery,let's call it 
powerful imagery that we've 
adopted fo our uses. Ifs not 
just fascist ifs socialistas well: 
Markus: It's also-totalitanan. 
It's not a matter of ртіп 
down to a specific political 
camp. 
IN: l've even noticed with your 
previous album covers, both 


Celebrate and Crush used that 
so-called powerful imagery, but 
Beneath is an ultrasound 
photo. 


fy and minimalize what you 
had, and with Beneath, you let 
loose because you didn't have 
that constraint. 
Mick: Right. From working 
with a couple of different 
producers before him, most- 
ly what they would do would 
B be to add a lot of extra 
y orchestrations to the music, 
| more layers of stuff. | think 
Í what happened was 
, Crocodile Shop was at a 
‘certain point when Chris 
9 stepped into the picture, we 
“ just had so many things hap- 
pening at the same time. 
Ме needed somebody to 
B соте іп and take the key 


ж. Ke elements of each track and 
6” say, "This part is more 


Mick: Well, our logo was on 
the back cover. 

(More laughs. The CS logo is 
UnmiStakably fascist-inspired. ) 
Markus: We Went a different 
way with Beneath. ltrevealed 
sort of a microcosm ofpitself 
musically. It became much 
more іпігозвре Ме Тһе music 
became more іпігозрвсіме! so 
the art needed to be intfespec= 
tive. 

Mick: Also,/Ssthe title 5095 
gests, not4hie'band.per se, büf 
a lot of oUF OUTIGOKS as individ- 
uals Were being crushed. under 
the weight of all these issues. 
Beneath did get very personal 
and introspective, as opposed 
хо Іле previous two albums. 
And, of course Crush is going 
to һауе Very similar imagery to 
Celebrate, being it was mostly 
remixes Of Celebrate. With 
Beneath, its бол о? the way 
the album itself goes from one 
point and dips down in the mid- 
die to а very sedate kind of, 
almost psychedelic mish-mosh 
of styles, and then comes back 
Up at the end Опе album. | 
think When you look at the 
discography" for Crocodile 
Shop, hat wil be the album 
iat is the lull point. | dont 
Mean lull point in a badsense; 
[méan it in a kind of@esolate; 
@iven-up-on-sosianyetnings 
sound. 

ІМ: You were a lot more free 
with Beneath; because | 
remember уой saying once, 
Mick, that With Celebrate, 
specifically with Chris 
Randall's production, that 
Chris Randall did the opposite 
of what a producer usually 
does. What he did was simpli- 


BE important than five people 


talking, or having ten drum 
machines, or cranking away 
sixteenth-notes all at the same 
time." It was a good experi- 
ence in a way. 
IN®Do you think he made you 
ШОШ \ра!а!аШе to a broader 
audience? 
Markus: think it put us on 
more of 3»definite track in 
terms GF 1G0King at music—the 
Core essence. As dense as 
Our music is becoming, it's a 
much Amore defined, clear 
sound. like to think that our 
Harmonies have become very 
dense. DU not at the expense 
of, our melodies. Whereas 
priorto tal) we were trying to 
just Get aS much in there as 
possible Wed have five or six 
counter Meladies happening. 
So | thin 10 5 certain extent, it 
put US ШШШ in the vein of a 
cleaner composition style. Not 
simpler. Bub cleaner. 
Mick; | think what we used to 
do, before Chris Randall, was 
layer things ön top of the basic 
song зітісіпге. Whereas now, 
мё һауе а Dasic song structure 
апа Keepyit, but layer things 
undemeath it, so we don't 
Obiiterate anything that's palat- 
able oF accessible. In that way, 
I think it was a good introduc- 
ШОП of a lot of people to the 
band because they weren't 
Being hit over the head, right 
off the bat with too many ideas 
at once. 
IN: Can we expect the same 
for the new album? 
Markus: The complexity of 
the new album is happening in 
the harmonic part, but | think 
we've stripped down our 
melodies. | think our songwrit- 
ing is very coherent. At the risk 


of frightening hardcore fans, 
we're actually writing more of a 
pop structure now. | mean 
we've always been writing pop 
structure rather than free-form, 
eight minute long. rambling, 
synthetic...| think we've sort of 
hit on that with Pain. 

IN: Oh, is that what the new 
album is called? 

Markus: Yes. 

(The album is complete and is 
expected out in Autumn on 
Metropolis.) 

IN: Maybe I'll be opening a 
can of worms, but | was fortu- 
nate enough to see Predictions 
of Fire, the Laibach/NSK film 
documentary. Watching that 
movie, | couldn't help but think 
of what you guys are doing 
with DAMn!. | was wondering 
if your philosophies are influ- 
enced by, or reflect, Laibach 
and the NSK. 

Markus: Our philosophies 
reflect Laibach. I'm finding a 
parallel with another move- 
ment, rather than an influence 
in what they're doing. 

IN: Do you ascribe to their 
manifesto? 

Markus: 1 agree with their 
manifesto. | take it and place 
it on a par with my manifesto, 
but | wouldn't look at their 
manifesto and say, "Yeah, 
this replaces mine." They 
come from a totalitarian 
state and use that to spread 
open-minded thought and the 
philosophies of NSK. 1 think 
we're working in a society that 
is so free that it is almost 
rebelling against freedom. 
We're placing restrictions on 
ourselves each day. We're 
also working on a cult of the 
collective individual. 

IN: Someone once tried to 
describe the NSK movement 
to me as "the replacement of 
the State with that which is 
aesthetic." 

Markus: Yes. | think it's a 
good way to describe NSK and 
| think it's a good way to 
describe what we do. | think 
the aesthetic has all the trap- 
pings there, yet it is not a polit- 
ical movement. It is an aes- 
thetic movement. 

IN: | think | read in an older 
interview that Markus said, 
"We're part of a movement 
which includes writers and 
builders and artists--an orga- 
nized system of propaganda! 
We want the world to be full of 
clean-shaven youths!" ог 
something like that. Does that 


still apply? 

Markus: That still applies. 1 
think in the larger concept of 
the Collective State, which is 
what DAMn! is all about, that 
there's a core curriculum that 
we basically all aspire to. That 
is the most important thing. 1 
think the goal is to educate the 
masses through collective 
thought and to promote 
responsible individuality. 1 
think too many people are too 
willing to let other people make 
decisions for them. We want 
to convince people that if we all 
responsibly work together then 
we can forge a good future. 
Mick: It's almost as if certain 
music television networks and 
large radio stations dictate to 
people what kind of music they 
should be listening to. 

IN: That is the fault of the big 
record companies. 

Markus: Yes. And these kids 
out there, this so-called 
"Alternative Nation" that exists, 
is willing to be told what is 
alternative by conglomerates. 
We want these kids to exercise 
some free-thought and deem 
their own "alternative." 

IN: But isn't it a goal to be part 
of one of these conglomer- 
ates? Isn't it the dream of all 
musicians to be signed to a 
major label and make millions 
of dollars and have their grasp- 
ing hands around the throats of 
these pliable kids? 

Mick: It would give me great 
pleasure to kick Pearl Jam off 
of the charts. Not because of 
the style of music, but because 
it would be advancing our 
agenda, which is, of course, 
completely different from their 
agenda. 

Markus: Going back to 
Laibach: Laibach is not afraid 
of becoming part of the 
machine in order to show the 
parts of the machine. We are 
not opposed to joining the 
machine: signed to a major 
label and to be promoted heav- 
ily, and to use that as a method 
of promoting our agenda. 

IN: And your agenda is better? 
Markus: Yes. 


IN: So Buzz, do you have 
any favorite tracks off the 
new album? 

Buzz: | would probably 
say...umm, | like Fangs of 
Love, Dope Doll Jungle, ! 
guess. 

IN: Any special reason? 
Buzz: | think because they 
were really spontaneous 
when we did them, Dope 
Doll Jungle we just did in 
the matter of an hour or 
something like that. They 
were some of the last tracks 
we wrote, actually. 


IN: What is the release date | 
of the new album, A Crime Ё 


For All Seasons? 

Buzz: Good question. | 
don't know that kind of stuff. 
The end of May, | think. | 
think it's like the 27th, but | 
could be wrong. 

IN: So why the move from 
your former label Interscope 
to the smaller label Red Ant 
Entertainment? 

Buzz: Well, after we 
released ‘Hit and Run 
Holiday’ it was 


Well, yeah, 
Interscope, they weren't 
happy with 'Hit and Run 
Holiday. They didn't really 
promote it or do anything for 
it, and they deleted it after 
its first run. And we were 
like, 'Well, fuck you too.' So, 
it was just as well, because 
Red Ant has been really 
cool. They're really hyped 
up about the new record. 
We haven't seen any enthu- 
siasm from a group of peo- 
ple like that in a really long 
time. 

IN: So what was the 
response you got from fans 
for 'Hit and Run Holiday?' 

Buzz: Well, to me, | think it's 
probably the best album 
because it's so different. We 


really tried to make it an 


entity into itself. You can put 
on any track from 'Hit and 
Run Holiday' and know it's 
off of ‘Hit and Run Holiday.’ 
With some: of our other 
records you put on a track 
and you're like, ‘Is that off 

Confessions or 


pretty much al Look out! My Life With The Thrill Kill Kult will soon be on their jis (тай оп 
mutual agree way across America, ripping hell up by it's very bowels and  |Spirits? With 


Tem. delivering it to your front doorstep. Yes, these delivery men for 


IN: Really? 


Seasons we 
wanted to do 


the apocalypse are about to release their sixth LP just for you 

special little people. | have to admit, | was very excited when | 
found out Ра be interviewing Buzz McCoy, technically one-half o 

the creative Kult mixture. But then one chilling thought hit me, 
how do you interview someone who doesn't have an answer, or 
rather, a constantly changing answer and the attention span of a 
poodle on crack? Well, here's what 1 came up with...My Interview 

With The Thrill Kill Kult. 
by Kwyn Shelley 


my life with the 


brill Kil Kult > 


“Once 1 get into the studio and start working on new stuff I get bored with that and I 
wish I was back out on the road again. I’m never satisfied, it’s a vicious circle." 


something different again, that’s what 
we were trying to accomplish on that. 
IN: Any regrets about ‘Hit and Run 
Holiday?’ 

Buzz: No, none at all, | love that record. 
IN: You guys always put on an out- 
standing live show, do you have any 
special plans for this tour yet? 

Buzz: It's gonna be more of a rock 
show, drums, guitar, a lot less like the 
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Holiday tour. Every time we go out it's 
pretty much a different look, a different 
vibe. So we're going out and playing 
more of a rock show, older stuff that has 
a lot of guitar in it. We're just starting to 
put it together right now. 

IN: When do you start touring? 

Buzz: June 4th we go out starting in 
San Francisco. Then we're going clock- 
wise around the country. We'll be in 
Chicago somewhere at the end of June, 
| think. 

IN: From what | understand, you and 
Groovie basically do the album your- 
selves and then pull in people that you 
think would work well with what you've 
already done, is that correct? 

Buzz: Pretty much, that's how it goes, 
yeah. We get together and do it all and 
then decide what kind of voice we need 
here, or bass, or whatever. Pretty much 
do it all. On this album Cinderella Pussy 
is vocals on a couple of tracks. | played 
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all the drum parts. 

IN: How do you start on a new song? 
Music? Samples? Vocals? 

Buzz: We usually get an idea or maybe 


Buzz: Oh, just a wide variety, everything 
from Aerosmith, Blue Oyster Cult, to 
Donna Summer. 

IN: Aerosmith?!? 

(laughing) 

IN: So, since you never wanted to be a 
band, do you get a feeling of animosity 
from other bands that play every night 
for ten years and still don't get signed? 

Buzz: Maybe, | don't know. We're more 
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one sample, just sit down and say, 'O.K., 
what are we trying to do here?' Lyrics 
usually come later, we don't start with 
the lyrics. We just start with a groove 
and an idea, sort of a musical vision in 
our heads, where we want to go with it 
and then the lyrics and other instrumen- 
tation all fall into place. 

IN: Who's touring with you this time? 
Buzz: She [Cinderella Pussy] will, Levi 
Levi, and a drummer and guitar player 
that have yet to be named. 

IN: Since you started out working on a 
different project, not wanting to be a 
band, do you have any musical influ- 
ences? 

Buzz: | don't listen to very much music, 
actually. | have a radio in my truck, but 
its like pop radio. | don't have MTV or 
anything like that, so I’m pretty out of 
touch with new bands. | still have some 
old records that | listen to. 

IN: Like what? Ф 


like a techno band, that's all like sam- 
ples and not really like a band, doing 
what we do. But you gotta realize, we're 
not in any competition with that kind of 
stuff, we're just more of a performance. 
We don't like to think of ourselves as a 
band. We play band in this sort of 
strange world we live in, where we just 
happen to have to play rock clubs. 

IN: Where do your names come from? 
Buzz: They're from the movie we were 
working on when we first started doing 
music. We were just trying to come up 
with the craziest names we could think 
of, and they just stuck. 

IN: If someone had never hear any TKK 
before, what album would you give them 
to listen too? 

Buzz: Spirits, because it's the first chap- 
ter. You wouldn't give someone a.book 
to read and tell them to read the last 
chapter first. So, | would start with 
Spirits. 


IN: Do you think the absence of Thomas Thorn from the band 
has taken away the dark evil feel that old TKK albums such 
as Spirits had? 
Buzz: Who? Oh, Thomas. Well, he was never 
really in the band, he just played keyboards for MY 
a little while. So, one day he’s like, ‘I’m going to 
start my own band.’ And we were like, ‘Fine. Go start your 
own band.’ So, he was never really in the band, he didn’t real- 
ly have any influence. 
IN: Have you heard any Electric Hellfire Club? 
Buzz: No, but | know the kind of stuff he used to listen to, so 
| can imagine what it sounds like. 
IN: When you guys are touring, is it a job to you or just a big 
party? 
Buzz: Well, | mean, we take it seriously. We know we have a 
job to do, but we also want to have a good time. You know? 
IN: How long ago did you relocate to California? Do you ever 
plan on coming back to Chicago? 
Buzz: | just moved from L.A. to San Francisco. l've been in 
California for a few years. | get really antsy, | have to keep 
moving every few years or so. | don't plan on moving back to 
Chicago. | still consider it my hometown, even though | only 
lived there for like 5 years. | love Chicago, but the weather 
sucks. 
IN: It’s snowing today. 
Buzz: Yeah, it's 75 degrees here today, and you ask me if | 
want to move back to Chicago? 
IN: Yes, you have a point there. 
Buzz: But, Chicago is cool, | love Chicago. 
IN: Everyone and their mother asks you when the movie is 
going to be finished, I’m sure you'll get it done someday. So, 
what is your favorite movie? 4 
Buzz: Umm...| would have to say 'Sister's of like 
Fate.’ The imagery is so great, it’s like beyond- 
Ken Russell and Fellini. It's just like every scene is just spec- 
tacular, and it goes by some other name too. | showed it to 
somebody once and they went, ‘Oh my god, this isn't 'Sister's 
of Fate’ , this is something else.’ And I'm like, ‘Well, my ver- 
sion is called ‘Sister’s of Fate.’ It has another name too, but 
its a pretty bazaar movie. 
IN: Do you have any plans to do anymore movie soundtrack 
work? 
Buzz: Nothing that | know of right now. But we aren't always 
aware of everything that’s proposed to us it goes through 
р other people before it gets to us. So sometimes 
wit its just turned down because they know we 
wouldn't be interested, but we've never turned 
down anything that was actually brought to us. 
IN: Have you ever had any crazed groups come after you 
because of your references to drugs, pornography, satanism, 
etc.? 
Buzz: Not for a really long time. When we first did our very 
first tour and we were going down around Florida, there were 
some signs in windows and stores and a few people maybe 
out front, something like that. At the time, the name was con- 
troversial. Of course, now we have this other sci-fi UFO cult, 
cults are back in now. 
IN: Anything violent ever become of these 
protests? h 
Buzz: No, just a couple fucking Christians with 


signs or something like that. They didn't have anything else to 

do with their time. That's all it was. 

IN: Are you always in a TKK state of mind, or do you like to 
get a chance to get away from it all? 


з а ^ . ~ Buzz: | don't get that chance 
Й very often. That's something | 
have to make myself do. TKK is 
1 kinda how | live. It's a big part of 
\ me. Both myself and Groovie, 
we pretty much live and breathe it all. Going to Spain a cou- 
ple weeks ago for a couple weeks, that was like the first time 
in years that | got away and didn't have to think about work at 
all or anything. No one knew anything about me or anything. 
IN: So what do you like to do in the little spare time you get? 
Buzz: Like athletic stuff? 
(laughing) 
IN: No, just whatever you do. 
Buzz: When I’m not working on the band and chasing after 
my crazy dog, | go to the beach a lot and hang out with my 
dog and smoke a lot of pot, stuff like that. | like to go up in the 
mountains four-wheeling in my truck too. 
IN: So how old are you guys? 
Buzz: We're all in our thirties now. We're pushing up there. 
IN: What do you like to do most musically, writing, performing, 
remixing? 


Buzz: You know what, | like it all, but | get ә 
really sick of it all quick. When I’m touring, | 
can't wait to get on tour, but then once I’m on ү! 


tour | can't wait to get back to the studio and 

start working on new stuff or whatever. | 

have an idea, or | want to work on some new sound, | get so 

sick of hearing the same songs. Then, once 1 get into the stu- 

dio and start working on new stuff, | get bored with that and | 

wish | was back out on the road again. I’m never satisfied, it's 

a vicious circle. 

IN: 15 there anything in particular you want people to know 

about the new album or TKK in general? 

Buzz: No, it's just another chapter in the tale. 

IN: How many chapters do you think there will be? 

Buzz: | guess until we croak. l'Il just keep on coming back. 
And you should see the new CD, | just got 


a copy. The disk and the cover and every- 
thing, it’s on опе of these new digitech 
things, it's really cool. It’s about time they 


made a CD case that was practical. 

IN: And you still do all-your own artwork? 
Buzz: Oh, we do all our own artwork, yeah. It's just another 
ab part of it all. You know? Getting the right images. Every now 
Issue #8 Featuril irers, Orbital, Pig, and then somebody tries to do something for us, like the 
Kevorkian Death Сүйе, Patehworks, Jim Balent, ree all the que қай Үе питу оти азр" 

TERE ike, “Сап we use this?’ And I’m like, ‘No, this sucks.’ Then 
ка Scabies; ЭШИК ident ze THE have to spend a couple days trying to get images to send 
Switchblade Symphony, Sunshine Blind, back to them so they can fuck it all up again. But, you know, 
plus a whole lot more.... we have to find all the images because nobody else can do it 
right. 

erus So, there you have it, straight from the man himself. Look for 
$6.00 ppd ($7.95 foreig n) ; the new Paste A Crime For Al Seasons out soon. New and old 
NE) come СТИ е ЕЕЕ fans of TKK should be pleased with this effort. And as | was walk- 


10) ЕГЕТЕ ИТЕЛӘ АТ ШУ ing home from the office, іп the cold pouring rain, one thought kept 
РО. BOX dog y passing through my mind, 75 degrees, 75 degrees, maybe TKK 


U 5 DX. . arentas crazy as people think afterall. 
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Here again is the lowdown on 
some of the more experimental music 
that readers of IN would do well to look 
into. There's a lot of music out there 
that just isn't being heard. Often the 
problem lies in distribution, since many 
of these artists are releasing and pro- 
moting their music by themselves. 
Other times their labels can't afford to 
send out hundreds of promos to radio 
or rur paga color ads to all the maga- 
zines. This column is to help in expos- 
ing some of these lesser-publicized 
releases to you, the fans and dedicated 
listeners. Obscure or not, here are 
some recent releases that | feel are 
worthy of your attention. 

New Jersey's Smersh have been а 
secret of sorts for most of their 10+ 
years in existence. Their cassette 
release, “Join The Radium Girl Fun 
Movement,” shows their great, noisy, 
electro-beatbox experiments off quite 
nicely. It's just one of numerous vinyl 
and tape releases by this group that 

redates even Meat Beat Manifesto in 


heir mingling of heavy, heavy riddims 
and surreal sampling. Quirky, imagina- 


tive, and, | have to say it's about time 
for a CD release. Labels? (IMMP, POB 
418, Princeton, NJ 08542. USA 

Another unsung group is Stars Of 
The Lid from Austin, Texas. Their CD, 
"Music For Nitrous Oxide," is an excel- 
lent ambient/drone album that will fit in 
well next to your Spacemen 
3/Main/Labradform collection, if that's 
your sort of thing. Within these 76 min- 
utes you'll find a countless array of 
detailed, subtle, and organic sounds 
that gent cascade to-and-fro in the 
mix. As hypnotic as Zoviet France and 
as sweet as Spectrum, Stars Of The 
Lid are creating experimental music 
that's timeless and distantly beautiful. 
Sedimental, POB 4144, Austin, TX 

8765, USA) 

Гуе written of the Voice Of Eye/Life 
Garden collaboration CD, "The Hungry 
Void Vol.1:Fire" before. Now Volume 2, 
"Air," is out, and it's just as intense and 
atmospheric. These 2 T utilize 
only handmade and traditional instru- 
ments to create very warm, passionate, 
and dark soundscapes. Voice Of Eye's 
simultaneous release of their 
"Transmigration" CD is along similar 
lines, and easily comparable to 
Lustmord's classic “Heresy” album, but 
perhaps more dynamic and evolved. 
Shifting, enveloping mists of amor- 
phous audio terrain that’s challenging 
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and beautiful in it’s stunning textures. 
(Cyclotron Industries, POB 66291, 
Houston, TX 77266, USA) 

Similar, yet more electronic in 
nature is the collaboration between 
Robert Rich and Brian Lustmord, enti- 
tled "Stalker," appropriately. These vet- 
erans of the dark and light elctronic/ 
ambient scene here pool their talents to 
come up with an album of sinister 
soundscapes that put most of their 
"peers" to shame. With great subtlety 
and restraint they successfully paint a 
bleak picture of a mysterious and brave 
new world that you'll want to visit time 
and time again. (Hearts of Space, POB 
31321, San Francisco, CA 94131, 
USA) 

Moving into the harsher arena, 
there's the prolific noise-artist Bacillus, 
who's released several cassettes of his 
agaonizingly brutal feedback explo- 
rations. His recent titles, “Epidemic,” 
and “Black Plague,” (as well as a side 
project under the name Womb) have 
proven Bacillus to be one of the most 
potent, scalding, corrosive, and dam- 
aged new artists working in the noise 
realm. It's the sound of your body 
ped its own putrefied oM p 
before death. Or something like that. 
(Clotted Meat Portioning, 2244 Murray 
Hill, Cleveland, OH 44106, USA) 

Mason Jones has been a major fig- 
ure in the development of the post- 
industrial noise scene here in the 
states. His own personal musical vehi- 
cle, Trance, have a wonderful new CD 
called “Augury.” This time, Trance 
veers off into what's been vaguely 
called "isolationist" territory, meaning 
its basically very dark, atmospheric, 
and filmic sort of ambience, compara- 
ble to the classically-based early work 
of Coil. Really. It's that good. (Charnel 
Music, POB 170277, San Francisco, 
CA 94117, USA) 

Ben Neill is a classically-trained 
composer, but his "Green Machine" CD 
isn't as highbrow or arty as that might 
imply. Here, he combines natural, 
organic sounds with electronic effects 
and his own "mutantrumpet," resulting 
in a rich stew of electro-ambient gur- 
glings that really feel “green.” A pleas- 
ant, unusual, almost jazzy music, far 
removed from what's been passing for 
"ambient techno” these days. 
(Astralwerks/Caroline) 

Sound painter PBK has been quite 
active for many years, producing some 
varied and very unique post-industrial 
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soundwork, both solo and in collabora- 
tion with other artists. His recent cas- 
sette, "Life-Sense Revoked," features 
some collaborations with vocalist 
Jarboe (of Swans) as well as more of 
his amazing landscapes and noise 
sculpturings. He has several other 
recent releases available as well, 
including "Listening To The World 
Vibrate" and the PBK/AMK collabora- 
tive effort, "Shifts in Strategy," all of 
which demonstrate his talent in creat- 
ing otherworldly and abstracted elec- 
tronic music. Write to him for a catalog 
of available releases. (PBK. POB 514, 
Swartz Creek, MI 48473, USA) 

Finally, many of you are familiar 
with Mark Spybey's work with cEvin 
Key in Download, or his work with leg- 
endary UK soundsculptors Zoviet 
France. His solo project Dead Voices 
On Air is a continuation of his owrk with 
the Zoviets, mixing toys and other 
unconventional "instruments" with vari- 
ous electronic effects to create a 
jagged sort of organic cut and paste 
feel. Taking cues from ambient, tribal, 
musique concrete, and noise musics, 
DVOA's newest CD, “Shap” presentsa 
number of new textures and sounds 
that are much closer to the music of the 
now-defunct Zoviet France than any of 
the other splinter groups like Rapoon or 
Horizon 222. Unique music. (Invisible, 
РОВ 16008, Chicago, IL 60616, USA) 

| hope this has kindled your interest 
in something and will encourage the 
support of uncompromising and exper- 
imental musics like those mentioned 
above. If you have any comments or 
wish to send your music for review 
(either in this column or in my maga- 
zine, Godsend), pleae write to me at 
the address below. If you wish to sam- 
ple soe of this music at a good price, 
check out my 90-minute international 
cassette compilation, Of Sound Mind. It 
contains mostly unreleased or exclu- 
sive tracks by sound artists like 
Psycollapse, Merzbow/Arthur Potter, 
Robert Rich/Amoeba, The Beautiful 
People Ltd (featuring Jarboe of 
Swans), PBK, Stereotaxic Device, 
Illusion Of Safety, Konstruktivists, 
Vidna Obmana, and Trance. It's just $6 
poupa to anywhere in the world. 

ake payments to Todd Zachritz, 1401 
Fuquay Road, Evansville, IN 47715- 
6219, USA. Thanks for reading this and 
for all the encouraging comments I’ve 
received in response to this column. 
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IN: | think that by now everyone knows і 


how Pigface began. 
MA: Do they? 
IN: Well, оно came together оп the 
iden М The Mind Is A Terrible Thing To 
Taste Tour, right? { 
МА: | give Al credit for bringing everybody 
together, just as a nice thing to do, 
because he did. He asked me to drum on 
that tour, he asked Ogre to be on that 
tour, and Chris Connelly. So, in a way he 
brought everybody together, but in anoth- 
er wak he brought us all together to be 
this Ministry cover band and that just 
seemed absurd to me. As much as | 
oyen being on that tour, | think its a 
great tour, it just seemed crazy that all of 
us were there, and what could happen? 
Nothing did happen, except that we did 
great versions of those Ministry songs, 
and people got arrested, and things got 
really crazy, but it didn’t go past that. And 
| wanted to say, ‘Hey, what are these guys 
up to? KMFDM were the opening band 
on that tour and all kinds of things hap- 
ened. En Esch jumped out of a burning 
uilding and shattered his arm and his hip 
and bits of his brain. | wanted to get 
something more out of that whole experi- 
ence than just a Ministry tour pass on my 
tour pass wall of fame. 
IN: So would you say that Pigface was 
created as more of a stress release or an 
outlet for what you saw as wasted talent? 
MA: No. 1 just thought that chemistry of 
one kind wasn't being explored, that's all. 
| just felt it needed to be. 
IN: Isn't that why RevCo was created? 
MA: | don't know. | did get a snotty fax at 
one point, from | can't remember who, 
saying, 'Afterall, this has all been done 
before by RevCo.’ Which, | don't know 
that that's true either. | think that RevCo 
was a bringing together of different peo- 
ple, constantly changing line-up, that all 
pe the same songs to the same 
acking or whatever. | don't think RevCo 
was a musical experimentation, | think it 
was more of a social experiment. 
IN: Who is actually in Pigface now? _. 
MA: Everybody who has worked in 
Pigface in the past is still a Pigface mem- 
ber. | mean, there's no reason to fire any- 
росу from Pigface. 4 
IN: Are there any new additions? 
MA: Mick Harris just sent me a tape with 
some bass lines on it. There are new peo- 
ple involved constantly, but I’m just reach- 
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as: ou don't know who Martin Atkins is, crawl out 
from under your rock every 10 years or so and get a Clue. 
Martin has been making kickass music since you were in 
diapers. He is a living testament to the ideal of, that which 

you don't have, you make yourself. He started his own label, 

Invisible, out of his loft in New Jersey. He has been a member of 

W countless bands, a producer, a writer, a real renaissance man. He's 
not the type to sit on his.ass and wait for things to happen, he makes 

them happen. He takes no shit, tells it like it is, and you know how we just love that. 


ing the point with i gir of saying, 
‘A right, its Pigace.’ If there's a band 
thats asked for some trust, that | think 
should get some trust is Pigface. | don't 
think anybody's been to a Pigface show, 
apart from some people in New Orleans 
one night, that have been remotely je 
off by a show or anybody whos been 
ripped off by a Pigface album. l've seen 
some releases on Fifth Column that list so 
many names, it's like the name dropping 
is so, well, somebody 
said, ‘The name drop- 
ping is so heavy you 
ave to wear industri- 
al safety boots.’ | think 
one of the Dessau 
albums lists Rich 
Patrick from Filter. He 
left his guitar up on 
the corridor of the stu- 
dio where someone 
was recording some- 
thing and it acciden- 
tally was recorded 
because it was so 
loud, and then they 
gave Rich Patrick a 
credit on a Dessau 
album. | see that stuff, 
and we had Dessau 
do some dates with , 
Pigface, and then th 
next set of outs | se 
from Fifth Column, al 
of those names, and 
non-names, and lin 
names, and some 
body who know 
somebody in another | 
band, and somebody | 


name listing. Г think | 
what I’m going, to do | 
with the next Pigfac 
album, although I'v 
ust told you Mic 
aris is involved, i 
just say, 'It's Pigface 
either buy it or don't, 
really don't care. 
don't think Pigface 
has got anything to 
prove, and just no o 


more of this name shit. The Notes From 
Thee bia qt album, everybody is 
on it except Elvis Fucking Presley. It's 
ust, if you don't know what Pigface is, a 

w names on the cover isn't going to 
make any difference. And I’m tired of that 
from promoters as well. The last few 
shows we did, the first question was, 
"Well, who's in the band?’ | said, ‘Well, 
what does it matter?’ There's the band, 
and then there's people who show up. 


YOING GOD R 


Two tours ago there was the band, which pisses me off, there's times when the " 
was ridiculous, and there was Genesis P- whole idea is so overwhelming, logistical- ative in 


Orridge, | and Casper 
Brocksmith, Danny Carrey 
from Tool, and a linebacker 
from the Bears. | mean, who 
cares what the line-up is? 
And the answer to that ques- 
tion is everybody, except 


me. 
IN: Since you don't like to 
lan anything ош for 
igface, are you ever afraid 
of nothing happening? 
MA: You mean Pigface 
ceasing to exist? { 
IN: No, just a docile period. 
MA: I think there's just been 
one. 
IN: Does that bother, or 
кону you at all? 


ly and financially, that it stiffles my cre- 
У to Pigfa ә 


ig ce. It's just, ‘So what's 
the fucking роли, ns know? | 
end up arguing with promot- 
ers in L.A. saying, 'There isn't 
enough light, and the sound 
system, and if you don't have 
some more low end in here by 
4 o'clock you can fuck off.' 
Confrontational shit to get 
more low end for a sound sys- 
tem to make a more success- 
ful vibe. But in taking care of 
the energy of the room, 
sometimes my energy is just 
completely depleted by the 
end of the day. Sometimes 
aggro like that gives me ener- 
gy. So, | only have so much 
energy and there's only so 
many battles you can fight 
and sometimes at the end of 


No. There are times 
when it's good to push, and the day I’m sitting on my drum 
kit exhausted. 


there are times when it's р cnp — 
good to do other things. Its ОК You '92: Paul Raven, Mary Byker, William Tucker, Еп |. You have already worked 


not like | need something to Esch, Andrew Weiss, Martin Atkins, Chris Connelly with a great deal of people in 
do. Which | think I’m lucky in your career, is there anyone 


that regard, I’ve always had ; 
a few different things going 7 


оп. When I was working wit 
Ministry, | insisted to Killing 
Joke that they let me take a 


break from Killing Joke to : 
work with у So, | can- ; 
о 


celled а Killin ke tour t 
do a Ministry tour. | think it's 


healthy to have several ; 


things going on, not to be i 


several different bands, but | 
just to have several different | 
interests so that you're just ` 
doing something. Things | 


stay fresh, you do things 


because you want to do | 


them. Things prioritize them- 
selves, rather than a band 
that shouldn't be touring 
insists on touring simply 
because the 


Э үө bored, ог · 
they think they should be Pigface 


doing something. Get another 
job, do something else, tour 
when it’s right. 

IN: Has there every been an 
idea ^i had for Pigface that 
didn't turn out how you had 


expected, or failed altogeth- ~~ 


hat show, Trent's done two 
shows with Pigface and that 


was one of them, Ogre was: 
there, everybody was there. 
The guy who played bass for 
Gwar was there in his Gwar’ 
costume. | mean, it was pret- 


strange, and | think it was 


like 250 people in the crowd. P 
So, there's been times when 
the idea of Pigface doesn't 


94: Dirk Flanigan, Meg Lee Chin, Christina | 
Petro, Charles Levi, Ogre, Martin Atkins, Bobdog, Mary Byker, 
Curse Mackey 


Orridge, Hope Nichols, Jim 
Marcus, Martin Atkins, Louis Svitek, Flea, Barb Hunter, Ogre, 
work. There's times when it Lesley Rankine, Dirk Flanigan, Andrew Weiss, Paul Ferguson sens 


igface Team '95: Genesis P. 


With whom you'd like to work 
with that y haven't had a 
chance to? — 

MA: Gary Glitter, and Harvey 
Keitel, I'm sure there's more. 
The great thing about Pigface 
is like when Christina Petro 
bellydanced with us, we just 
bumped into her walking 


< down the street. | think she 
К wanted to get into the show, 
‚ and we're like, ‘Well, what can 


you bring to the perfor- 
mance?’ She's like, ‘Well, I'm 
a bellydancer.' 'Alright, let's 
ol Ya know? Things like 
at. The great thing about 


M Pigface is the energy, and 


when it's great it's always a 
surprise апд it's new. 
Although, half the time, l'Il be 
like, ‘Alright, Casper 


Brocksmith’s flying in from 
Germany to Seattle, we need 
to rent this equipment.’ It’s not 
like a surprise. But when 


Genesis did his_first show 
with us in San Francisco, | 
was floored by how instinc- 
tively he understood what 
was going on with Pigface 
and how he just gave and 
put all of himself into it with- 
out fear. You know when 
; you're talking loudly in а bar 


„ and the music stops and the 


ars silent and you're 
creaming and you look like 
‘а complete prick? Well, you 
моца think that on stage 
with Pigface, not knowing 


ongs are going to go that 
night, m. think that he'd 


к be holding back or not "n 
АРУ or not giving all of himself. 


the first show that he did 


with us he transformed the 
way Aj әрен was, which made 
e 


o me. If Pigface was 


Pigface the Duy before, then along MA: | think if industrial bands continue to than one? Р 9 
comes Genesis P-Orridge who gives all o MA: | was going through this two and 
his energy then of course it's going to be / three and four drummer thing. One 
сотре different. It'sxnot going to be then it's a fan ; 1 thought that Pigface tour myself, Joe Trump, 
Ж жуг. ‘there is no god up. in the sky,’ industrial w. ^ a term Ziggy from. the: es 
with Genesis #5 cking... i ch h Id happen of days,.Dann I did 
Everything change ә changed,-.t 1. with из. W 
our vibe changed, nergy n age Pigface, | - ап 
that's how it should'be with агойр, а! е bagpipes Шо, musical*p 
‘numbers of people. That was “sitar, Christmas tree lights, trees, drumming 
rise. I’ve forgotten what your ег, and to me that was industrial, just hav- it's 
was, but there's an answer. ing a good fucking poke around in the 
: i a attic of music. What do four bagpipes 
ce sound like on stage? Well, | don’t fucking 
know. So we hired some bagpipe players 
“not:like som st 


t thought, well this 
industrial is, then 


because that's: what l 
till an energy to 1976. It was anything, it was anarchy, 
gs, but l;don't'go ou start your own label; question everything years | me | L 
anything other than fuel and work toi make a difference. That's | I felt їке 1 was inside of his head 
nt. | want to do things what punk rock was in 1976, and that's already. It was júst an experiment to se 
hings that fuel me, that become some Green Day bubble gum then how the two of Us would 
ited when I’m doing them. | whatever. So now, here it is, sad to say, er, and we went on from 


about, ‘Oh wow, this but i've seen some really lame metal of the drums that were 
о do really well and I’m bands with a couple of oil drums оп stage Thee Underground. S 
e.good reviews for this thinking that they're industrial. Christ experimentation. | 
eaningless;.A great Analogue are playing tonight. | was listen- IN: With Sop manyi о 
Геп Teal ll- ing to their re there's some real- ора от igface, 
eli live edat vee I ЕЛ 


distor oyalties? 


y 
ор, because all th 
655 are more and 
please, and if yo à 
1 don't supervise peopl - 
ink as the person tha S п ре 
f money exposing Pigface then МА: |t 
retty pissed if that wasn't chan- bothers 
ough Invisible. So, | think ti 
ide of me wouldn't have a pro! 
0 members of Pigface getting Th e out on tour, get 
nd doing a Pigface reco mall г nt of money an 
ho’s come back from X ke Andrew Weiss 
0,000 in debt would hav 
release didn't come tl 
that makes any sens 
do so many things, from produc- 
ng, to performing, what: 


ІК my favorite thing is th 
orite thing. Being in th 
|, although I’m startin 
is great, because | can 
| nd do some screen prin 
and boring, l'don't deas for covers or somethi 
See, to me there rtnes back in here and nooc 
uncompromising." 1 on the computer, or go оу 
be really sweet and 8 uff, and go in the stainve bi 
mony and whatever, "thi е п the pho 3 do whatev- : romoting would go, ‘Oh, well 
thing you can do is let that’s 3 1 | di- -her grand.’ It's like, the buck stops 
and not say, 'Well, we're KMFDM and: x: re. So at the same time that nasty real- 
song has to be this and this.' Do you kn 5 0 f Inyisibl | "ү hit me right between the fucking testi- 
what I’m saying? It's be true to whatever don r Пага to'give cles, that a few people within Pigface 
те creating. myself this О le my decided that, not only did they not like the 
N: How do you feel about the lack of own creative spa i .. profit sharing plan, but they wanted 
exposure industrial bands get from radio IN: Do you pre in a band with mechanical royalties for songwriting as 
and MTV? just one drummer, огіп a band with more well. 


Choosing a topic for my column is like offering a friend a jelly-filled doughnut, when І know it's 


actually juiced up 
ticular chore, but 
damn funny. Decidin 
How about if І 
ed with emulators for 


on 


ting cau 
9 In th 


COVER SOME 


The Different Types of Covers: 


1. The Parody: This is the act of 
mocking another band. A good example is 
the Lords of the New Church interpreta- 
tion of Madonna's "Like a Virgin." The 
intent of their cover was apparent in their 
video in which the male singer paraded 
around in a dress and acted silly. 

2. The Homage: When a song is 
covered in the form of praise. John 
Wesley Harding's acoustic version of 
Madonna's "Like A Prayer," proved the 
song was good enough to be powerful 
with the most minimal of instrumentation. 

3. Recontextualization: Altering a 
song's meaning without necessarily 
changing the lyrics. Babyland's version of 
Madonna's "Burning Up" had the opposite 
tone of the original (thanks to Dan's 
aggressive punkrock delivery), while 
Ciccone Youth's cut-and-paste rendition 
was a far cry from the original pop struc- 
ture. Another example is how Non- 
Aggression Pact managed to switch the 
context of Book of Love's "Boy," by inte- 
grating a racial slant via African-American 
samples. 

4. The Faithful Interpretation: 
When a cover sounds exactly like the 
prone even if the band is using different 
instrumentation. Check out DDT's version 
of Madonna's "Vogue" or Bigod 20's "Like 
A Prayer." You could play the originals 
and cover versions at the same time with 
the only glaringly different element being 
the vocals and the choice of augmenta- 
tion/sounds. This type of cover is criti- 
cized the most due to the similarity of the 
song structures. Being faithful to the origi- 
nal version of a song is not synonymous 
with "suckfest," but it will hamper generat- 


this issue's topic, 


IC SUCKS, 


with donkey semen. [The intent of this analogy was to depict the difficulty 
it didn't hold up when | tried it out. Not only was the 
і however, is still а struggle T 
eal with cover songs, seeing as how the synthcore movement hàs been inundat- 
e last couple of years, especially with 
albums. On one hand, these releases can be more annoying 

when they're done correctly, it's like 
t after they o.d. in the san i 


you'll learn the different ty 
ou're not interested in m 


NE ELSE 


ing critical acclaim from journalists. 

Any of the aforementioned tech- 
niques can be used to create a great 
cover track, but some approaches are 
more effective than others. The easiest 
way to insure that your cover song will be 
unique is to either change the vocal 
melody while keeping the instrumental 
structure the same, or to change the 
music but keeping the vocal melody 
intact. In other words, either alter your 
vocal approach or the musical structure, 
but don't alter or emulate both! With the 
abundance of cover songs trudging knee 
deep in a bog of banality, it's time to put 
as much effort into a cover version as you 
would invest in one of your original 
songs.* 

* |f your eene songs suck, add a little 
more time. The end result should not be 
comparable to having sex on a bed of 
roaches. 


Cover Song Legalities: 


The most efficient route for securing 
clearance of your cover song is to follow 
these steps: 

1. Choose a song other than "Tainted 
Love." 

2. Don't change the lyrics, although 
the obligatory addition of "fuck" seems to 


bea пое 

3. Don't sample from the original 
song. Without permission, there's no such 
thing as a legal sample, regardless of the 
length of your pilfered sound byte. 

4. Keep it under five minutes for the 
cheapest rate. After that, you enter anoth- 
er price bracket. 

5. Clear it with the publisher. 


$ 


of a par- 
loy easy to execute, it was 
T Doughnut anyone? 


e barrage of "tribute" and concept 
T an an Angela Lansbury porno, bu 
gelling a bad gram of coke to some fourth graders and not get- 


quent, 
amusing" - but I've 
ittoa 


you 
it 


expanded 
more detailed 
breakdown. If 
internalize "m 
prose, you'll hit 
your target audi- 
ence like driving a 
steamroller across 
a field of crippled 
bunnies. 


YOU CAN ALWAYS 


б (AKA SWEET DREAMS SYNDROME) 


The Harry Fox Agency in NY handles 
a lot of publishing deals, so it is wise to 
start out with them. Once you contact the 
H.F.A., they will send yos a form request- 
ing the writer and publisher of the song 
you intend to cover, in addition to a lot of 
general information. 

After the H.F.A. gets the completed 
form, they'll clear it with the proper folks 
and then send you a slip of approval. It 
takes awhile to get clearance, so a lot of 
bands end up releasing their cover ver- 
sions prior to receiving the official okay. 

Once your song is approved by an 
agency, they are entitled to a small per- 
centage of your sales ($.066 a disc, 
which is roughly seven cents). If your 
track is over five minutes, the rate 
increases iot 25 per 
minute or fraction thereof). There are 
ways of getting the rate reduced, but it 
means groveling as if God got caught you 
spray painting "penis mobile" on the side 
of his car. The rates might have changed, 
but I'm not yow info-servant, so do your 
own damn homework. 

The quickest way to track down the 
required information is to get on-line and 
head over to the websites of both BMI 
Шр р. OAOE A N Te I 
and ASCAP 

JS ag erint OOR lei ACE.html]. 
ith a little рс, you can navigate 
ourself to the page that deals with typing 
in the song or artist you're seeking. 
However, if you go to 
[http://users1.ee.net/z/c/gothbabe.html], 
you won't be any closer to your goal. 

For the computer-depraved (aka 
dorks on the Information Supersidewalk), 
if you know who wrote the song, but you 
can't track down the publisher, try phon- 


% the Index department at ВМІ and 
ASCAP, or going to a corporate record 
store and looking through their "yellow 
pages" of music. These telephone book- 
sized guides - which are at the customers 
disposal - catalogue most songs, artists, 
and albums in existence. If all of your 
searching parallels the quest for Rowan- 
Morrison in the movie The Wickerman, 
you can always retrieve the publishing 
and “А credits from the original com- 
posers CD. 

If you don't think your cover song is 
going to attract attention from the mass- 
es, you can probably release the track 
without кең it. Punk bands do it all 
the time. However, if you get caught, 
you'd have to pay the accrued royalties, 
and possibly have your release yanked 
from the market. 

Sampling from the song you're cov- 
ering requires permission wea 
publisher. For example, when KMFDM 
covered U2's ir terious Ways," they 
had to contact U2's management to get 
clearance on the guitar sample. You can 
upna track down a band's management 
by calli 
much easier to perform the riff or sound 
ya want to sample, and saving yourself 

he legal hassle. 

ere are some interesting concept 
айа in the cybercamp worth investi- 
gating: 
- COVERED IN BLACK (Cleopatra): An 
homage to AC/DC, dude. A lot of the 
bands keep the guitars in the mix, so it 
blends in perfectly with the 90's techno- 
metal hybrid. This compilation was proba- 
bly inspired by Die Krupps Tribute to 
Metallica 
- CYBERPUNK FICTION (Re- 
Constriction): Rather than calling up the 
usual suspects, | used only bands on my 


label for this soon-to-be-released interpre- 


tation of the Pulp Fiction soundtrack. | 
will be followed by a currently untitled ode 
to the songs of 007 (James Bond, dumb- 
ass). I'm still pondering the idea of 
Madonner Party, a tribute to the material 


girl. 
- | SOMETIMES WISH | WAS FAMOUS 
(Ene MER: On this homage to 


epeche Mode, the artists whom attempt- 


ed to add some aggression to their ver- 
sions 
did a fair job (i.e. Cat Rapes Dog and 
Inside Treatment), but | failed to see the 
point in doing synthpop covers of synth- 
pop songs, as exhibited by a majority of 
he contributors. Of course, те 
sells in Sweden, so it was probably а 
lucrative venture. Two other European 
Depeche Mode tributes are RECON- 
STRUCTION TIME (Celtic Circle) and 
YOUR WORLD IN OUR EYES (October 
Records), while the only domestic cash- 
craving cow is the instrumentaltechno- 
translated TRANCEMODE EXPRESS 
mien te : 
- NEWER WAVE (21 Circuitry): This 
Blade Runner take on.the '80's already 
has a sequel in the works. Standout 
tracks included Battery's version of "The 
Chauffeur" and Acumen's "Whisper to a 
Scream." Predating this by a couple 
was TO CUT A LONG STORY SHORT, 
"a tribute to the pioneers of electronic 
pop," released by the Sweden-based 


from the 


ng their record label. Of course, it's 


ears 


Energy label. The major difference, how- 
ever, is that T.C.A.L.S.S. sounds as dated 
as the songs being covered. 

- OPERATION BEATBOX (Re- 
Constriction): A collection of synthcore 
bands giving prone to popular rap songs, 
such as Numb covering Salt 'n' Pepa's 
"Push It." Can you 99 it? 

- A SAUCERFUL OF PINK (Cleopatra): A 
double CD dedicated to the kings of laser 
shows, Pink XL 

- SHUT UP KI (Re-Constriction): This 
was the first album ever released contain- 
ing all synthcore cover songs. There is a 
sequel in the works called NOD'S TACK- 
LEBOX O' FUN. 

- TRIBUTE TO THE POUGES (Celtic 
Circle): | haven't heard this but | give 
them credit for oing against convention. 
- TV TERROR (Re- onstriction): 
Permission Magazine conceived and 
p this tribute to TV theme songs, 
but due to financial reasons, they offered 
it to Re-Constriction. In order to be a part 
of the project, Re-Constriction added 
another disc worth of material. This dou- 
ble CD is due out before August. 

- UNDERCOVER (Sub Terranean): This 
series of random cover songs has at least 
three volumes, with an eclectic mix of 
contributors. Every genre from darkwave 
to synthpop to synthpunk to gothrock to 
alternarock is represented, but the 
emphasis is on electronic-based composi- 
tions. To give you a sample of these 
diverse and lengthy discs, Vol.1 features 
Bigod 20, Love Like Blood, and Inspiral 
Carpets, Vol.ll delivers Peter Murphy, 
Psyche, Laibach, and Nick Cave, and 
Vol.lll has Big Country, Die Krupps, 
Bauhaus, Iggy Pop, 

Alarm, and Tilt! 

In the goth and 
ethereal realm, 
Cleopatra has con- 
cocted primarily faith- 
ful interpretations in 
the name of Sisters of 
Mercy (FIRST AND 
LAST AND FOREV- 
ER), Siouxsie & The 
Banshees (REFLEC- 
TIONS IN THE 
LOOKING GLASS), 
Báuhaus (THE PAS- 
SION OF COVERS 
and Suicide 'R 
ALL FRANKIES). 
Meanwhile, 
Dewdrops Records 
offered up 
THURTENE, a collec- 
tion of 4AD covers, 
while 
Apollyon/Wreckage 
Productions interpret- 
ed the Damned on 
CHILDREN OF THE 
DAMNED and are fin- 
ishing up a disc that 
tackles the Mission. 
Following in 
Cleopatra’s footsteps, 
Celtic Circle has also 
released an ode to 
The Sisters titled 
MONOCHROME. 
Speaking of Eldritch, 
Poesie Noire cov- 


MURPHYS LAW, AGORESIVE DOGS, DROOP, O.A.D., TMFU-IKKA, 
CHU ISHIKAWA (SOUNDTRACK TO TETSUO:THE IRON MAN), AND MORE. 


PAYMENT: CASH IN REGISTERD ENVELOPE OR MONEY ORDER PAYABLE TO ‘JAPAN OVERSEAS’. 


ered Mary Ann along side tracks by The 
The & The Cure on their four song ran- 
dom tribute 12" (Antler/Subway). 

Some more aggressive concept 
albums in the works include FORCE IS 
MACHINE, a hand clap to Nitzer Ebb by 
the German-based Out of Line label (they 
Балық released HEILIGE ТОР, the 

eath in June tribute), and the UK-based 
Cyber-Tec label has a Front 242 project in 
production. Fifth Colvmn promised a 
remake of Ministry's With Sympathy 
album, but it's been in the works longer 
than a Chemlab release. Oh yeah, a Cure 
tribute was put out overseas, but | forgot 
it's name. Love Crap, perhaps? The only 
reason why there's no homage to Skinny 
Puppy is because nobody can decipher 
their lyrics. 
. . My last piece of advice to composers 
is to be very selective of the tracks you 
tackle. For example, new wave songs 
were cool for Newer Wave, but the '80's 
are the most ransacked era. | suggest 
covering something different, but don't be 
too obscure; you want to be perceived as 
unique, but not like that kid in school with 
the missing limb, a Punky Brewster fixa- 
tion, and the tendency to quote Alf. 

For an almost comprehensive listing 
of cyber cover songs, | suggest the fol- 
ey two sites: 
[http://www.fiu.edu:80/~wjones01 /cov- 
ers.html] and [h rs.aol.com/ 


by aa hh 
tomshear/private/tomshear7.html] 


email any feedback to: 
chase@panhand.com 
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FELLERS UNION LOCAL 282, FAKED HEAD, SHINCHO 2M, COA, 
CORRUPTED, DER EISENROST, 
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Node Issue #2. Miniature full-size, 
glossy cover, newsprint, 48 
pages. This zine is review based, 
with bits of the usual life experi- 
ences. І, for once, found this to be 
very neat, but | hate it for the 
same reason | loved it. The art- 
work and symbolism are wonder- 
ful, but seem to be blatantly ripped 
off from The Designers Republic 
with no mention of them. Bands 
reviewed include PTV, Chemical 
Brothers, and Stereolab. Maybe 
just the one issue is a DR rip off, 

ut it's the only one I have. (cover: 
free, send $1 or so to cover ship- 
ping, subs are $5 for 4 issues 
«yearly» Node, 2253 Newberry, 
Davenport, IA 52804-4122. email: 
jeremyd@4cs.com) 

Тез TI : T " = 


он d NS АМ 
Stained Pages Issue #2. 3/4- 
sized, stock рарег, cranberry mar- 
tini stains, 5 nem. This is a ve 

beautifully put together zine, wit 

artwork, interviews with cEvin 
Key, Mark Spybey, and a review 
of the Legendary Pink Dots 
career. They had an interview set 
up with LPD, but it fell through, 
however, issue #3 has an inter- 
view with them. There are also 
record reviews and a friendly 
approach is taken to greet the 
reader. Unfortunately, this issue 
is a year old, but | thought it was 
worth reviewing in the hopes that 
their newer issues are put togeth- 


(V - Means also available from Moon Mystique Distribution, see page 811У 


er as well as this one was. ($5 
Stained Productions, 158 Close 
Ave, 2nd floor, Toronto, Ontario 
M6K 2V5 Canada., email: 
stained@interlog.com) wy 


The Politically Incorrect Journal 
Issue #2. Full-sized, stock paper, 
20 pages. This is another “anar- 
chist" zine with a bit of a point, this 
issue goes over “piss nazis” is 
urine tests). The difference in theft 
from a corporation and a local 
store, and how the government is 
using technology to oppress us. | 
guess its not bad for that genre of 
zine, but it’s not great either. 
($2.50 The Politically Incorrect 
Journal, P.O. box 771, Grand 
Haven, MI 49417) 


LO p VS 


There Is No One To Hel 
Them... Issue #1. Half-size, stoc 

paper, 28 pages, This is a little 
journal of thoughts that warrants 
attention based solely on its art. 
The letter included was on a (blas- 
phemous) bumt page out of Lady 
Cottington's Pressed Fairy Book. 
There is no musical content other 
than quotes from The Cure, 
Swans, Pink Floyd and such. Very 
goth feel to whole zine (depressed 
pe and artwork). Still, it is pret- 
y in a mopey kind of way. ($1 
Ingrid Holden, 2801 Verde Vista, 
Santa Barbara, CA 93105. or 
Colleen Cronin, 1515 1/2 Gillespie 
St. Santa Barbara, CA, 93101- 
4707) 


Phosphor Issue #5. Half size, 
copier paper, 28 pages. A zine of 
reviews, and if this issue is to be 


an example of all issues, "M Bleeding, E 


reviews. However, the quality and 
work put into the reviews is note- 
worthy. Featuring such artists as 
T.A.C., PTV, Black Light District 
and many others that haven't real- 
ly reached American ears. Each 
issue contains "over 100 reviews" 
and the crew involved also are a 
booking kp and have a radio 
program (I assume its under the 
same name). They also give IN a 
rather good review in this issue. 
No cover price, subscriptions are 
25 for 10 issues. Paul Bijlsma, 
Jan Bernardusstraat 5-1. 1091 TR 
Amsterdam.) 


Under The Flag Dec.Jan.Feb. 96- 
97. Oversized, glossy cover and 
interior, 12 pages. This zine has a 
funny feel to it, in that it feels like a 
local ear to the ground zine, but is 
in fact, a foreign mag. The high- 
light of this issue is a rather 
humorous interview with Diatribe. 
Other bits include an interview 
with Malaise, and throughout are 
tidbits of music news. There are 
also reviews of demos, albums, 
and other zines. (Cover price free, 
but they ask for an IRC per issue. 
Under The Flag, C/O Dioier 
Delhez, Rue De Selys 9/3, 4000 
CENA Belguim. email: 
ddih2@skynet.be) 
Ф . 
MO 


Faxxion 'Zine Issue #1. Half size, 
black and white, glossy cover, 
copier paper insides, 40 pages. 
Note, this zine is in some 
panish dialect that no one here 

is familiar with, but we made our 
best of it.) Feature pieces on 
bands Die SIDES. ontrolled 
, reviews of 


albums, and : 
only one "stan- 3 
dard" inter- Se 
vi e уу ba. 
(Catherine, =“, 
Wheel). It is always a good sign 
when the music we like gains pop- 
ularity enough to warrant some- 
thing like this, in as unlikely of a 
place as this comes. (No listed 
rice. Faxxion, Brasil 1079 N, 115 
ancagua, Chile) 


"e - 
the return of jean-luc 


Cyberia Issues #12-19. Half 
sized, stock paper, ranging from 8 
to 16 pages. Within the issues 1 
have in my possession, there are 
concert reviews (Cobalt 60, 16 
Volt), which are always good, and 
well informed interviews (Mentallo 
& the Fixer), club reviews in the 
NY area, and many album 
reviews. If | lived in NYC | would 
need this zine. Each issue is 
focused towards a particular band 
so each contains a high caliber 
information. (Cover price free, 
send a 1st class stamp for an 
issue. Cyberia C/o Snevil. JAF 
Box 8274. New York, NY 10116) 
The Dragon's 
Bloog’ £9 pee 188 


mtd 


art and titerafure 


The Dragon's Blood Issue #3. 
Full size, newspaper, 16 pages. 
The piece in this zine that made it 
stand out in my eyes, is a little 
ongoing interview with a man on 
death row. The questions asked 
aren't what l'd probably ask, but 
they are worth seeing (“which do 
you prefer, jello or pudding?"). 
Other bits in this zine include an 
interview with the leader of The 
Church of the Angry Monkey, and 


a humorous essay starting with 
The Jesus Lizard. (free, but send 
$1 for an issue or $7 for 7. The 
Dragon's Blood. P.O. Box 354. 


Sussex, NJ 07461) 


Peeping Through The Keyhole 
No issue #. Half size, copier 
paper, 20 pages. A cute little zine, 
with a trio of concert reviews 
Morphine, Die Krupps, 

adiohead) and some record 
reviews. Other highights include a 
рик drawing of a nude male оп 
he cover, and a very nice piece of 
fiction. Short, sweef, to the point, 
but the quality of the copy(i.e. 
xerox) is poor, with faded letters 
and bad clipping, (Send a stam 
for an issue. Peeping Throug 
The Keyhole. 25 Route 31 South - 
Suite - C - 1009. Pennington, NJ 
08534) 


Black The Alternative Music 
Magazine. Ausgabe 7 - Fruhjahr 
1997. This all in German 
Magazine contains interviews with 
Stigma, Malaise, Death in June, 
Aurora Sutra, Type O Negative, 
Diary of Dreams, Conscienta 
Peccati, Archon Satani / Inanna, A 
special feature on Projekt records, 
cover Thanatos, Black Tape for a 
Blue Girl, Attrition, Love Spirals 
Downwards, Lycia, Steve Roach, 
just to name a few, As well as 
erminal Choice / Seelekkrank, 
and a contionuation in part 3 of a 
special on Cold Meat Industry. 
With a simple layout this german 
iene is packed full of info. 
With a ton of reviews these guys 
are quite cast with this magazine, 
defiantly worth picking up exscially 
if you can read or at least deci- 
poar german. (5,00 DM, c/o 
homas Wacker, Elfeicher Weg 
242, 64289 Darmstadt - Gorpany 
106367 (à compuserve.com) 


Virus Issue #3. Half size, copier 


paper, 16 pages. A quirky small 
zine from NJ. Review based, with 
the reviews being of a short, 
straight to the point ipe reviews. | 
found the copy quality to be too 
dark, making it painful to the eye. 
Though the collage usage was 
done very well. This issue has the 
FLA interview from the Livewired 
box set, and a read straight from 
the Spahn Ranch promo sheet, 
including the discog. A nice zine 
overall, but needs a little work. 
(Send a SASE for an issue 
to:Virus/Mike Moran, 268 Main St. 
Madison, NJ 07940) 


) 


MONUM 


a amit 


Ted  Gottfried's Modern 
Monuments First issue. Half 
size, black and white, glossy, 16 
pages. Ted Gottfried of See Hear 
as a zine, its a wonderful little 
collection of imotograghs of head- 
stones. Be they funny, quirky, or 
just plain weird. The quality of the 
photos is excellent, and the humor 
is indeed dark. Very well put 
together, | wish it was bigger, but 
for $3, an all eer phon zine is 
pretty good. (Send $ for an issue 
to: See Hear, 59 East 7th St. New 
York, NY 10003. or cpntact at 
Seehearfan@aol.com) 


Culture Shock Issue #3. Full 
size, copy paper, glossy cover, 64 
Pug Yes, we reviewed them 
ast time around as well. But 
they've gone from half to full size, 
have an amazing knowledge of 
music that seems to be ever 
меен and һауе reformatted 
most of the layouts. This issue 
features interviews with 
‘Wumpscut: and Noisex, Das Ich, 
Haujobb, and many others, as 
well as reviews and label info. 
Very informative, very friendly. 
(Cover price $3.50, however the 
next issue, March '97 will be 
$10(?) and comes with a CD. 
Contact: Culture Shock, 218 
Prospect Ave. Suite 2а. 


Hackensack, NJ 07601 or е 


deviance@earthlink.net) М 


Auf Abwegen #21. Slightly over- 
sized, copier paper, 56 pages, all 
German. I’m not qualified to 
review this one, as my grasp on 
German runs along the lines of, 1 
can tell that it’s German, and 
make out some basic sentences, 
but that's all. The zine is mostly 
reviews, and leans towards the 
obscure. There are a few inter- 
views as well (Laibach, Karl 
Blake, and others). ! only wish 1 
had a better grasp on German. (7 
DM рра, no info on ordering with 
US currency. Auf Abwegen, 
Kónigs Berger Str. 148, 48157 
Münster, Germany. Or email: 
aufabwegen@aol.com, or http:// 
members.aol.com/aufabwegen) 


Outburn #3. Full size, 36 pages, 
all glossy, color cover. An inter- 


view with Snog is rather the icing 
on the cake for this zine. It's а 
standard review/interview oe 
mag, mougn it has a very polished 
look to it. Interviews include 
Godflesh, Black Tape for a Blue 
Girl, and Eric Dinyer (who also 
provides the cover artwork, very 
nice). It's kind of hard to read a 
couple of the interviews because 
of the artistic layouts, but it didn't 
bother me much. % соуег %5.50 
ppd, Outburn, PO Box 66119, Los 
Angeles, CA 90066-01 19.) 


5 ў 
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84 pages, glossy color inside and 
out, French. Again, that damned 
language barrier, only this time it's 
French. | was able to make out 
some of the content of the articles 
and what i could understand 
seemed rather good. This maga- 
zine is more of a real magazine i 
would think, focusing on the more 
guitar side of music. The cover 
puse is on Henry Rollins, and 
here is a seemingly good inter- 
view with Brian Bolland, mostl 

article and interviews, with a small 
review section as well. This issue 
features Scorn, Ice-T and the 
Boo-Ya Tribe as well. (Cover price 
is 25,00F or $6.25 Canadian, no 
info about mail ordering. Contact 
бы” 15 rue de Douai, 75009, 


к 


Wetbones Issue #1. Full size, 80 
ages, copier paper, gloss cover. 
amned good dark fiction, ranging 

from splatter to mental terrorism, 

along with movie, music and book 
reviews, artwork for most of the sto- 
ries, and a general mood you get 
from putting these all together. | 
rather enjoyed the stories 

"Babydoll" poris Laidlaw) and "The 

Question Man" (Gerard Daniel 

Houarner). Both pieces are quite 

thought inducing, and in my mind, 

that can make or break a story. The 
articles are well written, the artwork 
is well placed, it's worth a look. That 
is, if you like scifi/horror stuff. 

194.00, payable to: Darkecho. 
ontact at Wetbones, PO Box 

5410, Akron, OH 44334. Or email: 

bonesmail@aol.com) 


Lobotomy Issue #2. Full size, 23 
pages of photocopy quality. What 
you get is an art magazine dedicat- 
ed to the morbid surrealists of soci- 
ety. Here is a well produced 
unnumbered zine that has a lot of 
art work and a few articles, inter- 
views with Mike Diana and Mark 
Riddick, an article about the age of 
Pessimism, and six pages of con- 
tacts of similar publications. PCP; 
P.O. Box 640, Winterville, NC 
28590-0640 USA 


Jacksonville - Gainsville, FL 


by Leigh Miller 

True, the Jax/Gainesville area has it's share of 
lunchbox toting Mansonites, but I'm sure this is a 
source of amusement for all cities. This area 
boasts an extremely devoted legion of enthusiasts 
who unfortunately are being ie de by the usual 
self-inflated leggo-my-ego type bullshit of organiz- 
ers and promoters that divides scenes. However, | 
expect things to pick up soon. 

Firstly, we have a beacon of hope in our 5 pts. 
district. This section hosts some varied, interesting 
Stores, most оп Park Street. Foremost of concern 
is Now Hear This, which has an impressive selec- 
tion and knowledgeable staff. Uniess you happen 
to be looking for Psalm 69 (i.e. Scarecrow) you'll 
find many used/new cd's and vinyl from old EBM 
up to Xorcist, Mentallo, RAS Dva, Metropolis, 
Cargo, ect. The Theory Shop just down the street 
has a few used gems and good books occasional- 
ly. other stores vary from vintage clothing, to drug 
paraphernalia for bongbrains, to antiques and the- 
ater props. Some are worthy of harassing, while 
others may induce therapy sessions, pick and 
choose. 

Of course, like our previous closet Danzig (the 

іс elvis)/Kom/Manson fan reviewer mentioned, 
е Camelot stores at Regency Square and The 
Avenues are good prospects, largely because of 
two employees who order more than just 
Cleopatra. I'm sure they had something to do with 
Download being there. Check them out, if not for 
the music then for the aforementioned open-mind- 
ed people. Don't bother with Coconuts and keep on 
laughin' about Circuit City. 

What? What about club life? Well, the 
Continent is sniffing pine 6 feet below (how goth- 
ei | guess some people don't consider the 

ortal Kombat Soundtrack a pleasurable experi- 
ence, eh? Due to disorganization and lousy dj's 
clubs struggle here (wah, fucking, wah, huh?). 1 
can say that Club 5 (in !bing! 5 pts.) has a decent 
Sunday night goth/ind. night. The dj is a cool guy, a 
bit inexperienced, but he has potential. The Milk 
Bar has sporadically hosted nights and mayhaps 
will someday rekindle its night with great local dj 
JC. Gainesville, within an hour drive west of Jax, is 
obviously where all the fed up fans are going to get 
their dose. Full Circle on Saturday nights, with local 
dj Kenny and occasionally dj JC, is consistently 
slammed with up to 200 people. College towns- 
gotta love ‘em. Another definite plus is that there's 
no melodramatic, friggan puffy-shirted vampire 
players. Save it for the conventions, puhlease! 

Local radio college shows worthy of ear time 
are nil. The only worthwhile show at the moment is 
93.3's Forbidden Planet night with dj Rob 
Goodman. | don't know him personally, but he 
does a good show with a mishmosh of progressive, 
old wave, intelligent techno, EBM, and some new 
synthcore. Examples: SP, new FLA, Orbital. 

nless you're a masochist there's not much else. 

Clothing: Never one specific place, but various 
thrifts, military supus stores, and a fairly big flea 
market on Pecan Park Road. Don't get lazy or dis- 


i couraged, adhere to no uniform! 


Concerts: Most occur at the Milk Bar or Club 5, 
however some other venues book good bands. 
We've been visited by Switchblade Symphony, 
Nitzer Ebb, EHC, TKK, Pigface, and Meat Beat 
Manifesto. Upcoming shows include Lycia and 
Laibach! 

There are several local bands, including Jax 
metal/industrialists Autonomy; a great Gainesville 
synthcore band called Introspect Void, complete 
with pitch-shifted vocals and driving rhythms; and 
ethereal band Elirya. All these bands are pretty 
active, so keep your eyes peeled for flyers or local 
rags. 

| realize the area has seen better days, but we 
are slowly improving (no thanks to wastes of 
Carbon like Scarecrow...ooh, jumper cables to the 
scrotum for him! l'Il charge him first, of course [pun 
intended]). If anything, you can walk around the 
downtown areas, where everything is in a state of 
deconstruction/reconstruction, and the air is filled 
with the shrieks of hydraulic beasts! it sometimes 
looks like downtown Beirut after a rugby match. 


New Orleans, LA 


Living in a land which lies 17 feet below sea 
level is a paradox in itself. New Orleans is a haven 
for the weird. Don't fit in anywhere else? New 
Orleans is the place for you. We have diversity, 
hedonism and culture. With more bars and clubs 
per acre than any land has a right to, we rarely find 
a house that is exclusive to one type of music. For 
a smattering of what NOLA has to offer on ANY 
given week just hit http://www.neworleans. net/snd- 
pages/thisweek.html"» www.neworleans.net/snd- 
pages/thisweek.html for the local club listings. 

First stop in NOLA should land you on high 
Decatur street. Yes, it's in the French Quarter. 
Local watering holes are the 24-hour bars/clubs 
Clieckpoint Charlie's (501 Esplanade Ave, 
504.947.0979,) The HideOut, and the Abbey where 
you can ask any freakish local what is happening 
on any given night. The Abbey doesn't play live 
music, but it's illumination is in the form of inverted, 
stained glass church windows on the ceiling and 
walls. From the information gathered here, you can 
choose to go dancing at The Angel (2441 Bayou 
Rd., 504-940-0666) where Mondays is B&D/fetish 
club called Slave State. Wednesday plays live 
bands such as Morphine Angel, Sunshine Blind, 
Needlehead, (all last March,) and Thursdays is 
Retro 80's and old wave, and Friday's and 
Saturdays plays Underground darkwave/industri- 
al/gothic both old and new. You also might try The 
Convent which is a "private" club located above St. 
Germain's on Decatur. Various goth, bondage, 
fetish nights and if it's not your scene, walk right 
across the street to The Blue Crystal which is open 


Thurs, Friday and Saturday (more or less.) For a-- 


newer scene, try Oz on Bourbon St., mostly tech- 
no, some underground and lots of drugs and gay- 
boys. Not everyone's thing, but it most certainly is 
fast paced. 

Also playing music and presenting the best in 
NOLA culturative scene in the Quarter is The 
Dragon's Den, which was an old Alistaire Crowley's 


$ 


hang out in 205 


located above the Siam Cafe 
at 435 Esplanade Ave (504-949-1750). Great Thai 
food, cushy tables on the floor with big pillow for 
chairs, strong-ass drinks and strange live music 
after 9 pm. The Dream Palace at 537 Frenchman 
(504.945.2040) is a new place that offers live inter- 
net video feed during performances (to be hooked 
up this month) and a WIDE variety of music. Crash 
Worship is regularly found in the middle of the 
street outside doing some sort of nonsense and 
having a grand thyme of it! House of Blues (225 
Decatur St., 504-529-2624) is the "big" house here, 
but it doesn't play just blues. Many of the larger 
industrial acts have played there in the three years 
it's been open, and they have the Rex Ballroom to 
showcase local and smaller national acts. 

Heading out of the Quarter and towards 
uptown, among finding Trent Reznor's house and 
studio, the many domains of Anne Rice, and vari- 
ous other quaint abodes, you can find The Howlin' 
Wolf (828 S. Peters St., 504-523-2551) which has 
a new, heart-stopping sound system). | saw the 
Meat Beat Manifesto show with Loop Guru there in 
November. Monaco Bob's (1179 Annunciation St., 
504-586-1282) is playing Joe Christ's new film 
"Sex, Blood & Mutilation" with Genesis P-orridge. 
Monaco Bob's is a filthy, great place to really get a 
feel for the under belly of NOLA that we know and 
love. The Mermaid (1102 Constance St., 504-524- 
4747) is another one that has an eclectic range of 
music, from 20 year old punk kids dancing to 
strange Polka Beats, to the ү: local bands. And 
lastly, let's not forget Tipitina's (501 Napoleon Ave., 
504-897-3943) and Jimmy's 8200 Willow St, 504- 
861-8200) is always booked with tons of touring 
and local shows. Downiobd, Nine Inch Nails, Pop 
Will Eat Itself, Sunshine Blind, Ichor, New Dawn 
Fades, Cubanate all played there in the past 6 
months. 

In April I'm looking forward the "NO DEAD 
ARTISTS" show at the Positive рсө gallery on 
Magazine St., the Xorcist show at the Angel on the 
16th, and May brings Chemlab to the Rendon Inn 
(4501 Eve St., 504-822-9858) 

The best way to figure out what is going on in 
NOLA is to visit, or visit the web site mentioned 
above. If you are planning on visiting NOLA, send 
me some email or just pick up a Tribe or Gambit 
magazine at your news store. New Orleans is a 
strange and majickal city where it's not uncommon 
to see the streets lined with gutterpunks "spanging" 
(spare-changing) along with buzsiness men going 
to work in their suits with pentagram necklaces 
over their ties. We are always busy, and always 
have thyme to play. "Come are you are, leave dif- 
ferent." china@accesscom.net> Send mail to 
Chinagrrri 


Toronto, Canada 


by Liisa 

One of the worst ways to open up a scene 
report has got to be with the sentiment "nothing 
happens here." Well, this time l'm afraid the phrase 
might be true about Toronto. While | will attempt to 
keep all self-indulgent, jaded scenester ranting to a 
minimum, | think it's important for those within the 


юле and those planning a visit to be aware of what is and isn't going on 


Because Toronto is such a large city, and the musical heart of Canada, 
people often assume that it must be bustling with activity. When | first 
moved here in the late '80s, that certainly was true. | fondly recall watching 


Kitten With A Whip conduct its sonic mayhem in an abdandoned boiler 7 


room, the experimental Industrial Video nights and a constant flow of for- 


- з playing the Rivoli or Siboney clubs. Alas, the times have $ 


anged. 
Toronto is experiencing a serious lack of suitable venues for live all 


kinds of music, especially industrial/goth, because its patrons apparently į 


don't drink as much. Two of the clubs which are interested in showcasing 


live electronic music are simply not suited to the task. Both Sanctuary and % 


Savage Garden are popular dance clubs catering exlusively to the 
oth/industrial crowd. They have both put on live shows and they have 
failed. The rooms do not have adequate sound sytems or stages and 
do not have a reputation for live music. Even popular bands have a 
difficult time drawing 50 people to these clubs; uknown acts play to an 
empty room. Otherwise, the erator sometimes has bands (Warting for 
God played here -to disasterous results), but it's a dive. A dance club 
called Industry (King St. W.) has held some live events (Test Dept. 
Plastikman), but it's mostly an upcale techno snob hang out. 


Another problem is that the fee for foreign performers entering Canada | 


was raised this year, making it almost impossible for small independen 


to bring their favourite bands to town. Sigh. All this to simply say - 


that right now Toronto needs a ressurection of underground live music 


Bands must stop taking things for granted, book themselves into uncon- 4 


ventional venues and work to promote their shows. Fans must show up, 


even if it means hiking a whole five blocks to a club you've never heard of % 


In the meantime, | continue to endorse a group called Konsortium _ 


Produktions which puts on shows in Hamilton, Ontario (about 2 hours 
south of Toronto). These all-ages nights at X-Club, called Nekropolis, are 
very successful and have featured both Canadian bands as well as 
Premature Ejaculation, Hate Dept., Acumen, Dead Voices On Air and 
more. Hell,you've got to know that anyone who substitutes C with K is 
legite! A compilation CD, Nekrology, is also available from Metropolis in the 
U.S., and Outside Music in Canada. For imformation on upcoming К 
Hy "o ya Humphries at PO Box 33560, 50 Dundum St, Hamilton ON 


Luckily, we can still go dancing! Apart from the aforementioned | 


and Savage Garden, both on Queen St. W. (which are still free 
to enter, open almost 7 nights a week, and play exclusively industrial/goth 
music), are a couple of excellent nights hosed by my favourite DJ, Mars. 


He's at Exit to Eden (Adelaide St. W.) on Sunday be der (always full of pret- © 


ty girls and boys) doing industrial/techno/new wave/goth and at The Velvet 


Underground (Queen St. W.) every Monday, spinning mostly goth. Both 2 


clubs are lovely and decadent, and worth going out оп a schoolwork night. 
The way clubs and nights shift, it's likely these will have moved/closed by 
the time you read this, so just look for Mars' name and consider him rec- 
ommended at any club, any time. Otherwise, DJ lain continues to spin at 
various clubs (including Fat City, which used to be the Boom Boom Room) 
most nights of the week, and his alterna-mix is certainly adequate. If you're 
Pa into techno, check out Industry, or the newly-opened Area 51 (King 


load. No recorded music yet, and the agro-industrial is far from origi- 
nal, but not a bad beginning. Also, HM Fist is the newest project from 
Marcus McDonald, formerly of The New World Disorder. It's first CD is 
available now. Many local favourites have been out of sight: DHI has new 
music completed, and a new project, Transformentia, which is more ambi- 
ent. No word on labels/release dates. And Malhavoc continues to fall 
behind schedule for The Lazurus Complex, the album expected last year. 
When it's finally released (on Futurist records), watch for more techno influ- 


ences. 

Spider Records has released a label sampler called Continuum featur- 
ing its acts H, Rhea's Obsession and the on-hiatus Thrive. The disc also 
contains the first new songs from Thrive's Deane Hughes under the name 
Alchemy. Also available, the debut CD from Rezz, a twisted bit of electroni- 
ca not unlike Download. For more information on upcoming Spider projects 
write P.O. Box 6625, Station A, Toronto ON M5W 1X4 or visit the beautiful 
website, www.spiderrecords.com. 

The new wave, electro pop veterans in Parade called it quits and then 
made up! Meanwhile, bassist Steven Seto has released a great cassette of 
atmospheric electronics titled Still Movement Bliss under the moniker 
Splinter Cage and David S. Faris continues to head up Plan 11 records, 

ich has a great mailorder catalogue happening. Contact them both 
59101-2238 Dundas St. W., Toronto ON M6R 3B5. 

Parade makes an appearance on A Blind Man's Gallery of Mirrors, a 
роп of live tracks from Freedom In a Vaccum. The independent 
label's mastermind, Robert Olver, has been responsible for the festival of 
the same name which brings to Toronto experimental artists from around 
the world. This disc is the first in a series of releases which captures perfor- 
mances from those highly exceptional shows. Along with Parade, 
Canadians featured on A Blind Man's Gallery of Mirrors are Mind Skelp- 
Cher, Distraction Factory and Violence and the Sacred. International acts 
on the compilation are Randy Greif, Edward Ka-spel, Siglium S, Dive, 
А.М. Umbrella, Illusion of Safety and Plecid. For a catalogue of FIAV 


J . 
As for Toronto bands, the newest of note is Die Blind, which has been 
playing around town including gigs with Sister Machine Gun and f 


WUMPSCUT. 


CHEMLAB - OOMPH! - ESPLENDOR GEOMETRICO - 
ТҮРЕ О NEGATIVE > PANKOW > ENDRAUM > LAIBACH 
i * ATTRITION - AND MORE... : 


| ND-LINE COMP. VOL. 5 W/ISSUE No.2 
"IMPLANT, MESH, GODHEADS, THE DUST OF 
STATEMACHINE, ENDRAUM, SECRET HOPE, INFAM, 


= ISSUE 22 - No; 02-1997 WILL FEATU| 

NINE INCH NAILS - DAS ICH - REGENERATOR A 
THE MERRY THOUGHTS - SUICIDE COMMANDO 
NEUZEIT SYNDROM - AND MORE. 


URL: http://www.pobox.co.uk/vnv/sideline, Lhtm 
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product and/or to en 
write to PO Box 862, 
2N7. 

While not technically from Toronto, the band 


Orphx and its alter-ego Antiform deserve mention 
here. For the past few years, Orphx has been 
releasing indepedent cassettes on its own label 
Xcreteria and playing live shows across Southern 
Ontario. The band has also showcased in New 
York City thanks to the Bloodlust label. The band's 
uncompromising noise music has appeared on var- 
ious compilations - Exploration One (Body and 
Blood), Doomsday Transmission (Doomsday 
Transmissions), Signs of Infection (Malignant), Art 
Sickness (Sculpturesque) - and it will have a full- 
length CD courtesdy Maligant Records. Last year, 
founders Christina Sealey and Richard Oddie 
formed the ambient side project Antiform, which 
has performed with Rapoon and will soon release 
Med Mesign. Write them at 26 Cloverhill Ave., 
Dundas ON L9H 2P2. 

If your visiting the area, one bright light is cam- 
pus radio. | heartily recommend tuning to 89.5 FI 

several shows on CIUT: Feedback Monitor 
ыл at 8 p.m.), Kaos (Mon. at 6 a.m.), Synaptic 

aradox (Sat. 6 a. m.) and Beyond the Gates of 
Hell (Sun. midnight - where | co-host with Mitch 
Kroll) all feature a lot of experimental electronic 
music. And CIUT's signal reaches throughout 
Southern Ontario and into New York state, so 
there's no excuse not to tune in. 

Other than that, Toronto remains as it always 
was: shop on Queen St. W., avoid commerical 
radio, be polite and complain. 'Readers planning a 
trip to Toronto (or local bands who don't see them- 
selves in my column yet) can write me at 80-689 
Queen St. W., Toronto ON M6J 13G for updated 
info and advice, or go to 
www. spiderrecords.com/9thwave 


Central, PA 


by Jordan Decay 
Welcome to Pennsylvania, where we must ask 


bout future festivals, 


the question, "Are they gothic or Amish?" The 
goth-industrial scene in various stages of decay in 
PA will be covered, as well as a small section on 
Baltimore. Baltimore is included as it is only a 45 
minute drive from York. 

We start with State College. First up is clubs; 
there aren't any. Simple enough. A local piercing 
and tattooing studio, Art Of The Ages, has been 
holding raves on a fairly regular basis. The Crow 
Bar has held concerts by Marilyn Manson, Sister 
Machine Gun, Stabbing Westward, and Gravity 
Kills, in addition to the typical mainstream crap. As 
for local talent, two bands make up the scene. 
Mindless Faith (814-861-7587 or 
AlterCulture@envirolink.org) has been playing out 
more and more, farther and farther away. Their 
sound is a mechanical blend of industrial intensity 
with gothic menace. They even have a nice shiny 
CD for sale; certainly a band to check out. The 
younger act, Spine (robd2@psu.edu), plays a more 
mainstream, guitar-oriented industrial, but a female 
vocalist keeps it interesting. 

If you want to go shopping, there are the usual 
thrift stores and a scary army surplus store right out 

of "Falling Down." Then there is the Metro (324 E. 
Re ve.) and Rude Boyz (200 W. College, on 
the corner of Frasier and W. College). Both have 
an okay selection of freak clothes and jewelry, but 
- is a bit expensive for the average college stu- 

ent. 

There's Blown Fuse, an industrial/ electro radio 
show on 90.7 (WKPS, PSU student station), but 
the time slot is unfortunate (Saturday 9am to 11am) 
To the northeast, but not near enough at Bucknell 
Univ. is Lewisburg's 90.5, which has an industrial 
show dj'd by Tom Potter (potter@bucknell.edu). 

Next on the list is York, PA. The one goth- 
industrial club, The Fenix (13 S. Beaver Street, 
717-854-6828) , has a surprisingly good night on 
Saturdays called Last Exit For The Lost, and there 
even are a few goth-industrial bands in York to play 
The Fenix. Carmilla's Dress (1-717-757-6761), 
currently seems to be the biggest draw. Carmilla's 
Dress leans towards the sinister gothic side, with a 


Black Unis: Chemical Bros, Coil, Cycloon, E Craft, Funker Vogt, Чао, 
Heavy Water Factory, Hocico, Ikon, lonic Vision, Kill Switch Klick, 
Leatherstrip, Logiq, Mark 13, Noise Box, Numb, Razed in Black, Scar 
Tissue, Seven Trees, Spahn Ranch, Terminal Sect, Wumpscut, and Xorcist. 


macabre industrial punk ele ment. 

New to the scene are the eclectic Minstrel (1- 
717-244-2666), the recently revamped hard electro 
project eCo (jtayloi@gl.umbc.edu), goth-pop- 
ре unkers Fanboys For Satan, and Dahli Clocks. 

okeweeD, is pretty much inactive, now lacking 
both a singer and a guitarist. GRIND seems to 
have reunited for the umpteenth time. Somewhat 
nearby in Enola, is the rising band, Advent Sleep 
(312-633-9000). You may have seen them open- 
ing for Christian Death and Big Electric Cat after 
Switchblade Symphony dropped out of that tour. 

If you want to go FO л York, your best 
bet is to go elsewhere. owever, nearby 
Lancaster is home to three interesting stores. 
Destination Unknown (211 w. orange st.) excellent- 
ly handles the gothic end of things. Angry Youn: 
and Poor leans more towards punk (as does their 
nice record section). Checkered Past tends to 
сату mostly garish vintage clothes, but does carry 
some good things.. Both Destination Unknown 
and Checkered Past do piercing. 

Baltimore has a scene of mixed impressions. 
The Orpheus (1003 e. pratt st.) is an excellent 
danceclub, with Thursdays having an 
industrial/goth night emphasizing the gearhead 
side. Attendance on Thursday is relatively impres- 
sive. However, when live bands play, the turnout is 
terminally shitty, especially if the bands are new to 
the scene. Thanks for your support Baltimore peo- 
ple. There are a few other clubs with darkwave 
nights, but most are in truly terrible neighborhoods. 
The Orpheus isn't in the best area, either. 

Due to the very crappy live scene, 1 know of 
very few bands in the area. But there are some out 
there. The only one 1 know of is BioFeedBack 
(cvinh@delphi.com). 

As for shopping, Stikky Fingers is one of the 
better stores I've been to recently, with pretty rea- 
sonable prices. Chat Street is much more trendy, 
but they do have some good necklaces, rings, and 
boots. Both are found in the pleasant Fells Point. 

Finally, there exists The Subversion 
Compilation, a tape of eleven mostly PA goth/elec- 


SNOG "Remote Control" 
Collection of Snog's past triumphs, 
most remixed from their original 
versions. Thrussell makes a lyrical 
assault on western consumerism, 
all the while maintaining a strong 
grip on the intricacies of 
techno/electro. 


:WUMPSCUT: "Music For A 
Slaughtering Tribe" Approaches 
electronic music from an ominous 
Gothic angle, filled with aural images 
of loneliness and desolation, yet the 
rhythmic and beat qualities one 
associates with the EBM movement. 


:WUMPSCUT: 

"Bunker Gate Seven" 
As haunting as it is moving, 
this EBM classic continues 
Wumpscut:'s mastery of the 
dark side of the dance. 


EVILS TOY 

"XTC Implant" 
Taking their patented sound in 
a more energetic direction; 
reminiscent of Noise Unit. 
Guaranteed to dig deep grooves 
in the dance floor scene. 


NOISE UNIT "Drill" 

An outstanding instrumental blend 
of FLA's trademark bass and chord 
progressions as well as the 
rapid-fire dance rhythms that identify 
the work of bands such as Haujobb 
(who contributed to this recording). 


ud 


tro/industrial bands. It was produced by Mindless Faith's AlterCulture 
Productions and can be obtained from them. Volume two is due out soon. 
Several of the bands listed in this scene report are featured on the comp. 


NY! NJ/ Philadelphia PA 


by the Emperor, Jeff Johnson 

All right, we've got a lot of ground to cover, especially since missing 
scene reports in the past two issues (and | think its been a good two years 
since the last printed scene report was written). So let's get right to it, shall 
we? By the way, this was written in late March 1997.... 

In general, things have shrunk quite a bit from where the last report 
(issue 12) left us, but they seem to have leveled off at a decent status quo. 
NYC crowds are fickle, though, and nothing is ever guaranteed at these 
clubs. The Batcave (Saturdays at Downtime, 251 W. 30th) is the big gun, 
the only regular night that brings in bands and the most likely place you'll see 
the smaller touring industrial bands. DJ Bent! (djbentny@aol.com) has 
improved remarkably since Communion closed all those years ago, and 
spins a lot of underground stuff mixed into the more regularly occuring "clas- 
sics." Bent has also done remixes for Think About Mutation, My Psychotic 
Motor, and Deathline Int'l and is nm preparing his own music too. 
Unfortunately, Bent is on the first half of the evening (usually spinning til 
around Tam). the second half is invariably dominated by new wave. l'm 
sorry, | don't need that. And of course, it tums out that I'm not the only one 
who's had negative run-ins with club promoter Neville Wells, and he has 
apparently developed a few antagonists who have recently called for a boy- 
cott on the Batcave (mostly goths, mostly unsuccessful so far). | think even 
Bent gets fed up with it sometimes. Bent's more industrial night, Corrosion 
(Tuesdays at the Bank, 225 E Houston at Ave A), is much less successful, 
Мерей because its Tuesday... a sparse crowd of 40 or 50 most weeks, 

ut much higher (and higher quality) industrial content. The Bank is also 
host to The Realm on Fridays and Albion on Saturdays, both tending more to 
the goth/ new wave front (I think the Bank is also being boycotted, because 
someone's friend got fired or something, same details as above— or maybe 
its all just power politicking, ha ha). Also on Saturday nights is Click and 
Drag (at Mother's, 14th and Washington), which | have yet to attend but 
apparently does alright, appealing slightly more to a fetishy crowd and ambi- 
sexual gothlets. It is promoted by the Jackie 60 people, after all, and that 
ry ile name is there for a reason. | don't even know where Alchemy, 
the 1 gothic hangout, is these days, but Alchemy promoter Althea also 
irregularly does shows at Coney Island High. You can find her in the 
NYCGoth mailing list, if you need to. The Vault (generally a more fetish-ori- 
ented club) has done a few "Dark Fetish" nights, but as far as | know they 
are irregular. Worth looking into, though. 

NYC bands have been busy; you know of ChemLab's "East Side Militia" 
already but there's more! Neuroplague have released their debut CD, 
"Alter," a combination of both their recent tapes on one cd, excellent guitar- 
laced industrial. The Aggression release their debut cd, "whitelineoverride" 
in May on the Tinman label; Terminal Sect have just released their surpris- 
ingly complex follow up "Bread and Wine for the Dirt" on.Metropolis (give it a 
few listens if you don't like it immediately, trust me); Bile's "Biledegradable" is 
just out on Energy, who seem determined now to break into the industrial 
market with some great releases by Heavy Water Factory, Hanzel und Gretyl 
and NJ escapees Sunshine Blind. Brigit Brat of God's Girlfriend has just 
retumed to NYC (again!), and has just released her debut CD "Whore 
Damage," on Tinman. Tinman is also preparing to release the debut self- 
titled CD of brilliant NYC dark electro project Cydonia this summer. Also on 
the Tinman front, the Megalopolis Digitalis east coast compilation has seen 
many delays, largely in communication, and it remains uncertain when it will 
see the light of day. Bug them about it, though. Former industrial label None 
of the Above has урен reconsidered its no industrial policy and is 
releasing a CD of all Long Island area industrial bands called "Blackout," | 


think, and it features the Aggression, Dystopia 1, a Ea from former mem- 


bers of the already defunct Christcage, a Controlled Bleeding related project 
and a host of unnamed others. Controlled Bleeding released a few discs on 
Cleopatra not so long ago, and | assume they're still plugging along. 
Dystopia 1 released their second album "Attempted Mustache" on Rawku 
but have apparently left the label already. Rawkus also put out a compilation 
called "Future Shock," which featured a fair number of NYC bands. Black 
Rain have released their second cd, "Nanarchy," on Fifth Colvmn; Salvo 
have released their debut, "The Cult of Speed," on their own Smartfist label 
(205 E. 14th St, NY NY 10003, salvo427@gti.net) a powerful guitar based 
industrial sound that doesn't really stay in one place. | hear Uranium 235 
has been signed, but don't really have the details. Piece Machine are still 
very active and still draw a good crowd, but are apparently still unsigned. 
Newcomers |, Parasite bring a dramatic stage show to their Skinny Puppy 
influenced sound, | feel like | haven't really heard enough to say much about 
them but people keep talking about them, so C our eyes open. i 
New Jersey is still pretty slow, clubwise. ere's Cyberflesh at City 
Gardens in Trenton NJ, which | still think of as the cream of the crop, but 
granted, l'm biased. Cyberflesh briefly bloomed into a twice monthly sched- 
ule, but we've thought r of it and have returned it to the monthly event 
that it was (and is), the first Saturday of every month, 21 and up only unfortu- 
nately. Nothing but hardcore industrial, folks. The Pipeline in Newark has an 
industral night every Friday, for a while at there they were getting a lot of 


good bands, but the primary promoter of the night and the scene up there 
(Bobby of St. Mark's Place, mentioned later) has just left the club so | don't 
know ff it will stay as нее Mainstream fare, music-wise, but not bad. 
It really varies week to week, depending on the crowd. Their big advantage 


Metropolis Records FO. Box 54307 Phila. PA 19105 
215-413-1805 [tel] « 215-413-1715 [fax] • metropol 8 voicenet.com [e-mail] 
Distributed by Metropolis, Caroline, Etherhaus 4- Outside (Canada) 
for mail order call Digital Underground at 215-925-5324 


is the 18+/ all ages policies (| think it varies, only all ages for shows, but check 
for yourself). Wednesdays at the Melody in New Brunswick, dj Steel spins a 
sometimes-industrial night...it also varies, depending on the crowd, but industri- 
al is where his heart's at so just go and make lots of requests and you'll be 
okay. The Melody is also irregularly host to my quasi-monthly Berlin nights, 
generally with 2 or 3 industrial or босо bands (mostly local) and me spinning 
same in between. It's small and informal but generally fun. 

NJ is, however, where all the radio play comes from. | won't even pretend 
to be comprehensive here, because its Bina difficult to keep track of all the 
industrial shows, but amang them: Monday nights Ep on WSOU (89.5fm, 
South Orange) is the New Industrial Revolution, probably the preeminent show 
in the area, mainly because SOU is powerful enough to reach into NYC! They 
get a phenomenal audience response, too, and just had their first anniversary 
Пу at the Pipeline with live appearances from Crocodile Shop and Clay 

ple. WPRB (103.3 fm Princeton) has just begun a program, Voight- 
Kampff Test," on Tuesdays from 9-11pm, still too young to call for sure but 
they've begun doing interviews and have grown quite a bit in their first few 
months. My own show still rests on WRSU (88.7fm New Brunswick) on 
Thursday nights, 11pm-2am (sometimes 10-2). ed tune into WRSU any 
time on Thursday and your odds are pretty good of hitting an industrial influ- 
enced show, but | imagine by the time you read this the semester schedules 
will have changed and who knows what will be the case. The shows listed 
above, however, seem pretty stable. 

There's also a lot of band activity in NJ; Crocodile Shop release their sec- 
ond album for Metropolis, "Pain," hot on the heels of "Beneath," in May. They 
are licensed to Out of Line in Germany, who are releasing at about the same 
time an import only remix ep called "MetalWorks" with (mostly unreleased) 
mixes from the all three of their existing cds, it should be readily available 
through Tinman or Digital Underground. Some of the mixes will probably 
appear on a remix album tentatively in the works for later this € әр but many 
will not. CS frontman Mick Hale released a ambient/ trance/ dub side project 
called Division #9 ("The True Creator") on Fifth Colvmn offshoot Full Contact, 
and a follow up project of sorts, pro.GREX.iv will be released soon if Fifth 
Colvmn gets their act back together. pro.GREX.iv started as Division #9 remix- 
ing THC and vice versa, but quickly developed a life of its own. Expect to see 
another Division #9 record in and a CS-related trance-oriented project called 
Subliminal Gravity, in addition to loads of CS remixes on all your favorite 
releases. Busy boys, they are (Crocshop@ aol.com, damnet@aol.com). 
Android Lust have just gotten a track out on COP's "Diva X Machina" compila- 
tion, but they have a tape of new material that has a totally different, much 
more electro sound, very thick, reminds me of 242's last album. If all goes well 
they'll be releasing something later in the year. Crash AD finally make it into 
the studio this month; their sound is somewhat faithful old school industrial, but 
they do it well, check out the cd that also should be available later in the year. 
It's been about a year, but worth mentioning is that Lazarus Effect finally got 
their debut cd, "System," on NJ's Black Pumpkin label; Nelson Pla of ff 
also plays with his brother Josep in Erotomechanics, a decidedly more gothic 
affair that has also released a cd ep, "Cutting Inside," on Syncartz (contact 
both bands through Syncartz, POBox 789 Fairview NJ 07022, 
syncartz@aol.com) Longtime NJ stalwarts Abstinence are still shopping for a 
new label after the collapse of Fumace, but Darryl Hell has kept busy with a 
variety of installations and experimental gigs, and a new video by Operation 
Mindwipe should be out soon. 

NJ is also home to a lot of zines right now: the sublime Culture Shock 
metamorphosed into a Euro-style electro mag with a lot of coverage of Euro 
bands, even, and with their next issue will begin including a cd with each issue 
kav Prospect Ave, Suite 2a, Hackensack NJ 07601, deviance@earthlink.net). 

AMn! is still published more or less bi-monthly, and will provide you with a 
slightly more up to date report like this one on a more regular basis (POBox 
1114, New Brunswick NJ, 08903-1114, damnet@aol.com). There's a few 
smaller d.i.y. zines too, like Virus and Trash Can Bangin Culture, that you can 
sometimes find scattered at local shows. 

New Jersey also has a few decent stores to get your electro-fixx at: Cafe 
Soundz on Bloomfield Ave in Montclair is the preeminent NJ industrial store 
(they also do mailorder, 201.5092233); the aforementioned St. Marks Place in 
Kearny NJ is pretty good, if small, and the Princeton Record Exchange in 
Princeton NJ generally has a pretty thick stock of the stuff, as well as an awful 
lot of everything else. 

Philadelphia has been subject to a lot of club uproar since the last report, 
and | won't run through all the failed ventures. Whats left is: Wednesdays at 
the Bank is a traditional industrial/ gothic night with dj Matt DV8, currently the 
longest lived of the Philly nights. Asylum closed down way back when but 
opened sometime thereafter as Evolution, a mostly mainstream dance club, 
but Sunday nights tend towards the industrial fare. Vesago has changed dras- 
tically from a warehouse rave style setting to a more regular club night, inhabit- 
ing various venues once a or so. Currently it inhabits the Black Banana 
(3rd and Race) on the last Saturdays of the month, while the other Saturdays 
are more straightforward "industrial/ hardhouse" nights, spun by Jerry Wad. 
Patrick sx: of Dancing Ferrets Productions, who put on all the great shows 
at the Middle East for the past year or two, has started a new club, the Haven 
(don't have the exact address, but its right off South St., | think at 6th or 7th), 
beginning on Friday nights in April but they have the whole venue so if it is suc- 
cessful they will expand to other nights. So far, Haven is using a rotating dj 
Schedule with guest spots from all sorts of people. Haven is also still putting on 
the same kinds of shows that they used to do at the Middle East, so looks like 
that's the venue for smaller shows. As of this writing, the club opens next 
week, so its still a little early to tell. Everything looks good, though. The 
Trocadero has just had a гое оте and а redecorating, and after а 
brief spell closed is now back ing the larger bands. | don't know if they 


A lot of you out there are prob- 
ably wondering what kind of scene 
would a place like Hawaii have. 

Admittedly, the first thing that 

came to my mind when І heard the 

word "Waikiki" was not "industri- 

al." Palm trees, ocean, drunk mili- 

tary guys, maybe, but not industri- 

al. And yes, Hawaii has all of those 

things. However, along with it is a 

gradually building club scene that is slowly gaining both momentum and recognition. Enter, the 
Dungeon, a fetish festivity not for the weak of heart. The Dungeon was moved from it's original loca- 
tion (in a warehouse) to the Groove Nightclub at 1130 М Nimitz in Waikiki and І had the distinguished 
opportunity of attending. 

Thanks to the efforts of Courtney, who (although he will probably deny this) Is the undisputed 
king of the Hawaiian scene, Waikiki has three club nights a week devoted to goth/industrial music. 
Cafe Valentino houses two of these, Heresy (goth) and Inquisition (industrial) which | had an oppor- 
tunity to taste. Although both nights generated light crowds (mainly due to their closeness to the 
June ist Dungeon date), the atmosphere was extremely friendly (gasp!) and the tiny dance floor 
consistently remained well traversed. And those of you who might expect a playlist of standards 
usually attributed to burgeoning scenes will probably be pleasantly surprised to hear that bands like 
Leaether Strip, Steril, Digital Poodle, Spahn Ranch, Blue 
Eyed Christ, 16 
Volt, and 
Xorcist were 
no strangers. 

However, it 
goes without 
saying that the 
event that 
everyone was 
waiting for was 
the Dungeon. 
Since its begin- 
ning, the 
Dungeon has 
both catered to 
and nursed the 
goth/ industrial 
and  bondage/ 
fetish scenes In 
Hawaii. 
Starting some- 
what as a large 
warehouse 
event, the origi- 
nal "Dungeons" 
were made 
famous for its 
live S&M (tying 
up, whipping, 
blindfolding, 


etc.), o body 


piercing, and the notorious VIP room where people 
could do the dirty deed in front of 20-30 spectators. 
The Dungeon, however, was obviously a much matured 
СЕ version of the original. Present were all the aspects 
| that made the Dungeon famous, as well as other 
SE embellishments, making it one hell of a wild evening. 
| Over 500 people came to check out the Dungeon. A 
mixed crowd of die hard fetish types, goth/industrial 
fans, night club goers, and military guys lined up out- 
side the black plastic awning. At first, | was somewhat 
"concerned about the amount of Arniy guys “there to ` 
see the show,” but as the night progressed, | slowly 
learned that these were the types that usually became 
| the show, as opposed to watching it. I've often been 
told that there is little a drunk man full of machismo 
likes more than a woman to strap him down, blindfold 
him, and rub ice over his nipples, but it took seeing to 
! believe it. The military guys were all for being tied to 
chairs, beds, wooden crosses, racks, and whipped, 
and the mistresses were only happy to oblige them. 
Remarkably, it was a symbiosis unlike anything І have 
} seen before. Being a long anticipated event, the 
Dungeon was well stocked for  give-always that 
occurred all night. Two hundred leather whips were 
the first to go, followed by a hundred pairs of hand- 
| cuffs to the best dressed; loads of releases from 
Cleopatra, Re-Constriction, Ras Dva, etc.; 7" singles 
for the Cocteau Twins, Nick Cave and Morrissey (I 
admit this is an eclectic mix); various posters, cards, 
апа catalogs from labels. Representatives from 
' Spectator Magazine, local sex shops, and a local 
bondage shop were also present selling their wares in 
the main promenade, заат а 2 two-thirds of 
the crowd were equiped with some form of sexual tor- м ; | 
ture device before entering. 
Inside, the club was partitioned with black plastic 
to make different "rooms," which centered the dance 
floor (available to VIP pass holders was also an 
upstairs area which housed both a huge bar and live 
S&M). DJ VD from LA was at the helm for the majority 
of the night, spinning a wide variety from the more 
obscure to crowd pleasers. Having DJed Hawaii exten- 
sively in the past, DJ VD was no stranger to the 
Dungeon. I, myself, spent most of my time manning 
the light display. Overlooking the dance floor was a 
stage (where sundry displays of submission and dom- 
inance were being acted out) affixed to which stood 
three strobes which I got to play with. However, I soon 
learned that pressing buttons every few minutes for 
three to four hours at a stretch can become painful. 1 
found myself with cramps up and down my palm and 
wrist. But hey, you know its been a wacky night when, 
at the end, you have to put tiger balm on your thumbs. 
Despite Hawail's prevalent reputation of being 
bright, sunny, and pristine, a dark and seedy underbel- 
ly does indeed exist. Thanks to the Dungeon and 
Waikiki's growing scene, Hawaii is becoming yet 
another place inundated with the will and the way to 
become thoroughly electronicized. 
In closing, ! would like to thank Courtney for giving 
me and IndustrialnatioN the idea and the opportunity 
for doing this scene report. We hope to make this a 
regular feature, and to expose the effects of industrial 
music on the least likely of places. 
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ң ed scene that demands 


the newest and best the 
underground has to 
offer. It is not uncom- 
mon for bands such as 
Project Pitchfork, 
:Wumpscut:, Coil, 
Einsturzende 
Neubauten, Test Dept., 
SNOG, Xorcist and 
Download to all pack the 
dancefloor. It's so nice to 
have clubgoers so 
enraptured by the music 
alone that they'll dance 
to new music right away; 
not waiting for it to be 
layed 30 times first! 
ere is usually а give- 


‘| away ог CD release 
Д every month or so, as 
ІЙ well as а wealth of infor- 
1: M mation with the DJs (like 
4 WM catalogues nr mas 
elps the 


distribute) that 

scene stay in touch with 

all that's new and good. 
DJ leslie, after being 


t @fed up at others' lack of 


effort, has been bringing 
acts to Ottawa via her 


@production company 


2616 N. Hampden Ct. #4 
Chicago IL 60614-1728 
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opyright 199 АК, arra & 
intend to try club nights, but | guess we'll see. 

Not many bands out of Philly; the most active 
is Tech 9, featuring former SubKon member and 
Vesago promoter Octavio; they do a decent old- 
school industrial thing, obvious Nitzer Ebb influ- 
ence but they wear it well. | confess | haven't seen 
them in a while so maybe they've grown, they're 
Still a young band. Needle offers aggressive guitar 
industrial fare, and have a CD "Lifeline" out a while 
back on Neverland Records. Lackluster are anoth- 
2 band that give us a fairly standard indus- 

ial thing, but I think its still a little early to call this 
one. Goth bands Gravedance and Sunday Grey 
round out the scene a bit. 

Philly is also home to the infamous Digital 
Underground (525 S. 5th), probably the best store 
of its kind in the country and a great mailorder ser- 
vice to boot. Mailorder competitors Isolation Tank 
(215.8860914) have been doing well also, and 
have just recently moved to bigger digs. 

So okay, its as close to comprehensive as ! 
could get it right now, and | tried to keep too much 
opinion out of it. But | missed a lot, didn't 1? Well, 
its your job to tell me about it. Contact tinman@ 
cnj.digex.net (tinman? Now where have we heard 
that before?) or write the Emperor, pobox 1114, 
New Brunswick NJ 08903-1114. Remember, stop 
complaining, get off your sorry ass and make it bet- 
ter. 


Ottawa, Canada 


by L.C. Hodge 

Despite the fact that we only have 1 club night a 
week (Tues. @ Zaphod Beeblebrox), our scene 
here is thriving. DJ leslie and her Resident Slave 
have been DJing Tues. for 5 years now and they 
still play the most cutting edge and underground 
industrialelectronic with definite techno and exper- 
imental excursions. It is not uncommon for DJs 
and fans to come from Toronto, Montreal and 
smaller towns in between to hear what's being 
played. This is due to DJ leslie's commitment to 
keeping the night cutting e and non-corporate, 
as well as due to our wonderfully musically educat- 


also been playing 
Montreal's Foufounes 
Electrique on occaision, 
as well as trying to bring 
some shows to Montreal. 

Other aspects of the 
industrial scene here 
includes industrial 
raves.... there have been 
very few to date, but the 
last one (DJ leslie and 
DJ Lotus [Toronto] 
headlining) blew the 
crowd away! After DJ 
leslie's set, the whole 
crowd was screaming for 
more, and were chanting 
"DJ leslie; kill us, kill us!" 
because her set was so 
hardcore. She is looking 
to have an industrial 
rave of her own July '97, 
just off highway 401 near 
Kingston, so if you are 
going to be near here, 
give the infoline a call for 
details. 

As far as the radio 
scene goes, it is a sad, 
sad place....while there 
has n an upsurge in 
shows dedicated to 
trance techno and ambi- 
ent, there are NO radio 
shows for industrial! DJ 
Gina still spins Sunday 
noni (8:30pm or so) on 
CHUO 89.1, but her 
focus is very metal/guitar 
oriented. ‘Sunburnt, the 
best experimental weird 
show has moved days, 
but is still 
CHUO...Needless to say, 


85 the Fixer etc... 


on' 


jealous! Live shows like 
Download, Xorcist, 
Spahn Ranch, Mentallo 
For 
anyone traveling here, 
the 24 hour infoline for 
underground/industrial 
events is (613) 239- 
4945. DJ leslie and 
Resident Slave have 


DJ leslie and Resident Slave are trying for a spot, 
but somebody else with similar tastes is welcome 
to try to fill this void as as DJ leslie just doesn't 
have alot of spare time! She will also be trying her 
hand at remixing come May, so if you see any 
remixes by DJ Crackwhore, that's her! 

Ottawa has suffered a sad loss; Shake Records, 
an excellent source for all things electronic and 
strange, has closed its doors...We still have stores 
that carry industrial/electronic etc...Record Runner, 
Spinables, Birdman Sound [vinyl only yeah!] and 
Downtown Records [techno], as well as a new one 
this spring, but the loss of Shake is a sad one 
indeed. On a better note, local band 
Pandemonium Cabaret are really beginning to 
make a name for themselves. After blowing peo- 
ple away at their first ever show [this was opening 
for Download], the crowds have responded excel- 
lently to them. In an interview about their tour, 
Mark Spyby of Download said they were the best 
opening band they had, complementing their use 
of heavy electronics and live, heavy, tnbal percus- 
sion. eir next step is sending stuff to labels, so 
keep an eye open for this band! 

Although it may seem as if the scene is run by 
very few, the clubgoers and music supporters are 
so integral to the flavour of the underground scene 
here. We are proud that we haven't fallen victim to 
the stagnating and devastating effects of retro-80's 
and goth-rock that seems to plague тапу other 
larger cities. Anyone wishing to see what i mean 
can email DJ leslie for a playlist: 
$684406@aix2.uottawa.ca We would like it if 
another club would avail itself to another night of 
our music [as Tues. do excellently], but until then 
we certainly are not complaining. 


Boston, MA 


by Ashley Serotta, thewicked@ aol.com 

Boston rises from the ! After a dismal year 
or two, things are going strong in Boston...finally! 
Starting with the bands: Institute of Technology 
(it@hnt.com) can be found on the Operation 
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| "a dark apocalyptic 
^ wet dream"-Haven 


"I love 'The Silence.' 
I've listened to it a ton 
of times"-Rosemary 
Ledesma, WDCR 


"a strking hybrid of 
goth & electro" 
-Jersey Beat 


Available at Digital Underground and Isolation 
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AlterCulture, 204 E. Calder Way, Suite 305. 
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Subversion Compilation II, featuring 


18 bands, 90 min. chrome tape. $5 
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www.geocities.com/Hollywood/4357/MindlessFaith.html 


Beatbox CD doing Run DMC's King of Rock and 
on the TV Terror compilation doing the Mary Tyler 
Moore Theme song. Also look for Robotkid remix- 
es of Acumen ed and Killing Floor coming out 
soon. Informatik (informatik@sinless.com) 
released Direct Memory Acces V2.0 on Metropolis 
records adding new songs and multimedia goodies 
to their Sinless Release. Logiq, 1/2 comprised of 
Informatik's Matthew Crowfoot, released their first 
CD. Battery Cage has been blowing away crowds 
with their blend electro and breakbeats mixed with 
tons of energy on stage. See them live if you 
haven't yet! You Shriek released their first full 
length CD on Mere Mortal called Bum Something 
Dear. Zero Times Infinity are working on new 
material as well. The Boston Elektro 101 compila- 
tion on Sinless Records (info@sinless.com) is the 
talk of the town. Featuring tracks from Sleep 
Chamber, DDT, Zia, Out Out, Informatik, Din Fiv, 
Struktur, Mercymore, Institute of Technology, 
Battery Cage, Data Bank A, Sector 7G, Murderous 
Race, and Grenadier. Sinless is working on more 
signings and seems to be establishing itself firmly 
in the electro realm. 

The clubs are where it's at now. Mondays: 
Ceremony at Spit with DJs Mothra and Arcanus 
spinning Gothic and Industrial, including lots of new 
and indie releases. This was the start of the new 
freshness in the club scene...competition is a good 
thing. Wednesdays: ManRay continues its 
Wednesday nights, Crypt. Also, try out Hexx at 
100 Warrenton Street in the Theater District. 
Fridays: Hell continues the 3rd Friday of the month 
at ManRay. Saturdays: Hexx is the place. 

For radio: DJ Wicked (thewicked@ aol.com) 
and Randolph still do GoDaM! Governed by 
Electronics on WMFO 91.5fm Tuesday nights from 
10pm-midnight. Brian does the Industrial Factory 
on WZBC 90.3fm Saturday mornings from 5-8am. 
Deftly D (deftlyd@ti TW Still does High Voltage 
Circumcision on WJUL 91.5fm Friday nights from 
midnight - 2am. 

The curse on Boston live shows has been lifted. 
We have had successful recent performances from 
Mentallo and the Fixer, Crocodile Shop, Laibach, 
and Xorcist. Spring shows include Sister Machine 
Gun, 13Mg, Switchblade Symphony, Spahn Ranch 
and Chemlab. The folks behind many of these are 
Entertainment Resources. If you need to book a 
show in Boston, they can be reached at (617)734- 
0802. And Aerosmith can go to hell for bumping 
Christ Analogue! 


San Jose, CA 


By BRAP & Devan Simunovich 

It's a joke here, the place is an enormous 
sprawling of suburbia w/ the downtown occupying 
1/10 of the entire place. Our town motto is “the big 

ity with a small town attitude" and unfortuantely it's 
right... there is 1 (one) club catering to the interests, 
Backlash-held Thursdays @ the Cactus Club,417 
S. 1st ST. Incidentally, cactus is also the ONLY 
club which hosts indus/cyber/darkwave acts of any 
kind in S.J. 

Known S.J. "industrial" bands: Sirvix - experi- 
mental/indus. mentioned just because they the 
actually have a CD release on feedback/decibel. 
S.L.A. - tribal/indus. live sound way different than 
recorded... Diatribe - rather well known and on 
ReConstriction, but heading in a decidedly more 
"altemative" direction Goddog - electro/metal. when 
interviewed they said their music was trying to 
"send a positive message to the kids," that says 
enough. 187CALM - not industrial but i'll mention 
them while i'm at it. ethereal broodin 
darkwave/simultaneously aggressive, (almost 
totally guitar based, but worth seeing. Release on 
local label Sesha Press. 

Radio frequencys: Aaron Johnston (089.7 
KSCU; 90.5 KSJS also hosts a " portion of 
darkwave/indus/goth programming, if you catch it 
at the right times, but well worth it. 

Music stores of mention- Streetlight Records, 
980 So. Bascom (408)292-8000, the best selection 
of gothic industrial l've seen in SJ, also, good 
prices. Rasputin Records, recently moved, | believe 
near ight, but look it up in a phone book. And 
our local Tower's tend to have a few decent pur- 


chases as well. 

San Francisco is the 
death of us. Far enough 
away to want a seperate 
scene, close enough for 
everyone to ditch us 
because it’s better there... 

If you believe | have 
any glaring omissions, 
"Wn may email me at 

R A P 


@ 
HOTMAIL..COM 
Sacramento, 


by Shelly N. Ross 

Recently, the 
Sacramento scene has 
gone through some 
changes, апа with 
change comes some 
shifting and shaking 
down. Bands like Eighth 
Man, once a driving force 
in the Sacramento EBM 
scene have splintered ofl 
and all but disappeared. 
One of their former mem- 
bers, Paul Jones, has 
since been working on a 
new electro/hard techno 
hybrid called "Implant" 
(who this week changed 
their name to "Nerve 
Compression" after dis- 
covering the Belgian 
group "Implant" with a 
couple cd releases had 
already used that monick- 
er). Look for a track from 
Nerve cn on 
the next RAS/DVA comp 
due out in August! Tony 
Roberts of Eighth Man 
has since worked with many of the areas under- 
ground industrial musicians in a technical sense on 
various projects, including a remix for Luxt and an 
excellent remix for Good Courage (that band from 
Denmark that features Sacramento area native 
Eric Nelson on faux Depeche Mode vox). That, of 
course, didn't make it on to the final master record- 
ing (the band opted for the bigger names, quite 
possibly for sales reasons). Tony is currently play- 
ing drums for 21st Circuitrys Luxt. Sac industrial 
staples Dachau, changed their name this time last 
year to Adrenachrome, and are currently working 
with recently acquired gear on a new demo due out 
soon. Local underground DJ Arnold Phillips has 
retumed to working on polishing up and developing 
some new songs with the electro/gothic act, 
Stxgma, who he had been a part of (and continues 
to be a part of) with Paul and Marla Jones (Nerve 
Compression). Sac natives, Tinfed, recently 
released the long awaited "Ultrasonic" on Re- 
Constriction Records, an excellent collection of 
angry and twisted tracks. Tinfed features Rey, 
drummer from Bay Area mahemists Slave Unit 
(COP Int’), on vocals and guitar. 

In the club scene, Biomech, the only "hardcore" 
underground industrial club in the area will soon 
celebrate their one year anniversary, and continue 
to break record after record on the attendance 
scale. A recent show with 16Volt (Re-Constriction) 
and Luxt (21st Circuitry) at Biomech broke all previ- 
ous attendance records for the club. Biomech (run 
by members of Luxt) hopes to celebrate their one 
year bash with a live show with Scar Loren yt 
Circuitry), who played at the opening night of the 
club on July 4th of '96 and have recently released 
another great album on 21st Circuitry. Luxt will be 
playing many dates in the Bay Area in support of 
their recently released full length cd "Disrepair" for 
21c and their self released cd "Jezabel 13.3." Luxt 
has recently added drummer Jay Snowden (that 
crazy bastard from the Trocadero), who has 
worked with Out Out in the past, to stand in for 
Tony Roberts on a tour now planned for this sum- 
mer, and double up on percussive duties for other 
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shows. Look for tracks by Luxt on other compila- 
tions like Newer Wave (21c) doing Gary Numan's 
"Cars," Coldwave Breaks Vol. 2 (21c. release date 
unknown), and the next RAS/DVA comp in August 
among others. 

Cool record stores: The Beat Records, 1700 J 
st. in downtown Sac. (hard to find stuff, lots of dis- 
tributors) Dimple Records, 2433 Arden Way, 
Sacramento Dimple Records, 1701 Santa Clara 
Drive, Roseville Dimple Records, 313 East Bidwell, 
Folsom (all have great industrial sections) Tower 
Watt Ave, Tower Macy Plaza Drive, Tower on 
зеи (all have great industrial/gothic sec- 
tions). 

Other cool stores: "Hot Topics" - Sunrise Mall 
"Underground" chain store, kinda cneosy (commer- 
cial), but still some cool rock-star stuff. "London 
Rock Imports," Greenback Lane in Citrus Heights - 
Leather goods, jewelry, and other rock-star gear 
"Kiss & Tell" carries bondage gear from "Chantah 
Fine Arts" Sac's premier leather/subversive body- 
wear and jewelry makers. "Sub Q" Sac's best 
piercing and body jewelry specialists. 

Other clubs: The Asylum (inside The Rage) on 
Arden Mj dmi industrial club every 
Sunday. place to hear "Closer" and "Godlike" 
every week.). The Amazon on Garfield Drive 
(Gothic Club every TE night, younger crowd, no 
alchohol). The Biomech Danceclub at 7042 Folsom 
Blvd. in Sac. (Hardcore underground club. 
Industrial and Industrial Rock. Every Thursday night 
inside "Bojangles." Last Thursday of every month 
is Fetish Night with leather goods Ру Chantah, 

iercing by Sub Q, and tattooing by Auburn 
attoo.). 

Not much else going on in Sacramento, but it's 
still more than usual. 


Chicago, IL 


Paulie G. 

This scene report will probably sound like an 
epitath. It seems that theres nothing to believe in 
or work for anymore. | even see people who 


were once living for themselves are now born- 
again citizens! What the fuck is going on?!? 
Those of us who still make up our own minds 
are here, but we are few in number. All the bet- 
ter | guess; never doubt the power of the minori- 
ty! Okay, enough of my drama, O.D.'s here to let 
you know what's what. 

First, the sad news: Strangedaze, the club, is 
no longer. l'il spare you the stories vs. The 
rumours but ‘the damage done,’ its doors are 
closed (it reopened under a new name, 
cone Box but it too had the same fate soon 
after. 

Neo (2350 N. Clark) is one of the oldest 

clubs in our city (and scene) and is still easily 
one of the best. Carrie Monster hosts Morphea 
on Tuesdays for the (un)dead and D.J. Abe 
invites all to hell (industrial heaven) on 
Wednesdays. Thursdays is still Post Mortem, a 
various mixture of terrorbeat and darkwave. Any 
day is worth a visit and drink specials are fre- 
quent. Hey Eric, crucify me! 
Next there's Exit (1315 W. North Ave.) and as 
always its 'Blood and Family'. Fridays are 
freaked by Billy Seagrave, playing a groovy 
selection of hardbeat as well as some Waxtrax! 
Oldies. Saturdays are sinful with Joe Garza. 
Quite fun and affordable and worth dropping in. 

Domeroom (632 % М. Dearborn) on Sundays 
with Jeff Moyer is...well, in our crowd there's 
always the 'uninvited' but on occasion you'll 
hear that evil track that makes them just right for 
kicking. Zoltar has a slot on Wednesdays, 1 am 
told. He also hosts ‘Industrial Zone’ on 0101 
late nights (2am to 5am Sun.-Thurs., 10pm-2am 
Sat.), and only tune in late 'cos he's not held 
responsable for any 'alternative' crap you'll hear 
otherwise. There's Liars Club (1665 Fullerton) 
on Thursdays for pounding drum-and-bass and 
even Crobar (1543 Kingsbury) on 
Wednesdays for dance music with some indus- 
trial music. 

Last (but far from least) D.J. Scary Lady 
Sarah holds Noir (Smart Bar, 3730 N. Clark) for 
her congregation on Tuesdays and provides 
what any respecting goth would want. It goes 
without say that all of the mentioned clubs are 
21 and over. But please, if anyone knows any- 
thing for the under 21 set, please feel free to 
write or send stuff in to us. 

Now to shop! Moon Mystique (new & 
improved) lives at 3420 N Halsted (773)665- 
9016. Here you will find people who help and so 
much stuff to lust for. A wide selection of can- 
dles, incense, books, tapes...and so forth. 
Clubhouse (3728 N. Clark) has books and stick- 
ers as well as one of the best T-shirt selections 
around. And qu, you'll wanna kiss the staff 
too. Armegeddon (711 W. Belmont) might not let 
you kiss them, but Jesus, dropping $50 in the 
Store is so easy 'cos the have a wide selection 
of independent music. With accessories and T's 
also. Medusa's Circle (on Clark St. 1 block North 
of Belmont) has goth attire to die for, and cute 
staff and piercing on premises. Yay! 

99th Floor (3406 N. Halsted) boasts having 
over 400 styles groovy shoes. Wow. The ques- 
tion is would you sleep with the staff too? (Okay, 
I'll stop. But | turn down nothing except my col- 
lar.) Evil Clown is just about 10 inches north and 
you can 'ear it before you buy it. Yum. There are 
two Nevermind stores (under the Belmont 'el' 
stop and far north on Clark) nice selections, nice 
sections. 

Two record stores, Reckless Records (two 
locations; 3157 N. Broadway, and 2055 W. 
North) and The Record Xchange (Belmont just 
west of Clark) both have a vast selection of 2nd 
hand tunes and more importantly, large wax 
sections. Two Doors (a little north on Clark) has 
a huge selection of candles & incense and lgor's 
Dungeon (Belmont) has smoking accessories 
that are very nice. Heh. There's Chicago Comics 
(3244 N. Clark) that will always get all my comix 
cash. Always. Now to wrap dis up: Pink Frog 
(Belmont just east of RecordXchange) has cute 
lil’ girl needs, Disc-Go-Round (yes they're a 
chain, you got a problem with that? So's 
Reckless, so there! Anyway, they are located on 


the . corner of 
Belmont and Clark) 
lets you taste your 
music before you 
buy. Stars Our 


Destination (1 Warn) 
west 

бахок) 
feeds the Sci-Fi geek 
in us all, and do it КОЕР 
with pizzazz. Uncle ғ 


Fun (even further 
west on Belmont) is 
for the juvenile lurk- 
ing inside. Great 
stuff. Flashback 
(3450 N. Clark) 
reminds me of the 
70’s (ah, dream 
baby!) and 80's. 
Used clothes that 
are rather reason- 
ably priced lurk at 
Beatnix (on Halsted), 
Hollywood Mirror 
(further down 
кай), Ragstock 
Belmont 

зе Halsted and 
Clark) and 
Disgraceland (north 
of Belmont on Clark) 
all offer us a lot of 
stuff that looks like 
the threads the fami- 
ly black sheep wore. 

are we? And yeah, 
there is The Alley 
(Belmont, % block 
west of ig a and 
the Army Surplus (a 
wee bit further down 
Belmont) want your 
business and 
money. Not mine! 
Body Basics (613 W. Briar) and The Guilty And 
Innocent (Belmont and Ashland) help you jab 
metal through your body and do a fine job of it. 
And that’s my two pence. For anyone who would 
love to let me know what | already know, you 
can reach me here (care of IN). | gotta go, the 
orderlies are waiting! Do DE some damage. 
Cum to Chicago! Paulie G. (O.D.) 


Notes from the Snake Pit 


by Andy Morrison 

І have not submitted any scene reports lately, 
simply because there isn't any scene to report. 
And it would be a conceit for me to pretend there 
was. Even in London itself, there is barely a 
movement worth talking about, at least anything 
worth giving up any time for. There are 
Mechanical's promotions who organize all the 
industrial related events in the city (such as the 
Front Line Assembly dates last year, etc), one or 
two 'cyber' clubs, but that's about it. The usual 
'goth' crossover thing dominates more than any- 
thing, but I'm too old and wise to give a shit 
about that old ghost anymore (face it, goth music 
at best, is a tedious retread of old ‘stylizations, 
now defunct), and most of the people who were 
in the scene, pushing the edge years past, have 
moved into the techno world, or just given up and 
become metalheads! Since the first time | wrote 
for the magazine, | have always challenged the 
validity of using the term ‘industrial,’ and | always 
will. | don't want to be pedantic, but what is the 
ongoing relevance of a term, that was purely a 
late ‘70's cultural movement, that existed within a 
community of artists, that exploded at the onset 
of the ey ‘80's? | have talked to David Tibet 
(Current 93), Boyd Rice, Cossi Fanni Tutti, the 
members of Coil, and Douglas P. (Death In 
June), and they all hate the term. Tibet even told 
me he'd rather be filed under goth than industrial, 
he hates the term so much. (It was also the rea- 
son why he refused to grant me an interview, on 
the occasions | asked. He didn't like the name 
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Industrial Nation.) 

| (without blowing my trumpet) evolved one of the 
original and most confrontational Cyber/Torture 
Tech events 6 years ago (Scream Inc.). | was 
visited by people at the forefront of the London 
scene, and told that | was doing something far 
more exciting than anything else they'd seen. | 
had live acts (Test Dept., etc), body manipulation 
performances, a top of the range ik hting dis EM 
dpi 4 stun Клм) and visual 

very controversial, we had a lot of Poner len 
from showing graphic information, such as 
extreme fetishistic porn, torture scenes, suicides, 
etc.). | tried to keep the original industrial abject 
ideology, and to add to it a 90's cyber edge. | 
once even had a frequency modulator running 
through the P.A. (that was a messy night. Puke 
and other bodily fluids all over the pun 
Basically, people didn't forget my events for quite 
some time, and | gained a large reputation over 
here for putting them on (not always favourable, 
some people are so brittle!). | was lucky, my part- 
ner was a musician, whom had a degree in 
sound sciences, we knew how to manipulate the 
audience. We even had huge effigies and hard- 
ware-esque totem н with skulls, etc.). 1 
wanted to be as confrontational as possible, and 
| took it as far as it could go, instead of re-tread- 
ing a parody of i‘‘s original motives. | self 
destructed Scream Inc. two years ago. The 
scene was dead and 1 hated heavy metal. 1 could 
have made a lot of money, running the thing to 
this day, but it would have been a joke. We 
ended on a pure and high note, with our integrity 
intact, and a night where I blew the in-house 
P.A., threw abuse at the crowd, and trashed the 
Scream Inc. set. Oh, and we also burnt part of 
the club ceiling with the 'fire breathers' we used, 1 
trashed "Head Like A Hole", and the whole thing 
ended in a wonderful combination of destruction, 
violence and smoke! (Just as it should have.) We 
left our mark, there hasn't been anything the 
same since, even though I'm still being copied. 
That's all for now, Andy Morrison 


IN: What is Din Fiv? When was 
it born? 


orn 
Da5id Din: Din Fiv is strictly my 
solo project — always has been and 
always will be. | had been writing 
music since 1989, but i didn't call myself 
Din Fiv until i wrote "Terminal Condition" 
in 1994. 
IN: What is SINless Records? 
Dab5id: | put SINless Records together in order to 
release Direct Memory Access, Informatik's first 
release. It's our own label, and i'll keep it around for- 
ever. | will be putting out a compilation of local electro 
acts this Fall [on SINless]. I'm just wrapping up most of the 
tracks up right now, but, it should be quite amazing. 
IN: In your bio, it says you were focused on making synth-pop 
until you heard Skinny Puppy's Mind: The Perpetual Intercourse. 
What changed you? 
Da5id: Someone had mentioned Skinny Puppy as an interesting 
band, before | even knew what 'industrial' music was. So, on a 
whim, i picked it up and was just completely blown away. | liked 
electronics but i didn't know it could have that much power. So, 
тч эрү бое оп, i've been trying to write harsh electronic music 
— with a beat. 


a 
Informatik. Both 


Memory 


amet do you want to bring to the scene that you feel it is lack- 


ing 
DaSid: The only thing i really have to offer, really, are my opin- 


As well as being the man behind Din Fiv, 
Da5id is one half of Boston's 


licensed to Metropolis through Din's 
1, SiNIess. 

Din Fiv's first release, is cur- 
rently available. b 


c 
Informatik's debut, 
will be out 


early 1997. 


ions and whether other 
people subscribe to them or 
not is their own choice. But, 1 
certainly have my own agenda 
as far as ideology goes, in my 
music. To me, it seems "ae Кагуу уз 
if you read through the lyrics. The lyrics 
are more important to me than the music. 
The music, hopefully, is a vehicle. 
IN: What do you think of guitars in this form of 
music? 
Da5id: | think there's room for guitars in any style of 
music, i suppose. Whether I'm going to listen to it or 
not is a different thing. 1 don't think a heavy metal band 
with a drum machine should be calling themselves an 
industrial band. Am i going to add guitars to my music? 
Doubtful. Is Infomatik going to add guitars to their music? 
Doubtful. Basically, it can be done well, like Out Out, where gui- 
tars are another texture, but my threshold of pain is where it dom- 
inates the music. 
- Mee is the title Din Fiv significant, other than it is a midi 
cable 
DaSid: The title of the band is the technology by which my music 
gets made. Yes, that's an important statement. 
IN: What is technology to you? 
DaSid: To me, it is a tool, a way of extending my capabilities, or 
lack of capabilities. 
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Rite 0f Passage 
Like travelling through the Middle East, Rite of 
Passage not only incorporates the mystical 
sounds which graced TRIAL OF THE BOW's 
critically acclaimed Ornamentation debut, but 
also offers a further variety of vast musical styles. 
These two Australians create sensual, tribal 
music. utilizing unique instruments. Rite of 
Passage paints.a myriad of sound pictures from 
haunting darkness to the more prevalent layers of 
uplifting, celestial realization 
CD $12, RR6950 


COMING SOON FROM RELEASE ENTERTAINMENT 


• V/A - Release Your Mind Volume 2 triple CD featuring: VIDNA OBMANA, AMBER ASYLUM, LULL, TRIAL OF THE BOW, TUU, 


International 


LULL 


AMBER ASYLUM. 
The Natural Philosophy of Love | 
Already known for her collaborative. work 
with. NEUROSIS and the SWANS, Kris Forces 
AMBER ASYLUM are a_ neo-classical 
experimentalist trio that utilize violins, cellos, 
percussion and soul-stirring female vocals to 
create unique, profoundly moving compositions 
of sinister, dark beauty. Lose yourself in the 
somber splendor of artists making music for the 
sake of music! AVAILABLE IN MAY! 
CD $12, RR6955 


LULL 
... Continue 

LULL continues with one 62 minute cave 
scape comp of Spacious drifts and 400 ; 
bling drones. Mick Harris (SCORN, and PAIN 
continues his multi-genre musical maste 
forbidding dark ambience aptly named Continu 

“With LULL, thereS.a good journey there, and you с 
drift off and there;s all that space. It's not about psych 

delic trips, drugs, or.anything; its about a feeling 
created with a mood.” -RESOUND magazine 


CD $12, RR 6949 


MANDIBLE CHATTER, 
TRIBES OF NEUROT, THE JOY OF DISEASE, SUBARACHNOID SPACE, HYBRYDS, JAMES PLOTKIN, NAMANAX, 0 YUKI CONJUGATE, SOLARUS, TACTILE, 
DISSECTING TABLE, RUNZELSTIRN & GURGLESTOCK, PICA, BASTARD NOISE, CON-DOM, ATRAX MORGUE, LAST SATANIC DANCE, ILLUSION OF SAFETY, 
BRUME, SMELL and QUIM, KAPOTTE MUZIEK, JAPANESE TORTURE COMEDY HOUR, HATERS, SKIN CRIME, KAZUMOTO ENDO and MASONNA. CD $20, RR 6961 


• FLUX (featuring James Plotkin) - Protoplasmic, CD $12, RR 6958 е SOLARUS - Empty Nature, CD $12, RR 6965 
e SUBARACHNOID SPACE - Almost Invisible, CD $12, RR 6959 е МАМАМАХ - Audiotronic, CD $12, RR 6963. е HATERS - Drunk On Decay, CD $12 
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Since 1980 when Laibach first joined together, they have been synonymous 
with the ideas of controversy and change. But even with these obstacles and their 
ever changing sound they have stayed one of the most powerful *industrial" bands 
to this day. And with the new release of *Jesus Christ Superstars" they have taken 
a surprisingly musically popular step into the world of religion or anti-religion. 
However, the main difference is Laibach is telling us a story, their version, and let- 


ting their listeners decide for themselves. 
After the releases of “NATO” and “Kapital” many wondered what would be 
coming next from Laibach. The whole point is making you wait and ponder the pos- 


sibilities. 
what is expected of them. 
IN: What is your role in the band? 


Because with Laibach the possibilities are endless. 


other musicians to join our group. 


They’ll never do 


this several times. It doesn't give us 


Ivan: I'm one of the founding members IN: Are you still doing this to this day? апу big thrill anymore. It's not that tour- 


of the group. Basically 
I'm taking care of many 
things for the group. 

The way we 
work or function, some of 
the original members of 
the band aren't even with 
us today. The way we 
work isn't "I play guitar" 
or "| play drums" and so 
on. Because we always 
work with many different 
people. We even had at 
a certain point, two 
groups going on at the 
same time in differents 
parts of the world underg 
the same name. Which MEE 


ed with the same people. | 


IN: Which tour did that 
start? 

lvan: The first time was 
in 1984 when we had a 


know they were watching 
a clone of the group. 
The second time was in 
1987 or 1988, when we 
did a show with Marky 
Clark (a dancer). We did 
a show for the Los 
Angeles Festival of Art 
and at the same time we had to do a 
show in Hamburg for a theater produc- 
tion of Macbeth. So we had to kind of 
invent two groups. The first time when 
we did it was a conceptual action. The 
second time we did it simply because 
we had to do it. We had two very inter- 
esting things going on at the same time. 
So, some recent members have split up 
into two groups and we have asked 


by Jen Maxson 


LALBACH 


Ivan: We are still doing it. It's not some 
big conceptual thing for us. It’s simply 
the way the group operates in creating. 
The idea is that we can change people 
slowly and getting new people in the 
group. The actual idea was that we will 
sit at home and enjoy fishing or things 
like that while someone else is taking 
over doing it. We did it for long enough 
ourselves and we went through all of 


$ 


ing is so incredibly 
Its inter- 


mideas, new kinds of 

records. But promot- 

ing is becoming 

*.$ almost a science. It 

! lis becoming hard 
(work. 

If you can 

$ imagine, there аге 


day, the same things 

over and over again. 

We are still quite 
t Javoiding it. We don't 

dreally do it very 

often. We only do it 

when ме think, 
4 Okay, let's finally do 
"Mit" We don't feel we 
Mare a rock and roll 
band. 

(At first, | 
didn't know whether 
or not to take this 
whole "clone of the 
band" thing too seri- 
ously. Then, as the 
band started to play 
and | noticed lvan 
wasn't on stage, | 
began to wonder if his 

name was. actually Ivan.) 

IN: When Laibach first started in 1980, 
what was the main objective of the 
group? 

Ivan: We had a very precise idea. It’s 
the usual kind of evolution that comes 
slowly. You think things are very clear, 
suddenly you find yourself in a difficult 
situation and beyond the point of recog- 
nition. 


We were not satisfied with the 
way the media was separated. The 
way rock was established as something 
we should be a part of, the rock circus, 
rock metaphysics, or rock ghetto. And 
then art should be a part of the other 
ghetto, galleries. And politics should be 
a thing only for politicians. So, we 
decided to make confusion and make a 
mixture of all of them together. To play 
with paradoxes and kind of break the 
rules. This was our first idea. To not 
recognize the rules as they should be. 
The second idea, of course, was to 
detect evil. To appropriate it and 
change it into something else. 

IN: Do you think Laibach has fulfilled 
that goal? 

Ivan: We did it, in a way, quite suc- 
cessfully. It depends, success is a rela- 
tive thing. For the one point, first we are 
doing what we have wanted to do for 
16-17 years. It seemed to be that we're 
the only group from the previous 
Eastern block doing it on such a large 
scale. And after this tour, in America, 


we're going to finish 
up the second part 
of the European 
tour, which is 
including concerts 
in Moscow and St. 
Petersburg. Then, 
we are doing a pro- 
duction with the 
Philharmonic 
Orchestra in 
Ljubljana, our home 
town. There will be 
like 200 people on 
stage апа the 
Philharmonic 
Orchestra will be 
playing our music, 
experimental 
music. After that 
we are doing an 
open air concert in 
Ljubljana. And then 
later on, we'll be 
doing a disco event 
in one of the dis- 
cotheques. 


We play 


with different con- 
texts all of the time. 
Bringing one con- 


tent into another 
one, where it usual- 

ly should not belong. 

Some people 
were saying we were so 
important for the political 
development of the ex- 
Yugoslavia and Slovenia. 
And some people are 
saying we are incredibly 
important for certain con- 
sciousness for the 
Eastern part of Europe. 
People are also saying 
we are not only legitimate 
but very important for the 
Western movement as 
well. | don't know. We 
are not obsessed by it. 
We don't really identify 
with or have the right to 
identify with. the morphea 
idea of this because from 
the beginning we have 
been operating on both 
sides. We've got the right 
to see the differences and 
equalities. We cannot 


‘ten times better than this one.” 


say we are representing a typical 
Eastern frustration, not at all. 

IN: What do you think the reaction was 
after the releases of "Kapital" and 
"NATO" was from your fans of Laibach's 
days with Wax Trax? 

lvan: Having fans is a commercial 
term, commercial value. Fighting for 
fans and for audiences is a commercial 
term. Which sometimes we have to 
respect if we want to tour around. It has 
certain compromise. Same as some 
people say life is compromise, between 
birth and death. So, we have to take 
that into count as well but from a certain 
inaugitive, formal point of view we are 
much more interested in disappointing 
our fans. We don't want somebody to 
stand or perceive of some idea of what 
we're supposed to be. And be sure that 
this is it and nothing else. We know that 
there must be a certain kind of continu- 
um of an idea. There must always be a 
reevaluation of the content of the entire- 
ty. We always have to kind of betray 
our fans and ourselves in a way. You 
always have to keep on going. As soon 
as you feel comfortable with something, 
its gone terribly wrong. You have to go 
further. And the fans are the worst, they 
usually say, "The previous record was 
Then 
the rest of the nation of fans is saying, 


"Kapital' is much better than 'NATO" or 
“МАТО is better than ‘Kapital’.” 

IN: Well, people get used to one sound 
and are disappointed when it changes. 


Ivan: People usually believe they have ! 


discovered the formula. But formula is 
the same as life, ever surprising. It 
always finds a way of changing. 

IN: Why does Laibach find it necessary 
to, as you've said before, “reinvent” 
songs done previously by other artists? 
Ivan: Well, why do you believe it is so 
necessary to be strictly original? Which 
is a term nowadays that does not really 
work. It does not exist. People really 
feel it is necessary to have to express 
themselves. It's a certain ideology to 
express yourself. Who needs that? 
We're not so different from each other 
at the end of the day. It’s a marketing 
term. And originality, especially inside 
of popular culture, by definition, abolish 
the idea of originality. The more you are 
original, the less you are popular. In 
fact, the successful groups are those 
who are not very original. But it’s a suc- 
cessful marketing campaign. They're 
not bringing anything new at all. And 


everybody's doing it. Rock and rollisa ' 


huge marketing invention. Its not a 
huge formal invention. You've got three 
chords in any genre. The groups are 
repeating those three chords in different 
combinations. And basically ripping off 
each other. Knowing or not knowing 
that is not important. But we've heard 


all of this stuff before. 
Like the way Lenny 
Kravitz is a good musi- 
cian, we still know we've 
heard this before. The 
perfect combination of 
several different pop 
icons, like ^ Hendrix. 
3 [Originality is not a matter 
at all, its not important. 
The way we are doing it, 
we are actually doing it 
the same as all of the 
other groups out there. 
Which is basically ripping 
off, except we are doing it 
in a direct way, and in an 
igi We are 

b certain 
songs and giving them dif- 
ferent content. And in a 
similar way like somebody 
would go and do his own 
interpretation of 


nd 


” 


IN: Laibach has been known as a polit- 
ically based band. What induced the 
making of "Jesus Christ Superstars"? 

Ivan: There were sevefal different rea- 
sons. One was thinking/about basically 
the idea of popular culture, the way it’s 


functioning. T different mechanisms, 
ur ‘which is pretty" 


popular cultüre-is*usin 
much singulantoireligigus mechanisms. 
Actually, pop 577 is functioning 
the same, in a Way, às religion basical- 
ly. The groups arg practically taking the 
role of the preachers. With Jesus 
Christ look alikesfigures on stage, 
preaching their own kind of ideology. 
You know, "Come my church. Buy 
my records” and sQ 1 And they're 
doing it on different ‚ from stadi- 
ums to places like thi 
Chicago). 

On the other. hand? 
the Pope. Who seems to be 
pop star. He's the only one who’s*ab 
to draw a crowd instantly, like last yea 
he appeared in Slovenia. And in a few 
days he was able to get approximately 
500,000 people in three stadiums. 


Ф 


decided, of | 


Thats not counting how many million 
people were watching him, his service, 

on T.V. 
Its a powerful, popular gesture. 
And in such it's very ideological. But 
nowadays, nothing is, nevertheless that 
somebody might say not political at all. 
Everybody is political from the very 
moment you enter into life. There might 
be a difference. You might enter into 
life in some remote territory in central 
Africa, here in Chicago, or whatever 
society. And the two people who are 
born on the same day are not equal 
from the very beginning and politically 
they belong to different parties right 
away. With the first spoken words, they 
differ politically. Any gesture they do is 
politically different. They are all used 
for political aims, | think. You have to 
vote for two apparently different but 
basically equal political parties. You 
don't have much choice but to follow 
the life which is already imposed on 
People are not born with equal 
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Art is fanaticism that demands diplomacy. 


metal genre. But in fact, we are 
not doing anything else that we 
haven't done before. We have 
developed two simultaneous 
lines. One was minimalism, with 
minimalistic industrial rhythms or 
techno rhythms, which are basi- 
cally the same. And on the other 
hand with some theatrical music. 
With which we did experimental 
music, with lots of choirs, phonic 
arrangements, and guitars. sim- 
ply because we thought the two 
extremes should be mixed. 
Things that usually do not belong 
together, we wanted them togeth- 
er. Which, | must say, we are 
succeeding in that very much 
also. 

If you take a look at our 
audience, where sometimes peo- 
ple are kind of wondering, “What 
is he doing here?” It happens 
many times. We've got some 
skinheads, some black people, 
some banking people, and some 
kids. All kinds of people. 
Because we've always success- 
fully avoided being apart of one 
single genre, market, or trend. 
IN: What can your audiences 
expect from this tour compared to 
prior tours? 

Ivan: | don't know for those who 
haven't seen us. There are quite 
a lot of people who didn’t even 
exist when we started touring. 
For some who have been after us 
from the very beginning, he might 
not see much difference. 
Nevertheless, there are people 
watching. Like after yesterday's 
show, someone came in and 
said, "This is very good because 
whenever you come you are 
always different, you're always 
surprising. Some different 
arrangements. But all of the 
other groups are always the 
same. But you are always differ- 
ent." 

IN: Do you enjoy touring? 

Ivan: | enjoyed the first American 
tour where we had a concert 
every second day or every third 
day. Which meant we had a lot of 
time to actually get to know peo- 
ple and we were actually sleeping 
in hotels. We've seen cities from 


$ 


the inside and met a lot of people. 
IN: Is this tour a lot more hectic? 
lvan: Yes, this tour is more hec- 
tic. Basically, we go to our con- 
certs on a bus, overnight from 
town to town. Straight to the 
dressing room, on to the stage, 
and do the concert again and 
again. It's like four concerts is а 
row and then a day off. Which we 
have to spend on a long distance 
drive. 

IN: Does playing night after night 
take away the intensity of why 
you made the music in the first 
place? 

Ivan: It's pure machinery, pure 
industry. It sucks but you have to 
come to the realization that if we 
want to tour we have to cut down 
the touring costs to the minimum 
like any other group. The luxury 
of playing a concert every second 
or third day makes the cost must 
bigger. That's the brutal reality. 
The cost of touring in the U.S. is 
enormous. 

IN: Recently Laibach was fea- 
tured in the film “Predictions of 
Fire" by Michael Benson. How 
did the group become involved in 
this project? 

Ivan: Well, the film is probably a 
result of a certain incident which 
Laibach did in the eighties in ex- 
Yugoslavia. We did cause quite a 
lot of problems over there as a 
group. And we have established 
this large art movement, which 
some describe as political. | 
expect it was the same time he 
was in Moscow, then in Belgrade. 
He heard about us and started to 
get interested in the whole thing. 
In the end, he decided to come 
live in Ljubljana toward the end of 
the eighties. Since then, he has 
been a part of the scene over 
there and he decided to do a film 
about us. 

This is the third film about 
Laibach. The first one was made 
in 1987 about the first few years 
of the group. It is called "Victory 
Under the Sun.” Then, the sec- 
ond one was "Laibach: The Film" 
made by an English film director. 
It was more of an epic of the com- 
pany, Mute Records. Which it 


eally been used as such. But 


e were doin 


unpolitical group, in terms 


tics. But the fact is that we did аррго-: 
priate a political language and we are: 


"ting the NSK state off the ground and 


recognized? 

Ivan: NSK was first established in 
1984 as a larger group involving differ- 
ent media experiences like theater, art 
collective, architecture, film, etc. . So, 
we kind of made a universal art collec- 
; tive. Something with which we can deal 


is bigger actions. Through all of this bea 


; Ж elf 457% 
Bit has been*worldly 


have decided, to 
Slovenia (laughs) апа 


also using it as one of the relevant Bi 


existing languages. 


Not that we аге: 
preaching any particular ideology at all. : 


We even abolish ideology through ` 


emphasizing that. 


We have encountered people Е. 
to actually think about history. We have - 
encountered Germans to return back (о:28:--% 


their traumatic points and think about : 
also : 


them. Not only Germans, 


Russians, French, English, whatever. ·: ^ 


And usually if you want a direct. 
response you protest something. : 
Proclaimed Nazi skinhead or whatever > 
comes to our concerts, he usually can- :: 


not really identify with what we ari 


doing. But we've never made any polit- &- "ee: 
Just 5— 


ical accusations on anyone. 


because of the simple convention of: 


society and the political correctness. : 


We are not a politically correct group. 


People are asking us all of the ` 
We usually : 
respond that they have to define for? 


time if we are Nazis. 


themselves. People are usually defin- ж ый 


ing themselves through the judgement : 


of others. We don't judge. 
IN: Could you tell me a little bit about 
how Laibach became involved in get- 


anything like that. We feel that we 
should only belong to the idea of a 


Ф 


nonexisting ideology. The territory 
which does not exist, a utopian territory. 
And thats why we formed our own 
state. We have no territory. Sometimes 
we proclaim temporary territories, like 
Sarajevo. But in fact, the way the state 
works is virtual. We have our own 
passports, Everyone can become a 

erof the passport. It's worth as 

value it. The value. gets 

r 


own currency ‘after. we 

[: e passports. But finally 
recognized that money has no value 
іп NSK st 
IN: Has М 


IK given you a different out- 
let to deal W 


K, when we existed as a large col- 
lective, served each of us as a 
way to steal from each other with 
permission. And use it in differ- 
ent media. The NSK state, as it 
exists nowadays, is just a formal 
idea. We are taking our ideas 
everywhere. 

IN: Are you involved with the 
many different groups which are 

a part of NSK? 
Ivan: No, only sometimes when 
"we do bigger things together. 
B T Like we did this baptism thing for 
на theater production in 1986. 
‘The theater people directed the 
whole thing, we did the musical 
iscores, the painters did the 
‘design, and so on. Each group 


is on its own. 

IN: The only question | have left 

is, can you give us an idea of 
next 


: what's from 
ви Laibach? 
Ivan: | can't really tell you. 
B ІМ: There's nothing іп the works 
| right now? 
Ivan: There is. It’s not that 1 
wouldn't want to tell you. It has- 
n't really reached the point 
where it would be possible to 


talk about. 


coming 


Y'know, being a poetry editor for IndustrialnatioN is one tough job. You get tons of envelopes full of people's deepest thoughts, 
and you have to judge them. And judge them we do, and wonder about them, and worry about them sometimes...but we love doing it. 
We're certainly not doing it for the money or the recognition. Perhaps you'd like your deepest thoughts to be judged. We can't blame 
you. Send your poetry (no more than three at a time, please!) to: Thought Psychosis, 3420 N. Halsted, Chicago, IL 60657. Send a self- 
addressed stamped envelope if you want your stuff returned or if you want any sort of cruel and unusual commentary. And no more "the 
devil is my master" poems. Please. They smack of Marilyn Manson, and | despise Marilyn Manson. Now go and have a pleasant day. 


| hate e-mail. 

This is stupid. 

Stupid fight. 

Stupid everything. 

| am so pissed right now... 
And frustrated. 

And over what? 

І have no fucking idea. 

All | know is.. 

that we have an arguement. 
Then all of a sudden... 

you need to "think" 

about us.... 

and where we... 

are going. 

Well, if you have to "think" 
about it.... 

maybe we have... 

more problems then | thought. 


Lisa Swiss 


The sun is a big nasty eye, aggressively poking through clouds, 
exposing flaws in everything it sees... 

The moon is a shimmering ball of feminine energy 

its smile soothes me, 

as | walk in the shadows and blow kisses to the stars. 


Silver 


Kill the Lights 


you're upstaged by the dark 
where no one speaks. 
someone with black eyes 

has been waiting in the wings. 


when the curtains fall, 

the audience remembers its way ош- 
doors shut; ushers snicker 

as they leave. 


backstage passes 
by forgotten dreams: 


on closing night, 
the one with black eyes 
breaks your legs. 


Lawrence Greenburg 


ten thousand rusted apples 

are melting in the grey-washed garden 
inside The vultures voice 

They covered themselves with orange peels 
but they couldn't escape the rain 

So they tore at his larynx 

till it bled like thorns that 

scratched out their eyes like a 

razor across a window 


anditfeltlikeaghostdiedcrackedintheshadowland 


the fishnet fingers pulled at my consciousness 

as we walked through the city of barbed wire babies 
the buildings rained red upon our heads 

washing away everything with the spitfire dragons 

all the roads were exits 

running wet into slippery hands 

down to the devils door 

our fingers are too thin for the big gold rings 


crackedoverdrownedfacessmiingwithacharcoalchild 


split my trees cracked like dry bone 

splintered like a toothpick jabbed in my heart 
my cells spilling everywhere 

over empty bottles made of glass and of hollow 
filled with dreams of today 

redder than a ruby than a winter than a rose 

it falls apart like puppetry 

sick and shot in the thirteenth hour 


neverlookedoncejustslippedundermetalfloors 


no і can't love the sun 

when it changes all my colors 

and destroys all my negatives 

leaving my memory bumt white and exposed 
three ravens in his hair tore him away from me 
past the dreaming past the sane 

inever want to wake again 


Elise Camitta 


Junk 


You enticed me 
Eyes were clear 
Kiss shot me up 
Crammed your tongue in 
Brain moved fast 
Split me in half 
Leaving a piece of myself there 
| want to reclaim 
Too many people there 
Smiled when you saw me 
| felt welcome 
Pull me into a corner 
Frenzy erupting from your lips 
A nauseating, dizzy lust 
Crushing headache 
Sexual overdose 


Tonight was dissimilar 
Lack of warmth 
Red eyes 
No invitation 
Casual rejection 
Door in my face 
Drug induced cruelty 

Wounds in arms 
Euphoric goodbye 


Liz Dailey 


The Law of Let Hers 


Parent theoretically, 
the alpha bet (seed of our sigh key) 


interim mingling speciphysically corona womanifestation (see you in tea), 


Jill offer ring purr Sue, 
cisterns in arms enter twined, 
deuce is wildflower in hallowed grr round, 
a wisp of wisdom caught preternaturally, 


intercommunionificational reflexion of sassafras routes through tunnelated 


harphonic numerals (seven two nine), 
piscatorial pickpocketing (like an Electra magnet draws nails), 
the law of let hers dictates female forum preeminence fits. 
Witch size are you? 


Jeri Graves 


Resurrections 


A frequent lack of reason. 


Left on a bed of regret and meaningless night fear. 


This solution is broken 
in static variations of every make believe martyr 
made real by superstition. 
Within this world of potions and perversions, 
Curses and premeditated resurrections, 
I've denied these accusations 


refused my own paranoia and all other mutations of love. 


The Universe is a living, sentient being, 
and the stars are like mitochondria, 
churning out the energy to sustain life 
such as us. 


Human beings are like the brain cells 
of the Universe, comprising one great uniMind. . 


We are all connected, some more closely than others. 


Some are so distant as to seem unrelated. 


Sometimes, humans come together and 
exchange fluids, just like neurons secreting 
neurotransmitters, and electrical impulses 
could pass between us at these times, 
carrying messages that we dont comprehend. 


Also, the universe must defecate; 
this explains R.E.M. and Pat Buchanan. 


Brian K. Kijowski 


Traveling beyond the boundaries of age, 


l've evolved far beyond the expectations of faith. 
Becoming everything 1 am, 
While staying nothing at all. 


Jasyn Bangert 


Dealing With It 


| have failed 

| cant capture my frustration on 
paper 

| can only grit my teeth 

and feel them flex 

pull my fists taught till 

the tendons hurt 

| am too civil 

There is no 

Bones, contraction--hands break to hone raw energy 
| just clench, 

and shake 

until | huff 

and slouch 

and sleep 


david meyer 


vies 


English 

Muffin - Retum of 

the English Muffin 

(LD002) (Industrial 

Strength) Produced by 

Lenny Dee and Ralphie Dee, 

this 12" (and | don't mean 

Ron Jeremy) Starts off with 

Replay '96, bass pounding 

soundscape of moving plea- 

sure right back from the old 

skool days. The 

- 2nd track Give it 

у y Е Ws Up is a bit happy 

for my tastes and 

the second side is highlighted by The 
Honky. 

D.O.A. - (15037) (Industrial 
Strength) This 2 Disc Release А. 
Brooklyn Mob, Yo Mutha Pt. 3, Imagine 
Ska Hardcore Techno C. N.Y.C. 
Speedcore Starts off with a sample of 
Electric Hellfire Clubs intro to one of their 
albums, then into a relentless hardbeat 
speed dance kill for all., Thrust Rush D. 
This is D.O.A., Our Father, Minute 
Madness 

U.V.C. (Industrial Strength) 
Written & Produced by Sal Mineo. A. 
Axis Ouch, Its almost painful. Speed is 
your friend, so is the wall. Keep running 
into it. Imagine being in a closed room 
and running as fast as you can into the 
walls, bouncing off them and running 
into it them again & again, bouncing 
from wall to wall. This is the soundtrack 
to that!, No Reaon, UVC B. Death is..., 
Half Dead. 

DJ Psykopunk - My Religion 
(КВ011) (Industrial Strength) 
Produced by Patrick Moreland & Lenny 
Dee. The title track here is some hard 
ass trance, not too fast but defiantly 
ready to move you, Step Da Fuck Off, 
pounding repetitive fucking, Fool! 2 Hard 
Mutha Fuckas starts off slow dark and 
turns too a dark bass beat and trancy. 

Wavelan Vs. Disintegrator (ISTO1) 
(Industrial Strength) Side A Your 
Power is straight instrumental, thump, 
thump, thump. Side B is straight up 
tekno with some spacy interludes. 

Mechanism (Industrial Strength) - 
Spirit in Decent. Destroying an Angel, 
the 1st track for this four song 12 inch, 
starts of with a experimental edge and 
then flows into a heavy hardbeat feel 
with lotss of breaks to catch your breath. 
This Reign must Fall a nighttime atmos- 
phere is. set with the gothy rain falling 
sample and church bell tolling at the 
beginning to lead into a relentless hard 
beat (170BPM+). Side 2 starts off with a 

air raid siren leading us into a slow 


decent to a bit off-center beat that cleans 
itself up by mid song keeping a rather 
spacy beat. 

Newcastle Sampler (BL0101) 
(Industrial Strength) Straight from 
Newcastle Australia comes this Bastard 
Loud label sampler with Dissasembler - 
Ants Breakbeat Madness, Sweet 
Rohypnol - Memetic, Born Fuckin’ 
Killers 2 - Syndicate, МММ Past - 7 
Dear Netas Minimalistic beats never 
stop!, Awakened - Embolism Sample 
ridden chaotic machine beat noise, 
Treadmill - Nasenbluten Hard Ass! shit. 
Total audio terror 
that shows по 
mercy. 

Overlords 
(Industrial 
Strength) WoW! 
This is the Shit, The 
Overlords are still 
around, and they 
have really fine 
tuned their shit, 
Didn't they re-mix a 
single for Billy Idol, 
yep | thought so. 
Activate. Gimme 
Some, Damn these 
guys just don't stop 
Elektro Body Teckno 
at its best! Best 
Sample: “Gimme 
some fuckin' 
Hardcore". Side 2 
starts off slow with 
Open Your Mind but 
picks up with a beat- 
en groove, dark and 
evil stompin Voices 
in my Mind. 

Outlaw The 
Wild E.P. (Industrial 
Strength) Writte 
and Produced by 
Manu Le Malin. X- 
Terror, Instrumental, 
would fit real well on 
the Terminator IV 
Soundtrack. Afri 
125 is pure noise! 
then the non-stop 
beat, ouch it hurts. AFrik 125 (Ambient 
Mix) same noise but mellower! 

Lenny Dee & The Hardcore 
Warriors (ISL1) (Industrial Strength) 
Produced by Lenny Dee, Jappo, Claudio 
Lancinhouse, Buby, Vanni & Dave .T. 
Funky Twisted, the 1st track here starts 
of with a little scratchen, and quickly 
goes into a catchy beat, We are Back 
features a sample over and over saying 
"Digital Wall made into Sound" manipu- 
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lated and transformed as the break- 
beats goes on. This 12 inch is worth it for 
this song alone! Side 2 with Anywhere 
and Oh Claudio, Play This Song 
(Number One Mazzoni Mix) ;is the ulti- 
mate finale to the perfect party as the 
press sheet states. 

From Nova Mute comes The 
Blunted Boy Wonder - TimeSquare. 
The first track Circuit Sex has a decent 
beat but its just a bit annoying with a 
scratching type skip in the beat that 
makes you think the record is skipping. 
The title track Timesquare makes up for 
the 1st track with a descent 
beat, but then onto the 2nd side 
it gets repetitive and dull. 

From Belgium Reload 
records comes to us with the 
ZZino - Accelerate from the 
forthcoming album On-Off. 
Your basic ravey techno music. 

World Domination 
records brings us Loop Guru 
Soulius & Yayli. Middle Eastern 
drum beats make this ambient 
jungle-esque remixes very 
chillable. 

Tomografia Assiale 
Computerizzata - /L Teatro 
Della Crudelta This Italian 
Import is one of italy’s pioneers 
of industrial or as they like to be 
known, post-industrial, dark 
and earey drumming and elec- 
tronics compromise this full 
length Record from T.A.C., a 
band with а discogaraphy 
longer than a page. 

From Energy Rekords 
comes Bile - The Darkbeat EP, 
with Bile's Trademark death 
metal heavy vocals and Dance 
floor friendly beats. Remixes of 
Planet Weather Control (130 
BPM) & The Phantom God 
(118BPM). The press photo for 
this looks like Marilyn Manson 
meets Gwar, and hey now that 
you mention it may sound a bit 
like it too. 

This vinyle release is 
the 1st release from Things To 
Come Records. Arrivers (TTC-001) The 
nice thing about Industrial Strength 
Records is the fact that all their releases 
are at 33 1/3 RPM which mean you can 
speed 'em up to 45 to really mind-fuck 
yourself. Now lets pretend that they 
recorded them at 45. that would mean 
that you could slow them down. Well 
Thats what this entire album sounds like. 
Your typical ISR release slowed down. 
Wher'd | put the Vivrin? 


RECORDS 


The highly anticipated U.S. debut of 

Paul Schütze's back catalogue has arrived. 
The first in a series will include 

THE ANNIHILATING ANGEL, DEUS EX MACHINA, 
and SURGERY OF TOUCH. 

Expect more soon. 


(INCLUDING A NEW ALBUM) 
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IN: Would you give us a little history of 
the band? 

haujobb: Its always so boring. | think 
its not very interesting. It just hap- 
pened, in 1992 we started, now it's nor- 
mal for us to work on music everyday. It 


haujobb. 


started as a hobby, and then it turned 
into a small job. Making music every- 
day. | think the character of haujobb is 
changing very much from record to 
record. We started with three persons; 
and now we are two. | 
IN: And why did the third person leave? 
aa теле It was our characters. We 
conflicted as people, it became a prob- 
lem working together. It had nothing to 
do with the music. 

IN: Can you explain how haujobb has 
grown so fast? 

haujobb: You mean in a commercial 
sense? 

IN: No... The name, because the first 
album was hyped as a new dark elec- 


IN: In comparing the different albums. 
It's obvious that they are very different. 
haujobb: Yes, they are. Sometimes 
its very difficult for the audience to 
understand how fast the development 


Planet?" 

IN: Yeah, "Solutions..." 

haujobb: We started with making real 
songs. 

IN: ро уои know any of the titles? 


Shedding styles"as others do clothing, haujobb 
have defied their initial comparisons, grown into a ne 
musical entity, and now have a sound that is uniquel 
haujobb. Having worked with Andreas Meyer (Forma 
Tadre) on the side project N.E.W.T., contributing to 
Noise Unit's “Drill” cd, touring with Download, ana 
working with countless others, haujobb:have ibecome 
truly bigger than the sum of their parts; *The*duo аге 
forever changing, and they like it like that. While per- 
forming at the Off Beat festival we were able to inter- 
view Daniel Meier and Dejan Samardzic. 


tronic industrial band from Germany, | 
sounds like Front Line, sounds like | 


Skinny Puppy. Stuff like that, but you’re 
basically one band amongst others. 
And then the second cd. was released 
and it was straight haujobb, you*can't 
compare it with :Wumpscut: or whatev- 
er. You made your own name with your 
music, no longer sounding like Front 
Line or whomever. 

haujobb: Its because its not typical 


music, and so other musicians are 
more interested in working with us, like 
FLA or Download. If we had made nor- 
mal music, no musician would be that 
interested in working with us. You 
know? Our basic intention, is to devel- 
op talent very quickly, always try to do 
something new. Like sound research 
every time we make music. We always 
try to find new ways of expression, and 
we try to use the technology conscious- 


ly. 
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IS 
album to 
another. We 
work on that 
music every 
day, its not 
really that fast, 
like it sounds 
for the audi- 
ence because 
the audience 
only knows 
the cds, and 
not really what 
happened іп 
between. 
Sometimes it’s 
too much 

because we work very fast. We aren't 
like some pop group who wants only to 
sell records, and try to do that with 
always the same music. We want to 
keep our music very new, so we are 
very fast. Sometimes it's a problem with 
the audience. 

IN: So the next one will be different? 

haujobb: Of course. 

IN: And what do you want to experi- 

ment with on the new album? 

haujobb: "Solutions for a Small 


rom one 


haujobb: 
“Journey Rat” 
and “Deaths,” 
and such.. 
There are 
songs based 
on very crazy 
sounds. We 
started like 
this, and that 
got boring for 
us. Then we 
made songs 
like the sub- 
human опе, 
and the first 
ocn 9775 
ockwise. is Is Just a procedure. 
You start with something at one time 
and it gets boring so you try to do 
another thing. And the album Is like a 
collection of this, the album has a 
development of its own, there are differ- 
ent types of songs; recorded at different 
times. Certain times belong to certain 
songs. 
IN: When you write songs, do you con- 
sciously write songs aimed at the dance 
floor? Because on each haujobb 
release we can find one or two songs 
that are very strongly made for the 
dance floor? Like on the new one there 
is "Journey Rat." 
haujobb: Do we try to keep one song, 
that is catchy and simple enough? | 
don't know, not very consciously, but 
sometimes. Yes, we also like things that 
go straight. Ok, a little bit conscious, but 
not so much that we think that we must 
do it. 
IN: For the moment, what do you think 
is the audience's response to your 
music? 
haujobb: Oh it's getting better. Now 
with our third album, and in the US, now 
we have better distribution. 
IN: Pendragon? 


haujobb: 

now 

Metropolis, 

are really a bette 
distributor. No 
with ош third 


Germany. 
not here but... 


sold over 2000. | 
also believe that 
Americans listen 
differently 


things that are more experimental, and 
in Germany they want music that is 
catchier. 
IN: Or they want something very harsh 
like :Wumpscut:. 
haujobb: Yes, it's 
harsh, but its under- 
standable. Every one 
knows that people lis- 
ten to this now. 


however the one | have heard you most 
frequently compared to is Individual 
Totem. What do you think of the com- 
parisons? 

haujobb: | have never heard 

their music, other than seeing 

than them live when we had a 

concert together, just listening 

to three or four songs. But | 

don't think it's like copying. It's 

good when we have an effect 

on other musicians, because 1 

think that the whole music 

scene could be more experi- 

mental. | like it when other 

bands try to do the same, to 
experiment because they like 

the haujobb sound or some- 

thing. | have no problems with 

it because it's too hard to cop 

our band, you can't copy it 
because its always different, you 
know? You can't copy things like 


Download, you can't copy haujobb, but 
| think it's easy to copy Front Line, or it's 
easy to copy :Wumpscut.. 

IN: You think you are more like 
Download then, in this type of music? 
haujobb: Yes. Not like Download, 
Download is a very hard sound, and the 
state of mind is just so different, but still 
just the same, to experiment. We have 


been experimenting in another area, in 
another sense. They also experiment 
with sounds. They are very free when 


they make music, like with free jazz 


$ 


or...they are 
very open with 
improvisation, 
and we don't do 
that. So this is 
the different 
characters. 

IN: The formula 
of haujobb 
songs are more 
structured, as 


names like Bill 
Leeb and cEvin 


f 
Everybody used to listen to them. It is a 
great feeling, it was really fun. But | 
never really listened to Front Line 
Assembly as much as | did Skinny 
Puppy, | always liked Skinny Puppy 


more. They had a more 
profound character, 
and Front Line was 
always behind them. 
But its really good, 


remix Down load 
was great fun, just 
a really cool time. 4 
Аге 
there апу remix projects 
f other bands in the 


Yes, two 
::Wumpscut: songs, 
older songs, for a re- 
release of an older 
album of his. 
IN: The idea for the 
remix wars, with 
:Wumpscut: Was that 
our idea? 
aujobb: No, | think it 
was the idea of the label 
together with 
::Wumpscut:. We agreed to it because it 
was really good promotion, and we 


never have seen so many copies of our 
albums sell. But it was a good experi- 
ence. Though, sometimes | think I’m not 
really very satisfied with remixes. 

IN: The remixes you've done, or the 
remixes of others of you? 

haujobb: Both. They could have been 
better. 

IN: | thought your remixes were better 
than the ::Wumpscut: ones. 

haujobb: резе say that they didn't 
expect him to do such good remixes. 1 
think they are ok. 

IN: The music of haujobb is changing 
and evolving all the time, what can we 
expect from haujobb on stage? 
haujobb: We're very different. Every 
gig is different because we have real 
drumming and bass playing, and it's 
very live, every gig is always different. 
The quality depends on the sound sys- 
tem. If the system is bad, and as a real 
band like we are, you can't really do 
anything on stage. We have had some 
experiences like this on this tour. In 
Hanover, we had a real crisis because 
people just didn't understand. It was 
really fucking, fucked up. 

IN: For the moment, how is this tour in 
relation to the other bands and the audi- 
ences' reaction? 

haujobb: We expected more of a 
crowd, but its been ok. The bands crew 
have been really great, it feels right. It 
tends to be like this evay time. 

IN: What do you think of your label, Off 
Beat, and the promotion by them? 
haujobb: The promotion was really 
good. This time. But for the second 
album it was really bad, so we sold 
exactly the same of both albums. Now 
its a bit more, and it's quite good. The 
problem is sometimes the labels don't 
understand our music. Sometimes it 
becomes a 

problem. 


We are 
Mosi for 
a new label. 

IN: It's too futurist or experimental? 
haujobb: | think so. They just want to 
sell records if they know that they like 
our music. Sometimes it's really hard 
for them to understand. So the corpo- 
ration wants something and the corpo- 
ration always thinks, "No, this is not 
the right way." 


IN: | have a silly question. 

haujobb: | like silly questions. 

IN: It’s a question that everyone keeps 
asking me. What does haujobb mean? 
haujobb: That's not a silly question, 
it's just a question, but it's a very often 
asked question. haujobb today for us, 
is just haujobb. The music has the 
meaning of just the music, of what we 
are doing. Do you know the movie 
Bladerunner? 

IN: Yes. 

haujobb: The androids are called 
skinjobs by some people, it's like a 
bad word for them. So the word hau- 
jobb is a creation of the German trans- 
lation of this term, and our own cre- 
ation not written right. So we put the 
letters a little different, and now we 
have haujobb. 

IN: So it has nothing to do with, oh, 
how shall 1 say this, with blow job? 
haujobb: No (laughs)... 

IN: So you are very influenced by the 
film Bladerunner? 

haujobb: Yes, it's very inspirational. 
IN: Are movies influencing you in your 
work like music can be an influence? 
haujobb: Well, the skinjobs are tech- 
nology, and technology is always a 
subject for us. | think technology is the 
main subject for us usually, in the 
music and in the lyrics as well. The 
skinjobs, and the haujobbs as well . 
Sometimes have real problems, as we 
have seen in the movie, | think that 
technology is not cold, its dynamic, 


and it has an effect on humans апа. 


humanity. Yes, of course, films are 
very 
influencing. 
IN: Would you like to do 
a soundtrack for a 
movie? 


haujobb: Yes, | think every musician 
wants to. But 1 would not want it to 
sound very electronic. 

IN: Few words to conclude this inter- 
view? 

haujobb: | never know what to say 
after an interview. 

IN: A few words in French? 

haujobb: | took French for two years, 
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and now І have forgotten everything. 1 
only know... 
IN: Adieu? 
haujobb: Yes, and something like 
(mumbles something in French)... 
IN: Have you got some projects com- 
ing soon? 
haujobb: Yes, we have a kind of trip 
hop project coming up. It's really fun. 
We have a female singer, and its quite 
good. But we're looking for a label, 
because an industrial label is not very 
good for trip hop. 
IN: And it seems that you're more 
interested in this kind of music. 
haujobb: lm always very critical 
towards music, and our music too, and 
so it’s very hard to enjoy music as a 
musician. It's a real problem some- 
times, because | can't relax, sit back 
and enjoy music. Though, sometimes 
when this happens, then | think that 
this is he good music. And on the 
other hand when |, іп a technical 
sense, say that this is really good 
music, it's also good. 
IN: Would you like one day to go and 
recut some music with a famous 
Canadian producer? 
haujobb: You mean like Greg Reilly, 
Anthony Valic, Ken Marshall, or Dave 
Ogilvie? | don’t think that this is really 
necessary because we don't really 
need a big producer who is making 
sequences and paying er od 
producing our music. We don't write 
music like pop songs, with words and 
melodies. We just need to go to studio 
to record the vocals and 
do something with the 
hole: sound, so we 
don't really need them. 
IN: Would it be songs 
rom the latest album? 


haujobb: Yes, from the new album. 
IN: Will it have techno remixes? 
haujobb: Some are techno like, but 
everything's different. There will be 
some new songs, and the second cd 
will be a sample cd, exclusive samples 
off the album. It should be an interest- 
ing album. Could be a new idea or 
something. 
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How Сап They Be So Sweet? 

It's 8:00 a.m. in her San Francisco 
apartment, and Susan Wallace is telling 
me about her world. Her black cat, 
Jezebel, is at her side, and the walls of 
her room are covered with photographs of 
early film and vaudeville stars. "You can 
look in their faces, and you see so much 
depth...." she says. "I feel really connect- 
ed with the past. More so than the future. 
| surround myself with old things." 

The first piano she ever played was 
an antique, which she began to visit on 
holidays at her grandmother's house 
when she was five years old. "My family 
would all be upstairs, and | would want to 
be in the basement," she recalls. "And ! 
would just be with the piano and my 
grandfather's golf clubs and my mom's 
toys from when she was little and a really 
old sewing machine...and 1 just felt really 
comfortable and safe there." 

Some twenty-odd years later, she's 
as the keyboardist for 
Switchblade Symphony, and that little girl 
who felt part of another time is still very 
much a part of her and of the music she 
writes. "Everything is based on when | 
was little," she ж 

Switchblade Symphony's singer, Tina 
Root, also brings a very child-like quality 
to their music, but her persona is more 
that of a wide-eyed babydoll than that of a 
mournful waif. "It's more of a naive thing," 
she says. "People are always amazed 
with my behavior and my ability to remain 
in denial and think that everybody is so 
nice and | can trust anybody and the 
world is cool and beautiful." 

"How can they be so sweet?" asks a 
line in "Sweet," from the band's debut 
album, *Serpentine Gallery*. Its a com- 
pelling question because it's asked amidst 
a description of madness, and the band 
itself is compelling because it balances 
similar contrasts. There is sensuality to 
Tina and Susan's child-likeness, and 
more than a hint of dementia. They're also 
beginning to discover an angry side. 

For many, Switchblade Symphony 
represent the perfect balance between 
gothic and industrial music. Their 1995 
album is one of the best-selling freshman 
acts on Cleopatra — ever. Susan says 
that after they toured with Christian Death 


still playing, 


in the fall of 1996, their album sales th 


tripled. During that tour, they got rave 
reviews across the country for the energy 
and emotion of their live performances, 
and success was great enough to warrant 


a headlining tour with Sunshine Blind just 
eight months later. 

Switchblade Symphony was born in 
1990, when Tina decided that she'd like to 
be able to take classical elements of 
music, like a symphony, and cut them up 
with a switchblade to introduce harder 
vocal styles, guitars, and drums to create 
a sound that is both beautiful and hard. 
She met Susan through mutual friends 
who knew they were both looking-for 
someone with whom to make music, and 
the pair became close almost instantly. 

At first it was just the two of them: 
Tina ч and Susan playing key- 
boards. They often added a slide show 
and a ballerina to their live performances 
to increase the visual appeal. After a cou- 
ple years, they were joined by a guitarist, 
Robin Jacobs, and a drummer, Justin 
Clayton, both of whom eventually left the 
band. After Justin left, they added Eric 
Gebow, the current live drummer, but the 
band was officially just Tina, Susan, and 
Robin. That's when they were signed to 
Cleopatra. 

*Serpentine Gallery* was released in 
September, 1995. In June of 1996, Robin 
left the band and was replaced by George 
Earth as the live guitarist. Neither George 
nor Eric are officially part of the band, but 
the foursome have reached a level of 
closeness that makes this surprising. 

"| didn't really start to give a certain 
amount of creative input until George was Mf 
involved," Eric tells me. "| don't really 
know why that is. | think George was kind 
of the catalyst for that." 

It was an early April afternoon, and in 
the previous two days, the four of them 
had written two пем songs for 
Switchblade Symphony's upcoming 
album. "The four of us just sat down from 
scratch and just jammed for 45 minutes," 
Susan says. "And it just — it had that feel- 
ing. All of us were connected.” 

"When | first joined," Eric says, "My 
feeling was, ‘Well, I'm just here to sort of 
recreate — to try to do live what they do.' 
Tina and Susan have a very specific vibe 
and relationship just between themselves, 
and that is still the central part of the 
band. But! think now there's more input 
from George and | responding to that 
energy that they have between the two of 

em." 


Tina and Susan have sometimes said 
that when they met they were opposites, 
and then they blended into one person. 
"After close examination, it's more like the 


$ 


left side and the right side of the brain," 
George explains. "But I'm not going to tell 
you which is which!" 

"We were opposites, but at the same 
time, we were a lot alike," Susan says. 
"She's very nurturing and loving and light- 
hearted. Not that I'm not. She's more so. 
1 don't know how to explain it..." 

Tina adds, "| would say that she 
makes more calculated decisions, you 
know, more well thought-out. "Which is 
extremely important with our band so that 
we're able to get things done. I'm a little 
crazier. You know -- irresponsible," she 
says, with a merry laugh. "But І try. I'm 
more spontaneous. So we balance each 
other out." 

Switchblade Symphony's new album 
is scheduled for a fall release, and has a 
working title of "Bread and Jam for 
Frances," which comes from a storybook 
and tape Susan used to listen to as a child 
— although George isn't sure whether it 
will be used because of copyright prob- 
lems. As all four Switchbladers attest, it's 
going to be significantly different from 
m сон Gallery*. 


he starting point is the sampler that | 


Susan bought after the 
completion of 
“Serpentine Gallery*. 
Rather than relying on 
a drum machine, she's 
ony a lot of sampling 
and looping real drums 
and guitars — usually 
from Eric and George's 
playing. "The last 
record didn't have a 
tremendous amount of 
sonic space in ІІ..." Eric 
says. "Samplers are 
great...because you 
can still get this very 
driving sort of rhythm or 
sound, but because it's 
sampled from another 
source and it's not cre- 
ated, and it's not simply 
in a drum machine or 
an electronic source, it 
instantly has a broader 
spectrum of sound hap- 
pening.” 

"It sounds a lot 
more experimental," 
Susan says. "There's 
one song that is very 
short. It's kind of like a 
‘Bloody Knuckles’ 

iece...that's just more 
ike a traditional, classi- 
cal piece. And then we 
have some where we 
bring other elements 
into it, and some where 
Tina's singing opera, 
and stuff like that." 

Tina says she's 
aiming for more sophis- 
tication on this album. 
She's used the four 
track she has at home 
to write vocal parts that 
she couldn't do other- 
wise. "| can sing really, 
really soft and use a lot 


of different dynamics and a lot of charac- 
ter voices that 1 wouldn't be able to 
achieve with the mic control that we have 
at the present time in our practice studio," 
she explains. 

On one song, she uses what she calls 
a "geisha girl" voice. She demonstrates 
by making her voice very high and stilted, 
and explains that she was inspired by a 
friend who bought a tape of a Chinese 
woman singing like that. "Other than 
that, she says, "I've been using a lot 
more breath. More airy sounds and more 
warm tones, though | still totally go back 
into my other voices." 

When Tina was in the sixth grade, her 
family moved to Montana. She didn't have 
many musical resources there. While all 
her present friends were going through 
their heavy metal stage, she had only a 
handful of new wave records. Sometimes 
she'll make up for it now, by rocking out to 
Metallica or AC/DC. George calls her a 
"hard rock chick," and she lets out a peal 
of laughter when she hears this. "Yeah, | 
like rock and roll," she says. "I think it's 
d sensual and rough, and | like that a 
о ый 


She'd like to be able to explore anger 
more in her music. "| don't get as angry 
as | should unless I'm performing or cre- 
ating," she says. "So, | think when | let 
myself be angry, I'm jacked. I'm like, 
‘Okay, | deserve to be angry. | don't have 
to be nice. | can be mean. So that's why 
| think it's a positive thing. Venting is a 
good thing.” 

Tina started taking voice lessons in 
high school, but found it frustrating 
because different teachers told her differ- 
ent things, and because they always 
wanted her to sing in her "correct voice." 
She'd begun to sing for a band, and her 
voice teacher didn't like the "character 
voices" she was using to achieve different 
moods. 

She played bass and sang backup in 
a punk band for a while. At shows, the 
crowd would yell, "Let the girl sing!" which 
annoyed the lead singer, especially since 
she was dating him at the time. Later, 
after she moved to Seattle, she sang 
briefly for a band called Ash, who went on 
to open up for bands like The Screaming 
Trees. After that, she moved to San 
Francisco and met Susan. 


"| really think that what makes a good 
singer," Tina says, "is you know, obvious- 
ly you have to have some sort of talent, 
but | really believe that it's more some- 
body who has enough courage to let their 
soul come out of their mouth when they 
open it." 

She generally prefers female singers 
to male ones. "| think that women have 
an easier time tapping into that [emotion] 
than теп," she says, "just because of the 
way that society has put pressure on men 
to remain macho." 

She enjoys the harsh industrial music 
that bands like Battery pair with female 
vocals. "| think they complement each 
other really well," she says. However, she 
doesn't really consider Switchblade 
Symphony industrial. "I wouldn't consider 
it industrial," she says, "because industri- 
al is more of a mechanical harshness, or 
more of a sterile harshness. The harsh- 
ness that we have, | think, is much more 
emotional. Not in a better or a worse way, 
but more emotional and less machine ori- 
ented." 

Eric has described the new album as 


Eric Gebow, drums 


more "ambient," but he's quick to point out 
that he's not using the word in the indus- 
try sense of slow, chilled-out techno, but 
rather to refer to a greater depth and a 
more precise placement of the elements 
of sound. 

"Most of the stuff that we're recording 
is pretty danceable," Susan says. "| kind 
of habitually go for this mid-tempo kind of 
groove. | just like it. | feel comfortable 
with it. And it's kind of forced for me to 
write something different. Although 
there's going to be one song that's pretty 
fast in there, pretty into it, because it's 
really aggressive sounding in the beat. 
Right now, it's called ‘Turtleface.' " 

As а дунан as "Clown," the most 
"industrial" song on Serpentine Gallery? 
"It doesn't sound quite as angry" she 
replies. "Clown still has kind of that heavy 
beat, even though it's kind of mid-tempo, 
and this song's more dark techno sound- 
ing, but it's really fast." 

Later, she muses that she hopes 
Switchblade Symphony's fans will like the 
new album. "I hope no one's disappoint- 
ed," she says. "| hope they get into it, 


because it is different. | think it's better. 
It's stronger. It's heavier. The quality and 
depth are more apparent to me." 

Switchblade Symphony have reached 
pretty much the pinnacle of success in the 
gothic community. Ask a random goth to 
recommend a handful of bands as an 
introduction to the genre, and you're like- 
ue get a list that includes Bauhaus, the 

isters of Mercy, Rosetta Stone, and -- 

these days — Switchblade Symphony. 
Not bad for a band with only one album 
released a mere year and a half ago. 

They definitely ipea their gothic 
fan base. "We're all quite fortunate that 
the gothic scene has taken us under its 
wing," Tina says. "I find that the gothic 
scene has a lot of class. They're very well 
read. The scene is really into fine art. 
They appreciate their art, and they're 
extremely loyal.... Oh, and they're excel- 
lent dancers. | could just watch them on 
the dance floor forever. | love the way 
they dance and express...it's almost like 
they're singing. | look at them all as little 
front people, because of the gestures and 
everything. It's so cool!" 

"One of the 
good things about the 

othic thing is that we 
eel close to all the 
fans," George says, 
referring to the "warm- 
ness" their gothic fans 
have shown them. 
"But we're порто to 
grow, and we're hop- 
ing that the fans will 
row with us, and that 
it's not negating the 
revious audience, but 
rying to include some 
more audience as 
well." 

Eric also appre- 
ciates the willingness 
of the gothic scene to 
help out the band, but 
he doesn't feel con- 
nected to it at all 
except through 
Switchblade 
Symphony. One thing 
that impressed him 
about Tina and Susan 
before he ever played 
with them was their 
lack of pretension. 
,"There's a difference 
between being dark or 
being emotional and 
just downright being 
pretentious and over- 
stated," he says. "I 
never felt when | saw 
them that it was being 
overstated...and that 
was one thing | was 
attracted to them for. It 
seemed very real to 
me. It's really true -- 
when you see Tina 
parae it's very much 

ow she is as a per- 
son. She's very playful 
and has a great sense 
of humor. So that ele- 


ment mixed in with the music gives it that 
vibe and sort of branches it out a bit." 

Eric has made a career out of being 
the live drummer for different bands. He's 
Бере toured with singer-songwriter 

aula Cole, and later, the "Velvet 
Undergroundish" Angel Corpus Christi. 
Besides Switchblade Symphony, he cur- 
rently plays with an experimental band 
called Laughingstock and a "dark country" 
band that includes David Phillips -- a 
— Steel player who's played on one of 
om Waits' albums. "| get bored really 
easily," he says. "That's not to say that 
any situation is boring in itself, it's just that 
І need a lot of different things going on to 
keep myself happy." 

"[Eric] adds an element that you just 
can't replace with a drum machine," 
Susan says. "He's got so much emotion 
and feeling that he puts into his drum- 
ming, and he uses incredible dynamics. 
He'll take the top of a pot, and he'll put it 
on the snare and he'll hit it with a mallet, 
and he'll make these really strange, cool 
sounds that you can't even imagine. He's 
a amazing." 

eorge has known he wanted to be a 
musician since he was a small child. His 
family is Greek, and 
his mother took him 
to live in Greece for 
a year when he was 
young. "They would 

ring me to the 
clubs,” he says, 
"and | would always 
go and bug the’ 
drummer ог the 
keyboardist or 
something. 
Interestingly, not 
ever the guitar play- : 
ers, but they usually 
don't want to be 
bugged by kids. So 
| have all these pic- 
tures of like, me 
with drum sticks, 
and I'm like three 
years old." 

He started play- 
ing guitar when he 
was seven, and has 
played in bands 
since his freshman 
year of high school. 

He studied elec- 
tronic music and 
recording at a junior. 
college for a few 
years, but like Eric, 
playing in bands 
has always been 
his main focus. He 
was once in a world 
music-influenced 
band called World 
Entertainment War 
on MCA records.. 
He, too, toured with 
Angel Corpus 
Christi before join- 
ing Switchblade 
EL ua] on their 
1996 tour. He and 
Eric had been jam- 


ming together for several years before 
Eric recruited him to replace Robin. 

"George is a different guitar player 
than Robin," Eric comments, as he con- 
siders ways in which the new album will 
differ from the old one. "Robin is a great 
guitar player, but George is a bit more 
eclectic than Robin was. His sense of 
parts to play sort of comes out of a differ- 
ent approach." 

Robin recently joined The Razor 
Skyline, a Seattle gothic-industrial band 
with female vocals. Switchblade 
SCA si have played with them before, 
but they haven't seen them since Robin 
joined the band. "It made me feel better 
when І found out that Robin was...back on 
the route of being a musician and being in 
a band and playing shows, just because 
that was kind of like a weird thing hanging 
over my head," George says. He got an 
e-mail from Robin out of the blue one day, 
and says they're now on good terms. 

y the time this sees print, 
Switchblade Symphony will already be on 
tour. They can't wait. "Not that | don't like 
being here," Susan says. "But 1 don't like 
feeling grounded. When I'm here, | feel a 
little bit trapped... | like to be able to go 


and do my thing, and just experience life, 
and | feel like | can't do that as much, just 
bere confined to one place." 
espite their success, none of them 
have reached the point where they can 
4“ their day jobs. In between touring, 
eorge has been working in a video 
store, Eric has been working in a cafe, 
and Susan has been filing papers and 
answering phones."Right now it feels like 
| have three full time jobs," Susan tells 
me, from the sanctity of her photograph- 
covered bedroom. Her window looks out 
on the classic Victorian building where 
Nicholas Cage lives. She tries not to 
bother him, but once she and Tina were 
playing loud music and he stuck his head 
out the window and asked them to turn it 
down. 

She's, running on two hours of sleep 
and three cups of coffee, and after she 
finishes talking to me, she has to dye her 
hair so that it's freshly pink and no longer 
has that orangey "washed out, puke 
color"; do laundry, go to work, try to make 
a record, and rehearse to get ready to go 
on tour. "I basically have no free time, 


really," she says. "Things like...| have no 
toothpaste! I'm like, going to the store for 


cat litter and wine only." And she cannot 
wait to get on the road again. 

"| learned so much from when we 

toured last year," she says. 
"Just being in all these different areas. 
Even just talking to somebody for five 
minutes. It's like, ‘They live here. This is 
their life. When I'm gone, they'll still be 
here, and they're living their life and 
they're doing their andes and they're dat- 
ing this person...and there are so many 
people that have so much to offer." 

Susan, Tina, George, and Eric have a 
good chemistry that adds a lot of fun to 
road tripping. "We have to get along," 
Eric says. "and we're fortunate that we do 
get along really well, considering the lack 
of sleep and stuff we have to deal with 
when touring." 

He and George have gone so far as 
to say that Tina and Susan like to treat 
them like dolls. "We're their little playtoys. 
Their source of amusement," he says. "I 
wear headphones when | play, and 
[Susan] wanted me to attach these braids 
of hair on each side of the headphones. | 
have no idea why. | think it's just to make 
me look ridiculous." 

George says," 
the first two weeks o 
the 
[last] tour, Susan 
insisting on being 
able to paint Eric's 
toenails. And it was 
this whole big thing 
of him saying, 'No! | 
have to do a lot of . 
foot maintenance 
before | have my toe- 
nails и 

"Tina and | get a 
lot of satisfaction out 
a playing with peo- 
p " 


Susan says. "Not 
playing with them in 
a bad way, but we 
like to make George 
put his hair in pony- 
tails or make Eric 
make funny faces or 
whatever, and they 
let us do it, and it's 
fun. We totally love 
them and feel really 
close to them and 
loyal to them." 

As Switchblade 
Symphony is record- 
ing their new album 
and preparing to 50 
on tour, their new ЕР 
is being pressed. It's 
called *Scrapbook*, 
and it's a collection of 
remixes, material 
from their out-of-print 
demos (*Fable* and 
*Elegy"), a live track, 
and a radio interview. 
"We were trying to 
get a CD out for 
spring, but that didn't 
happen," Susan 
says. "But we want- 
ed to have some- 


pe remember, like, 


thing for people who wanted those things, 
who have been listening to us for so long 
but couldn't get that material." 
*Scrapbook* will contain all the songs 
from *Fable* and Беу ой that did not 
appear on *Serpentine Gallery*. They're 
initially printing only 1,000 copies and 
planning to sell them only at shows. 

As they're getting ready to tour, the 
buzz is almost audible. "A pretty phe- 
nomenal amount of growth happened 
right after | started playing the first tour," 
George says. "All this stuff started hap- 

ening, and Switchblade kind of got 
коре up a few levels." 
or all four of them, the next step is to 
expand their fanbase, 
and they all hope to transcend the genres 
in which they've been confined. "We feel 
like we have more to offer than just that 
one particular niche [of being a gothic 
band]," George says. Between all of us, 
there's a whole variety of musical influ- 
ences." Understandably enough, they'd 
like to be able to make a living solely from 
their music. They're sensitive, however, 
to the problem that belongs NE to 
bands laboring in alternative genres: fans 
losing respect for artists who become suc- 


cessful enough to be "mainstream." 

"Oh, they're not cool anymore. I'm 
too cool for them, because people who 1 
don't think are cool like them,' " mimics 
Susan. "Yeah, well, everybody does that. 
І would be a total liar if | said | didn't. It's 
something that you feel like you have with 
the band, like, 1 know who these people 
are. | turned my friends on to them. 
They'd never heard them before, and I've 
been pleri to them for five years.' And 
all of a sudden, this person is like, 'Ah, 
have you heard that new band?’ " 

"There is kind of a possessiveness, in 
a way," Susan continues. "That you want 
to keep it that special. But these things 
happen. As long as we don't get swal- 
lowed up in it | always like it when 
someone says, 'Well, | don't care if they're 
(серле. 1 still like them anyway.' | always 
hink that's really cool." 

"| don't want anybody to misunder- 
stand me — | don't want to sell out," Tina 
says. "I'm not into that at all. | just want 
to affect people... | want — to 
realize that no matter what you look like 
we're all still people, and we can relate to 
each other. And music, to me, is the 
biggest form of communication." 
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The Abyss - Summon The Beast 
(Nuclear Blast) The second 
release from Sweden's gods of the 
infernal, The Abyss, has finally 
arrived to bombast us with their 
most spastic and talented effort to 
date. Wankers beware: this is 
black metal in the purest sense; 
no keyboards, no beautiful female 
vocals, and no gothic overtures. 
This is pure blasting mayhem. But 
don't let that scare you off, origi- 
nally started as a tribute to show 
their respect for black metal and 
it's fans, this is full of brilliant 
son wang, fast, precise chords 
that howl alongside the never-end- 
ing barage of insane drummin 
compliments of Hypocrisy front- 
man Peter Tagtgren. While 
Hypocrisy is more of a open- 
ended experimental-metal project, 
The Abyss sticks to the old tried 
and true Black Metal formula, fast 
as shit and it doesn't let up for one 
goddamned minute. | thought it 
was kind of strange that some- 
"e in the most extreme catego- 
ry of black metal would make it's 
way into the pages оп 
IndustrialnatioN, but hey, who am | 
to judge. For fans of extreme 
Black Metal only! Anyone else 
would more than likely hate it. 
Nuclear Blast, P.O. Box 15877, 
ampa, FL 33684) [Skott] 


Acid Bath - Pagan Terrorism 
Tactics (Rotten) | am generally 
not a metal fan, but this band's first 
album was an excellent mix of 
dark riffing, harsh vocals, and 
inventive changes. So when | 
received this to review, | was 
eager to hear if they could keep up 
the pace. After a few listens, | 
unfortunately have to say, no. On 
this, their sophomore release, Acid 
Bath gets a little less dark, and a 
little more similar to 'normal' metal. 
| can't put my finger on it, but there 
is just something missing here that 
made their debut so exciting. It 
still sounds like Acid Bath, but the 
songs don't really grab me the 
same way. One excellent tradition 
the band has continued to follow, 
is using cover art by some rather 
interesting people. They've previ- 
ously used artwork y^ John 
Wayne  Gacy and ichard 
Ramirez, and this time out, a 
painting by Dr. Jack Kevorkian 
races the cover. | won't even try 
o explain it, but put it this 


way...you'll never look at 
Kevorkian the same way again. 
(Rotten, PO Box 2157, Montclair, 
CA, 91763-0657) [Shear] 


Agent View - Vapor Eyes (Cri Du 
Chat) It is hard Ebm and it is "not" 
Texas or Germany. Who is it? 
Well, if you looked at the top you 
know it is Cri Du Chat's Agast 
View. They are from Brazil and 
they are smokin. Normally 1 don't 
care for remix CD's, as | get sick of 
the same track a bigillion times. 
What Vapor Eyes does is offer 
several remixs of seven tracks, 
and I can truly say that there is not 
one bad track. The :Wumpscutt: 
remix of Vaporize is sure to be a 
dance club fave and the cyanide 
remix of Chemical Warfare kills 
with sound. This disk has not left 
my CD changer. Buy it now! 
(Heminio Humberto Bertani, 180 
Jd Paineras Campinas, Sao Paulo 
- 13093-440 Brazil, agashtv@ 
dginet.com.br) [Rev Amonia D] 


Allegory - EP Allegory is а уе 
іс gothic/industrial out 
out of Georgia that blends hard, 
driven beats and guitars with more 
melodic piano and synths to form 
an almost new wave-esque indus- 
trial sound. Kain's voice is unique 
and refreshing with an hint of 
almost desperate melancholy. The 
piano pieces are beautiful and 
Allegory blends them in perfectly 
with the dancy beats. Out of the 
three songs, "Memory" is the best, 
making you almost feel the loneli- 
ness of remembering distant 
times. Very dancy, yet with the hint 
of sadness, Allegory does bring 
me back to the eighties. A ve 
unique sound, | am awaiting a full 
length release. ey rd O Box 
1465 Stone Mtn, GA 30086) [Lisa 
Angry White Mob - By Product 
re Guard) Canadian 
ndusto/Metal cross over act AWM 
blends FLA style electronics (and 
рей with Young God like vocals 
or music for the ultra-heavy. A real 
ood mix and | must commend 
ет on the use of drums and key- 
boards for real thinkness. For 
good or bad, the lyrical writtin 
reminds me of Bilí Leeb. Bes 
tracks, Overabsorption of 
Disinformation, and Load. This is 
where Ministry should have gone. 
Not bad at all. (EnGuard, 2230 


Canada H3J 1C5) [Rev Amonia D] 


Apoptygma Berserk - 7 (Tantra) 
Apoptygma Berserk is taking the 
industrial scene and dance clubs 
by storm with their high yr 
techno beats- combined wi 
industrial/gothic иса, samples, 
and keyboards. Making it, um, 
techno Goth? This electronics 
based band out of Norway is 
upbeat and a bit poppy at times, 
but goddammit- | like it! тоор. 
ical gloom and doom, it actually 
puts me in a good mood (how pos- 
Itively кот The influence of 
Depeche Mode on the son 
Mourn is so evident- in a gre 
way, and they take a riff from a 
Nirvana song turn it electronic and 
ut it to good use. Love Never 
ies is Apoptygma's alternative to 
Bram Stoker's Dracula (from the 
Francis Ford Coppala movie ver- 
sion). The song Non-Stop Violence 
is a terrific club song that should 
be on every DJ's list. Deep Red is 
a strange gothy lovesong- which 
isn't unlike the next song Nearer 
because they are both about love. 
Come to think of it, a lot of this is 
about happiness, love, flower 
power, against war (hey, that's 
what it says on the CD cover)- but 
still it's excellent. All the songs are 
good-original, fun, dancy- a much 
needed change in the world of 
dark music. High powered and 
artistic electronics, simple yet 
poetic lyrics that easy to sing 
along, too. Pretty much this whole 
album is going to get everyone 
hooked. Even our very own editor 
is completely smitten. (Tatra 
Productions Ltd. Box 96 N-1450 
Nesoddtangen Norway) [Lisa] 
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Attrition - Eternity EP (Projekt) 
To begin this review, I'm going to 
be very blunt - | hate gothic 


Coursol, Montreal, Quebec, ; music!!! Why? Because, in my 
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experience, most bands who call 
themselves "goth" spend their 
entire musical existence imitating 
the artists that inspired them to 
don black in the first place. I'm 
constantly amazed and appalled 
by how many so-calle oth 
bands sound exactly like their 
1980's idols, who need not be 
named (in fact, this whole retro 
80's obsession in general needs to 
be put out of its misery). 

However, there are a handful 
of bands that consistently rise 
above the genre's usual trappings 
and create music that is original 
and imaginative; bands like 
Primordia, Thrive, Ataraxia, 
Collide, and, of course, Attrition. 
Attrition are probably the most 
chameleon-like of the lot, switch- 
ing their style from electro to ethe- 
real to symphonic from album to 
album. Their newest album 
Etude, will consist entirely o 
orchaestral reworkings of past 
songs. The four track Eternity EP 
acts as a sort of teaser to Etude, 
with one track - "Feel the 
Backlash” - off that CD (a liltin 
instrumental), one unrelease 
classical remake - "At the Fiftieth 
Gate (a slight return)" (a more 
frantic yet no less beautiful piece) 
- and two remixed versions of 
tracks off the album. It is these two 
remixes that make this CD an 
especially worthy possession. 

The first is the absolutely 
stunning "eternity" mix of "1 am" 
that combines the darkly soaring 
vocals of Julia Waller and a violin 
melody with a slow, trip-hop beat 
and spacey, unobtrusive analo 
blips. Just incredible. The secon 
remix, a cover of Purcell's "Cold 
Genius," somehow manages to be 
a high-energy yet sad and fragile 
piece; melancholy violins and 
stabbing operatic vocals intertwine 
effortlessly with a steady techno 
beat to ip rin 

This EP is the perfect testimo- 
ny to the creativity and intelligence 
behind Attrition. er bands have 
tried to combine electronics and 
orchaestral aspects, but Attrition 
have done it without having to 
compromise either element. 
Considering how much this genre 
has left me jaded, it's nice to hear 
that there are still some bands that 
aren't content to be stagnant and 
predictable. An extremely well 
done effort. [resident slave] 


Attrition - Etude Interpretations 
in a classical form (Projekt) 
Attrition felt that after explorin 
more classical instruments, suc 
as the viola, on their last record "3 
Arms and a Dead Cert" that it was 
time to devote an entire album to 
that genre of music. Collaboratin 

ith a member of the orchestra o 
the opera, 


Paris 
Dematteis, a long time admirer of 
the band, Attrition has wonderfully 


Franck 


accomplished something even out. 


of their range. It is ‘a’ collection of 
past songs reworked апа 
rearranged for viola, violin, cello, 
organ, percussion, and voice, plus 
a cover of Purcell's “Cold Genius." 
| thought they were operatic and 
distinguished before, they have 
truly out done themselves this 
time. The music is magnificent, big 
and bold, full of life. The vocals are 
beautiful and skillfully done. 
Everything is done very profes- 
sionally and perfectly. Etude is 
definitely a classical excursion or 
dream. Highly 
recommended.(Projekt PO Box 
166155 Chicago IL 60616) [Lisa] 


Autechre - Tri Repete (Wax 
Trax/TVT) Will | ever understand 
music that їз commonly sold as 
‘house’ music? Probably not. 
Autechre are, for me, a prime 
example. Is this really house 
music? Seeing the amount of 
exposure they get in what is sold 
as 'house' magazines, one could 
assume they actually are a house 
band. But when |, the inexperi- 
enced, listened to their latest CD, | 
heard just a complex kind of 
music, which may involve dance 


blac 
MON ` 
MAGAZINE 


GOTHIC AND INDUSTRIAL MUSIC 


rhythms, but to which | couldn't 
dance, even if | wanted to. Now 
don't get me wrong here, what | 
hear, I think is just amazing, won- 
derful. There are tons of buzzes 
and sizzles which are layered over 
each other, swirl into each other, 
but is this really dance music? To 
question that issue, is not to ques- 
tion the terms under which music 
is sold, but mechanisms of record 
companies and Adae ee (who 
both fail to understand that out 
here there is à lot of this type of 
music, which беу just won't touch 
and which simp gets ignored). 
23 East 4th St, New York, 
М 10003) [fdw] 
AutoVoice - 00000011 (Flaming 
Fish) | groaned when I saw the 
title, but to tell you the truth 
AutoVoice is good. Lots of ok 
ebm, qc production values 
Granted, it is not a big sound, but 
it is very good for a small self pro- 
duced project. Best tracks Decay, 
Infintium and End Transmission. 1 
would say it is time for these guys 
to take their music to the next 
level, and try to get out on some 
comps and let the world hear what 
they are about. Keep your eyes 
ола Band to be watched. 
( атта, Fish, 38 Titus Street 
201, Halifax, NS B3M 2 
САМАРА, Carson(jis.dal.ca) 
[Rev Amonia D] 


Autumn - The Hating Tree (Tess) 
The new band off of Tess Records, 
Autumn, is every bit as wonderful 
as the other bands they share the 
label with (Faith and the Muse, 
This Ascension). Aggressive gui- 
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tars and pissed off female vocals 
give this album a certain edge, 
especially combined with the cello 
and piano. Moody, yet very classy, 
Autumn is a wonderful addition to 
the Gothic scene. Brillant song- 
writing and deep and interesting 
lyrics, they obviously know what 
e hell they are doing. And havin 
William Faith produce doesn't 
hurt. Great fucking album! Buy it! 
In fact, buy anything from Tess 
Records- you'll be happy you did. 


(Tess, PO Box 206 Santá Barbara 


CA 93102) [Lisa] 


Baal - Ritual Invocation 
(Ava/Live Bait) Electro occult 
musick is what is performed by 
Baal. A slick two cassette box set 
adorned with mythic artwork which 
colorfully convey the message 
presented here: ritual invocation 


. audio tracks. A good set of tapes 


to scare born-again christians and 
pro-lifers alike. This here is 
Spoooky music for damaged 
minds, or so says the warning 
sticker which also advertises the 
price for punishment: $8.99 + 
shipping. It is unsettling and 
chanting, combined with tribal and 
electronic beats with a swirlin 
undercurrent on sounds whic 
reach out and grab at the senses. 


N6, (Ava/Live Bait, P.O. Box 605488 


Cleveland, ОН 44105) [Dan 
Layne] 

Babylonian Tiles - Green 
Midnight Glow (St. Thomas) 
Babylonian Tiles creates a whole 
new title for their type of sound. 
Some have described it as "acid 
goth," others say they are more 


"psychedelic goth." Call it what 
ou will (this isn't a "hippie" band), 
abylonian Tiles is one of the best 

bands on the scene today. 

Green Midnight Glow is origi- 
nal and inspirational, capturing 
many different moods such as 
loneliness, loss, disappointment 
but sometimes in an almost comi- 
cal way. ane Golden, the key- 
boardist and vocalist for the band, 
writes the majority of the music 
proving she is a brilliant lyricist 
and musician. The Tiles combine 
eerie organ playing with stron 
uitar lines, prominent drums, an 
ryna's deep, dreamy, and soulful 
voice. The songs are poetic, yet, 
to the point, as on one of m 
favorite songs "Zero Within Me"- 
"I've been told that happiness 
comes from oneself, only then is it 
real, | get mine from the outside, 1 
can't find it within myself." Every 
song is beautifully written, with the 
exception of one song, "My 
Haunting," which sounds a bit too 
alternative to me and all of a sud- 
den Bryna sounds like Courtney 
Love. Óh, well not everything has 
to be perfect. | tend to overlook 
this song because the rest of the 

CD makes ыы it. 

Green Midnight Glow also 
contains my favorite song by 
Babylonian Tiles, the pong zma got 
me hooked on them to the point 
where | was determined to find 
everything M ee released, 
the song is " ing and Goin 
Away.” (Also found on the St. 
Thomas Records Compilation, 
Saints and Sorcerers). К is the 
best song on this album, and truly 
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one of my all time favorites. | have 
ered Green Midnight Glow twice 
oy now for the past three weeks 
and | can't get enough. (St. 
Thomas, PO Box 7427 Orange, 
Ca 92863) [Lisa] 
Bacchus Jihad - Baacchus 
Jihad (Teknologie Productions 
Despite the somewhat pretentious 
band name, Bacchus Jihad is a 
real cool little Cd. Up beat, lots of 
synths, somewhat gothic lyrics (1 
swear these uys are 
English...after all ey did pay 
thanks to the Guiness Brewing 
mem.) If i were grading the 
disk | would have to break it down 
as Music A-, good programming 
and execution. Lyrics B-, bit to 
gothy for me but not bad. Cover 
art D, | am a bit tired of the "lets 
put a gun on the cover” idea, 
ough the SKS is good assult 
rifle. (First of the Day, PO Box 659 
Grand Rapids, MI | 49516-6591) 
[Rev Amonia D] 


Bamboo Crisis - 51 Pegasi 
(Tonezone) Hard electronic 
sounds from deep in the heart of 
Texas. Bamboo Crisis are a tal- 
ented lot whose sound mixes a 
wide variety of European influ- 
ences some more American 
мушз (don't expect to find any 
metal guitars here, though...). 
Actually, some of this reminds me 
a bit of Die Warzau's early materi- 
al, but less minimalistic, and more 
developed. Кеп Gerard's vocals 
have a unique harshness to them 


that rivals Douglas McCarthy Rich 


which compliments the hard beats 
and dark electronics perfectly. 

. Speaking of which, the elec- 
tronics on this album are -— 
well done. So many bands slac 
off in the sound pro ramming 
aspect of the music, but this is cer- 
tainly not the case with Bamboo 
Crisis. All of the songs are 
extremely strong (although per- 
haps a few are too similar to each 
other), and suitable for smashing it 
up on the dancefloor. шону) 
some of the material sounds a bit 
dated "peg indeed some of the 
material is several years old), this 
is a very strong release that ,with 
decent distribution, should get 
these guys a lot of attention. 
ae, 4212 San a iye Suite, 

51, Houston, TX, 77027) [Shear] 


Bandulu - guidance (Infonet) 
Hailing from Britain, this trio has 
released its debut full-length 
album after three successful sin- 
les. The cd opens with the title 
ck which is representative of the 
majority of the songs on the disc, 
good intros with cool flowing 
sounds, chiming synths, and deep 
tasteful bass which sets an 

) interesting 
p^ A nice layout. However, the 
oundations of many of the tracks 
are similar and can disappoint an 
impatient listener, especially one 
who likes vocals because there 
aren't апу. Although Bandulu is 
considered one the Britain's 
premiere techno groups alongside 
acts like B-12, the material on this 
cd doesn't really sound like a lot of 
UK techno. It's more mellow with 
some tracks getting ere 
pos Throughout this cd, the 
ass never gets oppressive. 
Instead, it's appropriately treated 


си апа 
ау 


) which 


n one of the many elements 
of the excellent overall sound. In 
some places on this cd, if you 
didn't know any better, you'd 
swear you were listening to 
Delerium--a | compliment | to 
Bandulu's "ambient" abilities. 

My personal fave is "flex," 
| is very diverse, with 
tribal/reggae drums and minimalist 
female chants in addition to intelli- 
gent rhythm breaks and stimulat- 
ing deep notes. Carl Craig's mix 
of "better nation," one of Bandulu's 
three successful singles, is more 
sampled than the other songs on 
the cd and is very good. There's a 
feeling of smoothness that simply 
radiates from p speakers when 
you m this album. It's perfect for 
chill get-togethers or for just cruis- 
ing around in your car, showing off 
the full range capabilities of your 
system. 

Cover art is very cool, a tem- 
perature-sensitive photo of the trio 
with fiery orange and icy blue color 
coding, a la Beastie Boys' "So 
Watcha Want?" video. 

This is a mature-sounding 
debut, but it doesn't seem to have 
much in common with what most 
of us consider "industrial." 
Melodious house with atmosphere 
is more carni (Infonet, 121 

27 St, #401 NY 10001 
nevprop@inch.com) [The МАК] 


Benestrophe - Auric Fires (Ras 
DVA) Benestrophe, brothers 
Dwayne and Ga assing (of 
Menatllo and the Fixer fame) and 

ichard Mendez, parted ways a 
few years back to pursue other 
P Now they have come 

sy wel ni owerful new 
album, Auric Fires. | think anything 
the Dassing brothers do, | will like. 
| love Mentallo and the Fixer and 
Benestrophe is just as good. It has 
the eighties "old school" electro- 
industrial with the dark, gothic 
overlays. Aggressive, but not with 
obnoxious metal guitars, just very 
talented and precise programming 
and keyboards. This new release 
is brilliant and diverse, every song 
being it's own entity. Anything by 
them, highly recommended. (Ras 
DVA, 407 Vine ST Suite 272 
Cincinnati OH 45202-2806) [Lisa] 


Biopsy - Nervate (Cri Du Chat) 
Biopsy, a side project of aghast 
view, reminds me a lot of early 
Steril, especially Steril's "Pervous" 
and "Egoist" The opening track 
sets the pace at 185 bpm. That's 
fast, folks. We're talking vente 
mocha here, Road Runner drums 
and Audobahn guitars, speed 
metal with hip-hop breaks. The 
best songs, found in multiple 
mixes, follow this formula. "Sonic 
ЖІ and "Speed Crash 
Volition" are the obvious singles. 
When Biopsy slows down the 
pace, the results are less interest- 
ing. The listener soon realizes that 
the bpms hold center court, not 
the band. Lisa Gerrard appears in 
sample form on  "Utopian 
Tranquility," an Enigma beat track. 
The next song boasts this memo- 
rable opening: "Shit! Shit! Shit! 
Shit! Shit" So maybe the joke is 
on us. Towards the end of the 
album, we are treated to "Dark 
Chamber woe rhet an instru- 
mental similar to Leaetherstrip's 
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"Serenade For The Dead." Is 
Biopsy winking at us, or do they 
simply lack cohesion? I'd like to 
believe the former. "Nervate" is 
worth checking out, if only the con- 
versation it will picem (Cri Du 
Chat Disques, CX, Postal 42396, 
CEP 04299-270, San Paulo, 
Brazil) [Richard Allen] 


Boston Elektro 101 - V/A 
(SINless) Compiled by Da5id Din 
of Informatik, this collection taps 
into the electronic scene surround- 
ing the fair city of Boston. 
Assuming that this CD is objec- 
tively representative of the scene, 
one would come to the conclusion 
that Boston is dominated by 
Elaine Mullen and Informatik, 
whose hands can be found in six 
of the fifteen tracks on this record- 


ing. 

Mullen, best known for her 
work in the techno band Zia 
(although the Zia track on this 
record is more electro oriented, 
albeit impacted by rock and roll 
bellow a vocals), is also pre- 
sent in D.D.T. (early Front 242 
sequencer band) and co-produces 
Sleep Chamber. This latter band 
consists of John Zewizz, whose 
work subtly progresses from eerily 
understated rhythms to steadily 
rolling electro. 

nformatik is present in its 

three forms, ins (іп fiv, 
Crofoot's Struktur, and the com- 
plete duo. Of the three, Struktur's 
instrumental "Terra," fares the 
best, with its cyclic bass/rhythm 
attern, steady rock beat and gen- 
ly drifting cloud-like chords that 
actually state the song's theme 
rather than merely serving as a 
backdrop. 

The album's best track 
comes from Data-Bank-A (Andrew 
Szava-Kovats, whose past incar- 
nations include Dominion and 
Com Mn Easily the best track 
on the CD, "Nuclear Winter" is 
filled with rich Numan-ike chord 
themes and vaguely Gothic vocals 
built over tubular  bell-like 
sequencer ИШ. Powerful in its 
energy, yet also filled with majesty 
and a sense of grandeur. 

Not everything on this CD 
works, but enough does to make it 
worth your dollar. (S/Nless, 496 
Hariison Ave Suite 4, Boston, MA 
02118-2408) [Michael C. Mahan] 


Children of the Apocalypse - TA' 
Wil (Charnel Music) You would 
think with a name like Children of 
the Apocalypse, they would be 
gothy. Maybe | shouldn't jump to 
conclusions! They are more of an 
experimentation in atmosheric 
sounds and tribal beats. It tends to 
be a bit slow moving and tedious, 
some songs lasting up to fourteen 
minutes of monotonous drums 
and keyboard overlays. More ritu- 
alistic than ambent. What little 
vocals it does have is either a 
female voice reading a text from 
Omar Khayyan, or what sounds 
like an Indian chanting. They also 
sample different "nature" sounds 
such as rain and thunder, which 
made me feel like | was listening 
to some new age CD that was a 
tribute to save the rain forests. 
Very wierd, it leaves you feelin 

нее trancelike...or bored. 
(Charnel Music, PO Box 170277 


San Francisco, CA 94117-0277)8 
[Lisa] 

Children of the Damned 
Tribute to Damned 
am surprised 


e Damned! | 


he 
(лровуов) Of course! А tribute tol 


a: 


v 
бк? 


Мы. 


Cleopatra didn't think of it first. SSS 


OK, typical tribute album - Goth[i 
bands trying to make a legendary, 
band's songs sound 
Includes Ex-Voto, 

Kommuni 


Ikon,§ 


R 
Kassel/ Germany) [Lisa] 


ful voice, along the lines of 
Siouxse and the singer from Xmal 
Deutschland. The music is a blend 
of electronic beats, darkwave gui- 
tars, video game sound effects 
and Шап Vaz voice expressivly] 
singin 
once the lead singer of the band 
Individual Industrie, but with he 


behind City Limits, their debut 
album pushes her voice and talent 


to the limit. Dancy, fun, "һарруф 
oW eissenburgerg* 
. 8 44135 Dortmund Germany) м 


(Subtronic, 


[Lisa] 


Clay People - Stone 
feo The Clay 
eople have been a hit or miss 
type of a band. Their second 
release, The Iron Icon EP, was an 
incisive mesh of guitar and syn- 
thetics, bg the ear like a sharp- 
ened scalpel on flesh. However, 
their debut CD, Fire Tribes, had 
the cutting power of an old butter 
knife. Their most recent work, 
Stone, is a combination of the two: 
at times cutting through the 
enre's overburdened layers of 
o-hum strategies, at other times 
succumbing to them. | 
Stone is a study in compro- 
mise. A song. filled with energetic 
guitars, ape vocals and a stron 
pounding electronically create 
at should have some element of 
conflict: the two sides should be 
taking a few pot shots at each 
other. On songs like "Pandora 
Complex," the dull guitar roar and 
bass is mixed so low from every- 
thing else that, despite all its ener- 
gy, it comes off as timid. The song 
needs more than simply gravelly 
tones and raspiness, it needs an 
attitude, it needs an in-your-face 
approach that is just missing. Yet 
on songs such as "Pariah,' the 
band accomplishes its goal: the 
guitars roar to the forefront with a 
real edge, with the shouted vocals 
riding the chords like a surfer 
rather than simply trying to inob- 
trusively fit amongst them. 
"T.M.S." exhibits, in a single song, 
both the strong and the weak. 
Some parts of the song simply 
drag along with the guitar grum- 
bling rather than snarling, with the 
bass seemingly mimicking the 
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other times the guitar seems to 
finally get pissed off enough to rise 
up out of its doldrums and slice 
through the rest of the song. 
erely fuzzing the guitar 

doesn't provide a song the 
energy it needs to rise above the 
rest of the bands that are out there 
competing for your dollar. On this 
album, the synthetics merely pro- 
vided the tempo and a portion of 
the rhythm: the guitar makes or 
breaks the song, and mixing the 
үне down too low and allowing it 
o merely piss and moan when it 
should have been ranting and rag- 
ing does the album a disservice. 1 
suggest that Clay People pull out 
a copy of their Iron Icon and give it 
a good listen and to learn from it. 
The songs on that record had a 
sharp edge to it, proving that this 
band can make an excellent 
recording. Between then and now, 
that edge was aongea ota 
in a lackluster effort that appeare 
to be only going through the 
motions, talking the talk if you will, 
but not walking the walk. 
Reconstriction, 4901-906 Morena 

vd, San Diego CA 92117-3432) 
[Michael C. Mahan] 


Clay People - Strange Day 
(Reconstriction) This single 
offers a few different remixes of 
Strange Day, Pariah, We Are All 
Sick, and Jump Around done by 
various artists. This CD seems to 
control the essence of hybrid-goth 
music. Drum sequences and 
synth lines are backed up by mod- 
erately heavy guitars and 
screams. You can expect the rivet- 
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live performances. Clay People 
seems to cater the best of riffs and 
programming tous. Unmatched in 
his genre of music, this album 
offers just what we want...the best 
Dg. -metal around. 
( econstriction, 4901-906 Morena 

LVD, San Diego 2117- 


3432) [Jack M. Sipich] 


Cobalt 60 - Elemental (Edel) 
How the mighty have fallen. So 
this is what Jean-Luc deMeyer 
considers his new project. 
Perhaps if dear Jean-Luc had a 
hand in the music, we would have 
a product with more depth. 
Unfortunately, "Elemental," is on 
the whole, nothing more than 
immediate gratification for both the 
listener and, presumably, the 
artists. 242 was more complex 10 
years ago. 

Staggeringly simple 
sequences and painfully tired per- 
cussion set the stage for 
deMeyer's ен vocals, which 
are, admittedly, as good as ever 

“(except for the "Wo-wo-wo's" of 
the opening track...), but which 
alone cannot save this album. 
Perhaps the one redemption (no 
pun intended) is "Born Again," with 
its chilling refrain "| was in heaven, 
Іт in hell..." with the proper 
remix, this could be a club hit on 

ar with "Let Your Body Die." Yet, 
or some reason, thís obvious 
choice for a single was passe 
over in favor of the lackluster "If | 


as. 
While the Cyber-Tec project 

is equally simplistic, it at least 
grounds itself in a techno context 


Rozz Williams The Whorse's Mouth 


Brand new 


and thereby offers itself up as 
nothing more than what it is. 
Cobalt 60 seems to put itself forth 
as an album worthy of critical 
praise, which it unfortunately is 
not. If you're a fan of 242 in need 
of another fix, put on "Evil Off" or 
"Official Version." You'll miss noth- 
ing paeng this one over. | hope to 
God this isn't another case of the 
old guard baing surpassed by their 
грее. Ah, for the glory days... 
ne 


Collapsed System - Berlin 2007 
reapers) егес one | wish I 
dn't bought. Colla 
is one of the new Zoth Ommog 
signings but is not representative 
of the label's roster. "Berlin 2007" 
is cliched electropop influenced by 
Depeche Mode, Camouflage, 
Boxcar and the like, but nowhere 
near as good (not to mention a 
decade late). І like the clear, тар 
uction, but that's about all. 
e vocalist has an annoying 
habit of taking loud breaths 
between lines, as if it's a massive 
effort to sing a complete sentence. 
The programming lacks depth an 
the lyrics are simple. "Brain 
Breaker" is the lead single. Like 
the rest of the album, the song is 
aimed at the pop dancefloor. | 
hope | never hear it in an industri- 
al club, or anywhere else for that 
matter. (Cleopatra, 8726 
Sepuleda Blvd., STE D-82, LA, CA 
90045) [Richard Allen] 


Coma Virus - Hidden (Side 
Effects/Soleilmoon) Coma Virus 
is the most recent experimental 
project from former Tangerine 


ed System effects, d 
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Dreamer Paul Haslinger. an 
рее on the compilation CD, 

eep Net, this first full length 
recording is a strong blend of the 
experimental works of Adi Newton 
and Andrew McKenzie, combined 
with synthetic approximations of 
the orchestral works of the inim- 


үне 2 
| an Epsilon" sounds 
like an electronic science-fiction 
Score, a gradual movement 
through a senes of soundscapes: 
drones providing a backdrop for 
distant orchestral tones, the sound 
of buoys clinking on a bay of sonic 
, deep menacing rumbling 
tones, distant cries sounding like à 
cross between ancient Semitic 
horns and the mournful songs of 
whales. "Arcana Mundi" devel- 
opes more slowly: extended 
drones that both rumble and hiss, 
over which occasionally poy both 
bass and brass tones - the sound 
of water and winds, long extended 
chants, the song of a glacier. The 
piece moves slowly, deliberately, 
experimenting, tes ting the sonic 
waters: distant woodwinds and 


d metallics. "The Thirty Seals," 


despite its aquatic sounding title, 
feels like an interstellar ree 
through dark mystical places: the 
void between the galaxies, popu- 
lated only by dust and the occa- 
sional piece of planetary debris, lit 


S. only by the faint glow of stars thou- 


sands of light-years away. Deep 
tones, like eternal vibraphones, 
and darkly hissing sounds. 
Hidden is an electronic explo- 
ration, not of the excitement of 
space and its exploration, but 


rather of the loneliness and Ф 
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Devils Work is Never Done 


f ago ws Hill Soung Reco 
* 


majestic emptiness of the voids 
between the stars. (Side Effects/ 
Soleilmoon, POB 83296, Portland 
OR 97283) [Michael C. Mahan] 


Conflict Burning / Two Foot Tall 
Jerk - A Crutch of Tone (Burnt 
Music) A split release by two gui- 
tar-based noisemongers. Conflict 
Burning's tracks are all dirge-like 
heavy guitar assaults with throat- 
shredding vocals that emote an 
incredibly intense amount of dis- 
pair without being whiny. The 
muddy guitars don't just riff heavi- 
ly, however, some of the sound 
here is incredibly chaotic and 
жү A very intense band with а 
lot of feeling in their music. 

wo Foot Tall Jerk have a 
similar € but in a totally dif- 
ferent way. ТЕТЈ are an harsh 
experimental combo whose works 
are remniscent of Einstruzende 
Neubauten's early . works. 
Primitive and harsh, but with a def- 
inite structure. Should please 
experimentalists thoroughly. 
(Burnt Music, PO Box 12 
Clementon, NJ, 08021) [Shear] 


COP Compilation - V/A (Cop 
Intl.) COP Records is one of sev- 
eral small labels in the U.S. that 
serve to maintain the American 
er scd ey еее ыы меен 
primary entities being opolis, 
Cleopatra, 21st Circuitry, 
Reconstriction, and Decibel). This 
latest showcase for COP Records 
features alternate mixes from 
seven of the label's established 
bands, plus two tracks from bands 
that have yet to appear on the 


With the wealth of material 


di 
5E "95 


that COP has to choose from, one 
would think that they would have 
pulled better material for, what is 
essentially, an advertisement for 
their label. Battery, easily COP's 
best artist, is represented with 
songs that fail to show е 
strength and exciting vocal style of 
Maria Azevedo. ough, their 
penchant for sprightly electropop- 
derived arrangements is clearly 
highlighted. Index, another stron 
БҰ” only scores with one o 
heir two samples. The band's 
shines forth оп 
"Halcyon Ghetto," but lapses into 
confusion on "Ne Plus Ultra." 
Under the Noise also bats .500 
with the Swamp Terrorist remix of 
"Sun," shining forth with a soul- 
derived female chorus adding real 
clout to their jackhammer guitars 
and percolating rhythms. 
However, "Manna"s level of con- 
stant distortion turns the song into 
a steady, meaningless buzz. Only 
Deathline Int. and Razor Skyline 
are consistently positive with their 
ieces, while Slave Unit, is unfor- 
in. consistently weak. 

COP is а good label. 
Unfortunately, this compilation 
doesn't do them justice.(COP, 981 
Aileen St, Oakland, CA 94608) 
[Michael C. Mahan] 


Covenant - uencer/Stalker 
(21st Circuitry) Kudos to 21st cir- 
cuitry for bringing Covenant to the 
U.S. "Sequen is their second 
album (their first, "Dreams of a 
Cyrotank," is also slated for April 
release). "Stalker," реше with 
the album is their latest single, first 
featured on "The O Files." This 


complexit 


pairing is a good idea. Covenant's 
cd5's have sported mixes and pro- 
duction superior to their albums. 
For proof, compare the original 
"Figurehead," to the club version, 
available separately, the two ver- 
sions of ‘Theremin" found оп 
"Dreams" or the dual takes of 
"Stalker" located here. If all of 
their tracks were remixed, they 
might become the worlds #1 
industrial dance band; the deep, 
romantic vocals are perfect for 
club play. "Tabula Rasa" is the 
album's best track. A glitch on the 
original master marred this song 
on the first pressing, so this 
domestic release is a godsend. 
You may wish to invent your own 
dance to celerate the knife-sharp- 
ening soud effects. The best line: 
"Don't stand in the shadow of my 
hammer!" The opening track, 
"Feedback, is also one of my 
favorites: "| will protect you from 
your visions to save you from illu- 
sions; | will protect you from ideals 
to save you from defeats." Shades 
of "Possession," anybody? This 
Swedish release is a lot of fun; it's 
upbeat and intelligent, and puts 
me in a great mood. (21st 
Circuitry PO Box 170100, San 
Fransisco, CA 94117) [Richard 
Allen] 


Cyrnai - Transfiguration 
itanium) Combining visual art, 
prose poetry, and music, New 
ork artist Caroline Fok, or Cyrnai, 
delivers Transfiguration, a book/ 
CD exploring its namesake. At six- 
teen chapters, eleven paintings, 
and fourteen songs, 
Transfiguration is an evolution of 
both Cyrnai's work and of an 
album's contents. Although the 
book portion of this release is 
beautiful, it's not vital to under- 
standing the music, unlike the 
paintings, which are integral to the 
text's meaning. However, Cyrnai's 
artistic enlightenment, document- 
ed Б he combined text and 
music, fully unifies visual and 
sonic 
components of Transfiguration. In 
the aural realm, Transfiguration's 
electronic atmospherics weave 
between gradual understanding, 
startling visions, and dense con- 
flict, Cyrnai's voice connecting dis- 
persed meaning and rooting the 
music to its source. Musically, 
Cymai is not afraid of where her 
enlightenment may lead her. The 
uestions is, are we listening? 
(тит, 633 Post St., Suite 118, 
an Francisco CA, 94109) 
[KYron] 


The Damned - Not Of This Earth 
(Cleopatra) The Damned has 
released their first album in over 
ten years. Original punks, they 
have made a tremendous mark on 
the scene, even sprouting a 
recent tribute album. They have 
experimented with everything 
from punk to Goth. But, this album 
is іре plain rock and 

rofl. Think Fabulous Thunderbirds 
with harder guitars. Maybe if you 
are way into the Damned, you'd 
like this, | think they are just get- 
ting old. It reunites original 
Damned members Dave Vanian 
and Rat Scabies, also features 
Sex Pistol Glen Matlock and orig- 
inal Damned guitarist Brian 


James. At least they're still trying. 
Cleopatra 8126 S. Sepulveda 5 
82, LA, CA 90045) [Lisa] 


Decree - Wake of Devastation 
(Off Beat) When Rhys Fuller 
opted out of the group Will, 
remaining mebers Chris Peterson 
and John McRae formed Decree. 
This first release preserves Will's 
dramatic theatrical style, addin 
waves of feedback and hars 
dynamics. The drums are loud, 
the vocals distorted and enge 
Lyrically, Decree is still in Milton 
mode (four of the five vocal tracks 
mention fire). With Rhys’ 
absence, the softer tones and 
шу have vanished. "Wake of 
Devastation" strikes me as a pair 
of EP's stitched together: a 6- 
song studio successor to "Word- 
Flesh-Stone" and a 4-track live 
noise EP, muddled and instantly 
disposable. Program out the live 
tracks and you'll find a collection 
of grinding Puppy-influenced 
songs. Melody emerges from a 
wall of noise in "Fire of Offering," 
reminiscent of the  Dassing 
Brothers' "Bring to a Boil." The 
instrumental "Delusion" is the 
album's best track, rapid, percus- 
sive and similar to the openin 
tones on Download's "the eyes 
stanley pain." Beyond that, the 
tunes are good but | expected bet- 
ter execution. So | guess I'll rec- 
ommend the group, but not this 
particular album; a split review of 
a split recording from a split artist. 
(Off Beat/SPV GmbH, PO Box 
1127, 30531 Hanover, Germany) 
[Richard Allen] 


Delirium - Karma (Nettwerk 
One of the best ambient albums 

have encountered ever, Delirium's 
second release Karma 15 enchant- 
ing and enthralling. Bill Leeb and 
Rhys Fulber from Front Line 
Assembly make up this electronic 
based side project. They create a 
whole different world with their 
music using such elements as 
organs, ancient chants, ethereal 
vocals, all with their soothing elec- 
tronics and beats. They use a 
number of different guest female 
vocalists, like an ambient This 
Mortal Coil, such as Sarah 
McLachlin, Kristy Thirsk from 
Rose Chronicles, Single Gun 
Theory's Jacqui Hunt and Camille 
Henderson. ey even sample 
Lisa Gerrard's (from Dead Can 
— beautiful vocals on a more 
upbeat song called "Forgotten 
Worlds." Definitely an interestin 

way to hear her voice. This C 

will soon be catching everyone's 
attention. gie 319 N. 45th 
i ] 201 Seattle WA 98103) 

isa 


Deadsy - Deadsy (Sire) The 
description on the back of this 
horrible CD says "Deadsy sum- 
mons the gothic power of Korn 
and Nine Inch Nails." Korn- 
Gothic? Anyway, all Deadsy 
sounds like is cheesy alternative 
bands done very badly. Even if 
they came close to sounding like 
Nine Inch Nails, eva would you be 
proud of that? y would you 
advertise it? Bland, monotonous 
guitar riffs, amateur keyboard 
playing, and Bush-like vocals. You 
get the point. [Lisa] 


*Any Questions? are into death, doom, flesh on fire, 
and horror. Creative contributors to the industrial 
culture so check ‘em out." 

-Industrial Nation 


“Any Questions? is one of the few remaining 
American acts still producing 100% electronics 


and nothing else!” 
-Side-Line Elektrozine 
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Alpha Decay 


(s. ed 
Delta 9 - (Vinyl 
леру "б 
Six Stage Phaser (Vinyl 
Communications) To me, Vinyl 
Communications is mostly known 
for their interest in noise music - 
be it by guitars, be it otherwise. 
Both of these releases go into a 
distinctly different area, being that 
of 'electronica' - but that's only one 
way of putting it. 

Delta 9 is one Dave Rodgers, 
who fools around with electronics 
as if he would be a bald-shaved 

abber from our own Rotterdam. 


e has a great sense of sample pr 
өренге, as they аге wicked (and . 
y 


politically correct of course). He 
even samples one of the first 
Dutch gabber records 'Alles Naar 
de Klote', yes from Rotterdam, but 
he calls it 'Hard Core Chicago.' 
Just ignorance? Will we ever 
know? 

_ Six Stage Phaser compiles 
different 12"s inyl 
Communications into one CD. 
Lesser opens up with a wild break- 
beat/ungle thing. Then there's 
The Spacewurm, a different mood 


with laid-back нү rhythm in a 
relatively Ta + ; IMS and 
arpeggio washes form the space 
mood Tholos is in. MC Think H 
said to be political, but luckily no 
rap here. A sturdy beat, bleak 
synth and some far away radio 
mumbling. Тһе Spacewurm 
return, they have their d kek 
too, with an outdated syn ss 
line and vocodized voices (the 
least track on this CD as far as l'm 
concerned). The CD closes with 
MC Think in a hip hop mood with 
some weird rap, which does not 
get annoying (I am not particulari 
d of rap as you can tell by now). 
er overview of varied 
thythmical music - | wonder when 
Vinyl Communications sign their 
Panasonic or Porter Ricks. (Viny/ 
Communications, P.O.Box 8623, 
Chula Vista, CA 91912) [FdW] 


Depressor (Demo) On the sur- 
face ie e may sound like 
half-a-million other death metal 
bands, but once past the overt gui- 
tar crunching and guttural vocals, 
this band actually shows a lot of 
omise. Weaved within the blar- 
ing distortion listeners will find that 
Depressor has a talent for cool 
panning effects, guitar/drum 
machine interaction and back- 
ground ee ambiance. 

.. While these techniques are in 
virtually every Skrew, Fear Factory 
or Malhavok song, Depressor's 
style is unique enough not to 
sound like mimicry. The unfortu- 
nate side to this is that none of it is 
done enough and often the elec- 
tronics are too low in the mix. 
Although the guttural vocals can 
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be cumbersome at times, the 
vocalist did do a good job of high- 
ong f voice with processing. 

с inclusion: In a letter sent 
with this demo, the band men- 
tioned that the metal scene had 
some interest in their music, but 
disliked Depressors use of elec- 
tronics and its liberal-slanted 
lyrics. Considering these ele- 
ments are what made this other- 
wi pical death metal band 
interesting, we suggest 
Depressor: A. Tell the metal scene 
to fuck off for not welcoming some 
much needed originality. B. Stop 
caring about what the metal scene 
thinks and get even more experi- 
mental! (Chris Oxform at 2505 
Divisadaro, SF, CA 94115. Demo 
tapes $4.00 pp) [JF] 


Deutsch Nepal - Comprendido... 
Time Stop (Cold Meat/Relapse) 
If you paid close attention, then 
you know I'm not concerned with 
music that pays much attention 
оосо else other then the 
music itself. If wearing black 
clothes and make-up is your cup 
of tea, then you are into fashion, 
and musicians that dress up like 
that have something to hide, usu- 
ally creative attention to the music. 

A lot of Sweden's darker 
metal industrial Goth is just not for 
me, but Deutsch Nepal is one of 
the positive exceptions. Their new, 
fourth, album is again dark, and 
follows the track of Tolerance with 
a lot of rhythms, but growing more 
intense and we x This comes 
from the end of the world where 
sun light doesn't peye role in hav- 
ing fun y' know. utsch Nepal 


delivers a varied album of up 
tempo V epar and dark creepy 
ones (let's say love ballads for the 
sick, such as ‘World Mirror’ or 
'Gonge Free Market") (Cold Meat 
Industry PO Box 1881 58117 
Linkoping Sweden) [FDW] 


Diatribe - Diatribe 
ec" .For those not 

miliar with Diatribe, true to their 
label, ther ong e the metal- 
industrial hybrid that seems to 
have the west coast in it's steely 
grip. The first thing that struck me 
about this album in particular, is 
that it has a lot of commercial 
potential. Aside from near-perfect 
production qualities, the singer 
can actually sing, and the songs 
all have a catchy sensibility rather 
than simply relying on heaviness 
for heaviness' sake. 

Truly, 1 can't see any reason 
why many of the tracks on this 
album aren't being ре оп МТУ 
(and по, that's not meant as an 
insult.) If you're a fan of the 
Reconstriction sound, you certain- 
ly won't be disappointed. This has 
all the elements they've been 
focusing on recently with dead on 
riffing, modest dolops of electron- 
ics, and punchy, occasionally 


funky rhythm tracks. 70 : 

e album's most interesting 
oints, however, are when the 
and breaks from this mold, if only 

temporarily, and seamlessly rip 

into their nasty side again (the 
smooth female vocals in the intro 
of "451" are а perfect 
example...something like that 
shouldn't work, but it does pre- 
cisely because you don't expect 


it...). Recommended to disciples 
of the Church of Chase. 
Reconstriction, 4901-906, 
orena Blvd., San Diego, CA, 
92117) [Shear] 


Diva X Machina - V/A (COP 
International) I've been hoping 
for a compilation like this for quite 
a while now, all female fronted 
bands. Most of them on the harder 
side of music, almost none of that 
ethereal, put you to sleep, narcot- 
ic based music. | instantly fell in 
love with two songa on this comp. 
One is Coptic Rain's cover of 
Elvis' "Devil In be eod dragging 
you into a frenzy of grinding guitar, 
Soft pauses, and over the edge 
dual vocal tracks. The other is 
Randolph's Grin (who i had never 
heard of before this) just blew me 
away with the track "Indulgence," 
built on mismatched beats, won- 
derful sound editing, and mostly 
spoken vocals, not as sexy as it is 
dominating. 

| can't put my finger on why it 
does, but the Battery track 
"Repress (Місгоігопіс Edit) 
reminds me of old Depeche Mode, 
it must be the synth progression, 
but don't worry, the vocals are 
much prettier than DM's. 

Some of the tracks just could- 
n't lose the pretty touch, not that 
that's bad, but they stand out on 
the cd. example would be 
"Spring" By Fading Colours, a very 
prey Slowish song, but the mood 
is off for the cd. Collide provide a 
brilliant remix for "Beneath The 
Skin" just as good as the original, 
only slightly more bent for a dance 
floor. Attrition appears with the 


леді Mix of "I Am,” origine 


from Etude, but with a slight beat, 
and a couple of synth effects. 
Sunshine Blind gave the track 
"Regodless," guitar based hereti- 
cal gothpop ай its best. 
Regenerator and !AiBoFoRcEn<A 
cheat, their songs containing 
males as well as females on vox, 
thereb disqualifying them. 
Though both songs by both are 
ood. Waiting For God, 
lexedene, Venus Walk and oth- 
ers contribute tracks as well. (COP 
International, 981 Aileen ST. 
Oakland, CA 94608) [Samuel] 


Diverje - Electodium/ Passage- 
Decomposed Skunk Bud 
roductions) Diverje is the flag- 

ship of DSBP Records, the upstart 

label from the Albuquerque New 

Mexico area. | am not sue if it is 

living in the desert, or having 

atomic weapons detonated in your 
home state, but thease guys are 
issed off at the government. 
racks like Amerka, Raped by the 
Law, Technocracy show a strong 
anti goverment bent(watch out for 
the FBI, guys). It is kind of nice to 
here political anger in music 
again. Musically, a bit heavy on 
the disorted vocals (glad there are 
lyrics printed) but some solid pro- 

a and hared guitar. Fav 
racks, Techocracy, Outcast, and 

We Decide. To sum up Diverge's 

sound in three words, noisy, raw, 

angry. (DSBP, 237 Cagua NE, 

Albuquerque, NM 87108) [Rev 

Amonia D 


Dora Blue - The Ras DVA 
Fanbase сора (Каѕ ОМА 
A great taste of three very talente 


industrial bands. Includes the ever 

werful, KMFDM-ish Kevorkian 

ath Cycle (redoing the song 
"Discipline," my personal favorite, 
that is also available on the IN fifth 
m anniversary CD), 

nestrophe, and Jihad perform- 
ing exclusive, unreleased tracks 
and interviews with members of 
each band. Not only a way to get 
to know the music of each of these 
fine bands, but also a way to get to 
know a little bit about the bands 
themselves. An original way to put 
together a comp album, and ve 
well produced. Jon .DVA, 40 
Vine St. suite 277 Cincinnati, Ohio 
45202-2806) [Lisa] 


Download - Charlie's Famil 
(Subconscious) Let's face it, 
most soundtracks aren't scary 
even the ones that are supposed 
to be. There's usually too much 
repitition ("Halloween"), too many 
uplifting subthemes ("Aliens"), or 
too many cheap string jolts 
"Interview with the Vampire"). 
Charlie's Family" is an exception. 
"beautiful" begins with a woman 
heaving an orgasm, but any 
thoughtt of love is quickly extin- 
guished as a male intones, "That's 
what Charlie said the universe 
was about, man, it was all one bi 
fuck." The track continues wit 
shifting synth tones and sampled 
dialogue, premonitions of death 
and a chase scene. "Gristle Do 
Corr" is a mass of hyper-ampe 
electronics mixed at speaker-dam- 
aging levels. And when the buzzer 
sounds in "Trick or Treat," you just 
know it's not a good idea to 
answer the door. The album 
unfolds in unsettling fashion, 
tracks blending together, sounds 
overlapping without respite. And of 
course, there's a cat in the mix 
("Catblower"). Although the closer 
is entitled, "Thank You," the music 
contains no kindness or mercy, 
only anxiety, paranoia and fear. 
This is music for haunted houses, 
for hide and seek, for late nights 
behind locked doors, music to 
scare even stalkers away. 
Download (now with a capital D) is 
a worthy айоо шин e Далу 
ирру, а visionary o pushing 
the леа of modern electron- 
ic music. There are only 2000 
copies of this release and | 
already have one, so that leaves 
1999. Act fast. (Subconscious 
Communications/ Nettwerk, 632 
Broadway, Suite 301, New York, 
NY 10012) [Richard Allen] 


Eighthman - Demo (Demo) This 
all-to-brief demo shows off the 
new sound of this Califomia elec- 
tro-unit quite nicely. Whereas, the 
previous demo fit fírmly in between 
the жулан of Leaetherstrip 
and Front Line Assembly, this 
release is not quite as aggressive, 
and in places, suggests a Haujobb 
influence. The tape begins with 
"Reality 0.29," a brief, semi-ambi- 
ent intro-track of strings, vocoder, 
and scream samples set to a slow- 
ly ticking Next is 
“Descendant,” which sounds like 
the types of tracks that might have 
existed between FLA's "Caustic 
Grip" and "Tactical Neural Implant" 
releases. This is basically the 
track that the "Reality 0.29" is 
based on. A percolating, resonant 


ше. 


synth sequence fights its way 
among a slow beat, distorted and 
vocoded vocals, and a number of 
dialogue and noise samples. 
Again, bringing to mind FLA. 
hough, it's better than anythin 
save “Plasticity") that Leeb an 
ulber have done over the past 
few albums. Next is "Paranoid," 
which is the first track to introduce 
the guitar-work of new member P. 
Hernandez. While the guitar is in 
ы same metal style that (M 
een popping up everywhere 
recently, it is tastefully placed rela- 
tively low in the mix so it doesn't 
overwhelm the excellent electron- 
ics, which again recall Front Line. 
Next, we are treated to 
"Serial Killer," which features more 
putter samples and yet more bur- 
ling, phased resonance set to a 
slow, heavy beat. This is followed 
by "Fatal Addiciton" - the one that 
reminded me most of Haujobb... 
another modulating resonant 
sequence with relatively quiet 
drums, and vocals processed in a 
variety of ways, including the 
vocoding (which is perhaps over- 
used on this demo). Finally, we 
have a remix of "Paranoid" (the 
electro-covulsive mix) which 
reminds me a bit of Noise Unit and 
has more of the vocoded vocals. 
Waving доҹ the аре, Eighthman 
prove themselves to be a notch 
above most of the current crop of 
unsigned bands. The recording 
quality is immaculate, the produc- 
tion is superb, and the songs are 
quite good. if Eighthman has a 
weakness, it's that their influences 
show through a little too obviously. 


uusig 5 


If the band can keep their current 
standard of excellence up and 
inject a little more inovation, they 
are going to be a frequently-men- 
tioned name in the electro scene. 
у Williams, 8412 Honeycomb 

ay, Sacramento, CA, 95828) 
[Shear] 


Electro-Cution - V/A (Arts 
Industria) Arts Industria has been 
(еке out the occasional compi- 
ation over the last couple of 
ears, with Construction No. 008 
eing their most noteworthy 
release to date. Electro-Cution 
samples material from sixteen, 
mostly unheralded, performers 
resulting in a CD that is not as 
consistent as this label's previous 
releases, but does nevertheless 
contain a number of good tracks. 
Only five bands were familiar 
to me, Assemblage 23, Sphere 
Lazza, Diode, Pounce Intl., and 
the disappointing Black Dahlia. Of 
the remaining eleven artists, only 
three truly stood out. Ў 
рота Room's "Forgive Ме" 
was incredibly subtle, with a low 
jazz-like bass line, muffled voices, 
and a light bass pulse beat high- 
lighted by an occasional snare 
drum. The song snuck in on you 
through an unexpected back door. 
Қ would aper о have no little 
appening to really appeal to you, 
b "i tumed the trick ‘regardless. 
Rod Logic's "RL Server" is com- 
prised of a hard edged bass 
sequencer, a light snare beat, 
mildly altered vocals, and a great 
melodic theme which clearly hear- 
kens back to the best aspects of 
eighties electropop. Finally, 
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rches atop a dark granite wall of melodic vocals and 
tribal rhythms.. and glows with poisonous beauty...” 
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Chart-topping, multi ethnic electro-dance 


Sinister Detroit electro 


Sunshine Blind W299? Energy Sampler i 


ERG-81122-2 ERG-81124-2 


C For more information or for a catalog, write to: 
Energy Records 545 Eighth Avenue, 17th Floor 


Energy Н New York, NY 10018 


Fracture's "Numb" presents a 
good blend of chopped guitar 
chords, a light bass pulse, a drum 
kit beat and clattering synthetic 
effects, proving that a well handled 
guitar still has a good home in the 
electro camp. 

The CD's best moments 
clearly came from the familiar 
bands, with Sphere Lazza's elec- 
tropop sound and Diode's classic 
multi-level rhythms prove to be 
the best contributions to this 
record. As for the eight new per- 
formers that didn't quite hit the 
mark, keep working at it. The 
potential is there.(Arts Industria, 
425 Lamonte Terrace, South 
Bend, IN 46616) [Michael C. 
Mahan] 


Energy 100 - s/t Hard, guitar 
based material with odd song titles 
and sociopolitical lyrical content. 
The music is driven by gnashing, 
Ministryesque guitars and throb- 
bing Revco bass being pummelled 
to death by the hammering drum 
tracks. hat sets these guys 
apart from the Hypo Luxa crew 
(truthfully they dont really sound 
like either band, they m inCorpo- 
rate elements similar to them...) is 
a healthy love of experimentalism. 
Throughout many of the tracks 
they make use of feedback, 
strange samples, and nasty 
effects that makes this release 
pretty hard on the ears if you aren't 
used to those types of things. 
[Shear] 


Englestaub - Ignis fatuus, 
Irrlichter (Apollyon) Englestaub 
is a new Goth band out of 
Germany who's music transforms 
you to a dream world of demons, 
cemeteries, and everything dark 
and murky. There music is defi- 
nitely renaissance influenced, but 
more along the lines of Current 93 
than Dead Can Dance. The music 
consists of flutes, tribal drums, 
powerful overtures, spoken word, 
eerie male vocals, and angelic 
female vocals. 

Ignis Fatuus, Irrlichter is ап 
extraordinary release. Englesatub 
takes you on a surreal journey to 
another land, back in time. The 
vocals and lyrics are what really 
makes the music. On one song, 
"Victim of Love," the male vocals 
sing about his beloved's death and 
he lays by her gravesite and sings 
to her. All of the sudden, her voice 
chimes in like she is singing from 
the heavens. In another song, he 
does a spoken word about how 
Jesus is actually evil. Moving, orig- 
inal, beautiful, historical. (Apollyon 
Atten Baunes Str 27 D-34134 
Kassel) [Lisa] 


Englestaub - Ignis Fatuus - 
Irrlicher (Apollyon) Through dark 
nightmares of black angels and 
dream demons, comes 
Englestaub, a very dramatic Goth 
band out of Gremany. There music 
is majestic and profound, 

lorious male and female vocals 
that sing antisemtic lyrics and 
songs of death. The second song, 
"Dream Demon," is about ghosts, 
fearful dreams, and bloody 
shrouds. At the end of the song 
they incorporate the music in 
Bram Stoker's Dracula, the part 
when blood comes pouring from 
the cross, into the song. 


A cross between renaissance 
music, Current 93, and pagan 
tunes, Englestaub flows beautiful- 
ly. They perfect combinations of 

utes, electronics, acoustics, 
harps, and tribal beats. 

Another song, “Per Aspera Ad 
Astra,” is a spoken word, reminis- 
cent of Rozz Williams’ Every King 
A Bastards Son, that has haunting 
music in the backround of a grisly 
vocals. Then there is the song 
“Victim of Love,” about his love 
that dies and he sits and waits by 
her grave. Very German, very 
robust, this is an excellent CD. 
(Apollyn) [Lisa] 


Evils Toy - XTC Implant 
(Metropolis) A cross between 
electro and industrial, Evil's Toy's 
third release, XTC Implant, pos- 
sesses all the good early 80's 
industrial influences it can handle. 
Vocals are great and the lyrics 
remarkably poetic. Pure synth 
dance music, they are obviously 
also influenced by electro gods X 
Marks the Pedwalk. Although, they 
are somewhat original, be pre- 
pared to embrace them on the 
dance floor. (Metropolis, PO Box 
54307 Philadelphia РА 19105) 
isa 


Exit - Inane (Demo) Exit is little 
more than two kids trapped in a 
1982 hardcore time warp with a 
drum machine. This said, let's take 
a closer look at this error in judge- 
ment. 

"Parizontal" is fairly routine 
hardcore styled punk, a steady 
drum beat, а rather dominant fuzz 
bass guitar, and dual tracked gui- 
tars providing slow lumbering 
chords and sustained notes. 
Vocals are strained and a record- 
ed with the singer noticeably too 
close to the microphone. There is 
no variation in the music, and the 
song has precious little to say. 
Essentially, these guys want to be 
Black Flag but simply can't pull it 
off. The bass line of "Wisecraft" 
comes across as a general fuzzed 
noise rather than any kind of an 
effective bottom, with the guitars 
breaking loose primarily during the 
chorus. The piece sounds sloppy. 

. The song style is dated, the 
lyrical content is lame and occa- 
sionally pretentious. This Inane 
раса of work should send every- 

ody flocking towards the exit, 
with nary a glance at the cash reg- 
ister. (Pinecone, 504 E Wilson St, 
Madison, WI 53703) [Michael С. 
Mahan] 


Exovedate - Cathedrals are 
Burning (Exovedate) | didn't like 
this at all at first, but after listening 
to it a few times, it grew on me. 
The vocal styles and the music 
changes drastically from song to 
song. Maybe that is why it was so 
hard to get into, it made me feel 
like | was listening to at least five 
different bands. 

The title song, "Cathedrals 
Are Burning, has a unison of 
female voices that severely con- 
trast each other. One voice sound- 
ing somewhat lonely and ethereal, 
the other sounding low and bois- 
terous. The music sets more of a 
background to the voices, with 
рро drum beats and eerie 

eyboards bordering on the apoc- 
alypse, or something as disas- 


trous- hence, Cathedrals are 
Burning. 

The vocals change through 
out the whole album from ethere- 
al, to lounge, to almost like soul. | 
am not sure if this is one vocalist 
or two, but if it is just one, she is 
very talented. The music is just as 
diverse from ambient to classical 
to industrial and experimental. The 
song writing is very talented, with 
topics such as the end of the 
world, soldiers going off to war, 
delusions, and institutions. 


The one song that did get me D 


to listen to this again and again is 
the song "Life of a Clone," which 
has to be a clone of a Yaz song. 
Her vocal style on this particular 
song is so reminiscent of Allyson 
Moyet, it's creepy. The keyboards 
are the exact style of Vincent 
Clarks, it had to have been a Yaz 
song | never heard, but it's not. 

A very interesting debut 
album, it kept my attention enough 
for me to listen to it at least ten 
times before reviewing it.[Lisa] 


EXP - Debut (Hollows Hill) EXP 
is the experimentation band of 
Shadow Project's very own Paris, 
the infamous keyboardist. Their 
debut album is very strange, 
atmospheric dance music that 
incorporates industrial noise with 
chants, beats, cello, and frighten- 
ing male and female vocals. Paris 
hooked up with writer/performer 
Ryan Wildstar to create this һур- 
notic music that holds no bounds. 
EXP also includes Rozz Williams 
on bass, Doriandra on. vocals 
who sounds mysteriously like Eva 
.), о pen guru Асе Farren. 

_EXP has many different musi- 
cal influences that come alive in 
their music. Unlike anything l've 
ever heard before, they are truly in 
a class of their own. More experi- 
mental performance art than any- 
thing else, 1 am sure they could 
put on quite a show. (Hollows Hill, 
PO Box 862558 LA, CA 90086- 
2558) [Lisa] 


Fade Il Gray - The Hymn of the 
Deceased The Hymn of the 
Deceased is a collection of songs 
full of driving drums and distorted 
voices 2 darkness through 
tales of skulls and doom. 
enjoyed the creative and theatrical 
vocals. All the band needs to do is 
bring their cover art to life, it is 
already computer rendered so that 
shouldn't be to hard. Ви the 
demo tape itself didn't even have 
a label on it - it could have gotten 
lost, and who could know what it is 
then? |t is full of songs on both 
sides that evoke diamond dogs 
and Bauhaus. The cover art is 
humorously spooky as well. (Fade 
о Di 23-60 29th- 
NY 11105 
avagoth@aol.com) 


Faith and the Muse - Annwyn, 
Beneath the Waves (Tess) Faith 
and the Muse has taken what 
Elyria was, their highly regarded 
first album, to an even higher 
realm. William Faith's heavy guitar 
is extremely reminiscent of his 
earlier days with Shadow 


other, to make one of the finest} Wouldn't it suck to have your lungs extracted with a Bic and tongs? Well, little Timmy here 


albums | have heard this decade. 
They take their positive ideas and 
Celtic influences to make beautiful 
and very noble music together. 
Faith and the Muse’s hard wo 

and exceptional music should be 
an inspiration for us all. They com 
bine so many wonderful elements 
into this album with violins, hea 

drums, keyboards, and of course 
Monica's and William's superb 
vocals and guitars. From the tradi- 
tional Wels Y Derri 


Fektion Fekler - From Here to 
Heaven pau on) There must 
be something in the Texas air that 
breathes quality into industria 
acts. First we get the Dassin 

brothers (Mentallo and the Fixer 

then we get wind of Necrofix, and 
now, hailing from San Antonio, we 
get Robert Bustamante (with 
occasional vocal input from broth 
er хы), | 

Fektion Fekler is one of the 
finest debuts from an American 


standing recording. There are 
sound references to be made to 
fellow Texans Mentallo, as well as 
references to prime Front 242, поў 
to mention Project Pitchfork, yet 
Fektion Fekler take all these refer 
ence points, blends them together, 
and give them their own voice so 
that this is a Fekler record, not 
ү base derivative of everyone 
else. 

"A Piece of Me" utilizes fairl 
soft crystalline electronic stylings 
which are placed over a sharp an 
heavy dance beat with religiou 
voice samples. "Tragedy Solution" 
features (жеу fluttering leads 
that sound like a cross between 
Gottsching's guitar and 


the other side. The questionabl 

titled "Jesus Flesh" features so 
ant piano and gliding bell- 
hs trading off on a very majes- 


chord synths. 
From Here to Heaven sounds 
not like a strong debut, but like a 


that has had years over which to 
Их" themselves. _ Fektion 
Fekler clearly has a destiny to ful- 
fill. (Pendragon, РОВ 388, Yardle: 
PA 19067) [Michael C. Mahan] 


The Flesh Peddlers - If My Dick 


Vo VOLT OPERATION | WAITING FOR GOD 


is about to find out, unless you send over a little “financial aid.” Strap him down, boys. 


CHRIST ANALOGUE 
IN RADIANT DECAY CD 
“OPTIMA” CDSINGLE 

AN ELECTRO-DRIVEN ASSEMBLAGE OF 
DANCE BEATS, RAW VOCALS AND 
NON-DOMINATING RIFFS. 


9 SONG CD SINGLE FEATURES REMIXES 
BY MEMBERS OF COLLIDE, DIE 
WARZAU, AND MORE. ALSO! A COUPLE 
UNRELEASED TRACKS AND THEIR COVER 
OF “NATURAL BORN KILLAZ.” 


CLAY PEOPLE 

STONE-10 STITCHES CD 
“STRANGE DAY" CD SINGLE 
PACKED WITH BREAKBEATS, DAN’S 
POWERHOUSE. WAIL, PLENTY OF SYNTH 
LOOPS & CAP'N GRUNGHY GUITARS. 


9 SONG CD SINGLE FEATURES REMIXES 
BY CHRIST ANALOGUE, J. BISHARA 
(DROWN), AND GEORGE HAGEGEORGE 
(UNDER THE NOISE), PLUS THEIR 
COVER OF “JUMP AROUND.” 


IRON LUNG CORP. 

BIG SHINY SPEARS CD 

A COLLABORATION BETWEEN ACUMEN 
AND GLAY PEOPLE. FEATURING THEIR 
NITZER EBB MEDLEY “JOIN IN THE 
MURDEROUS CHANT.” HEAVY STUFF. 


DIATRIBE 

SELF-TITLED CD 
*LILTRACIDE" CD SINGLE 
THEIR LONG-AWAITED DEBUT!! 


5 SONG CD SINGLE FEATURES A CLUB 
REMIX BY COLLIDE, PLUS TWO 
UNRELEASED CUTS AND SOME REMIXES. 


Lon Та 
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BEATBOX QUARTER INCH THICK 


Projekt/Christian Death, but with А " в Б | 
Monica Richards majestic voice bed wa gprs 91. о "My ОФ тарат ара ы амалын COMPILATION 


it's not nearly as harsh. Faith and рне brothers’ industrial band," ifl 
m y od те тее only | had а little brother. This is RE-CONSTRICTION/CARGO MUSIC 
ve тог their music, 4901-906 MORENA BLVD. SAN DIEGO, CA 92117-3432 
www.fiu.edu:80/~wjones01/recon.html 


kind of bratty Beastie Boy meets 
NIN product. Their promo pictures 
depict clean cut youth or frat boys. 
The noise is sequenced tra 
which vary in energy from lazy and 
му to pissed off ‘old skull’ speed 
up the vocal track for hi igh pitched 
vocal cem wow2846179 
aol.com The fleshpeddlers 81 
Rhode Is. Cr. S. Bloomington, MN 
55438) [Dan Layne] 


Frontline Assembly - Live Wired 
2CD/Box Set (Metropolis/Off 
Beat) You knew it had to happen 
at some point, didn't you? Of 
course, Frontline couldn't just put 
out a live album, they had to put 
out a double live album. 
Traditionally, commercial suicide, 
even for major artists (which, I'm 
afraid to say, in the grand Warner- 
Sony-Captial scheme of things, 
they are not). 4 ) ) 

So they dress it өр in a bi 
box set, which is probably one o 
the nicest packages we've seen in 
a long time. Artwork is top-notch 
Dave McKean as usual. Scan the 
зере | think these gu 
suck live. For as much as | like 
their studio material, watching Bill 
Leeb pogoing up and down on 
stage shouting "Welcome to 
Techno death!" through an impe- 
trenable haze of smoke does very 
little for me. The inclusion of the 
promo clips is a nice touch, espe- 
cially һе амага-міппіп 
"Plasticity" which is a marvel 
modern reel cons animation, eye 
candy of the highest order. Oh 
little pin, how nice. | 

, on to the album itself. 

Recorded on the European leg of 
the Hard Wired tour, there are a 
few tracks apparently denied US 
audiences, such as "Neologic 
Spasm” and "Overkill." Sound 
quality is NU acceptable, if 
occasionally a little messy on the 
low-end. All too often you hear the 
drummer (wasn't he on loan from 
Metallica ог something?) go 
painfully out of sync with the 
sequencer. The guitarist (who 
assuredly was on loan from 
Metallica) does get a bit overbear- 
ing at times, especially during the 
hoodely-hoodely hairmetal solos. 
Also, most of the tracks also seem 
to go оп far longer than neces- 
sary: | mean, do we really need a 
12-minute version of "Millenium?" 

All these picky bits aside, 
hardcore fans will fínd this pack- 
age an indispensable document of 
the end of an era, seeing as how 
Herr Fulber has since left the pro- 
ject for (perhaps more guitar- 
адеп) pastures. (I just hope they 
finish up the "Delerium vs. Dionne 
Warwick" Remix War first.) The 
box set is limited to 5000 each 
side of the ocean, so snatch up 
your say now, 'cuz you know in 
six months this thing will be gone 
and everyone and their mother will 
be looking for it. Besides, it's got 
that cool pin. роде РО Вох 
54307, Philadelphia, РА 19105) 
[ned] 
Q.R. Ghazala - Requiem For a 
Radio (Realization) 
Q.R. Ghazala - Threnody to the 
New Victims of Hiroshima 


(Realization) Ghazala builts his M 


own instruments through 'circuit- 
bending’ (the creative short-circuit- 


e mr 


ing of various electronic devices) 
and is now presenting two works 
on CD. To aptly describe the con- 
cept of 'Requiem' | should re-write 
the extensive liner-notes, but in 
short: a radio is destroyed, then 
smashed in an ice crusher, then 
melted, and then sawed into 
chunks. Each of these actions 
result in a 15 minute music piece. 

destruction of a small plastic 
radio is performed with great pre- 
cision, a slow process, but deliver- 
ing a great, concentrated musique 
concrete piece. The contact micro- 
phone is then attached to the ice 
crusher. There is machine drone 
in the background and small 
sounds of falling objects. In the 
third piece, the radio pieces get 
thrown in a metal container before 
they are cremated. | suspect some 
studio treatments are added here, 
since there is some stereo echo 
used. The sawing piece is the 
most ‘industrial’ piece with its 
heavy backdrop of rhythmic 
machinery. Of course, there is a lot 
more to it than | could describe 
here, but it remains а fascinatin 
requiem. The ‘Threnody' is a 
piece work recorded for the ‘insect 
voice synthesizer.’ Long sustain- 
ing drones make up what could be 
a requiem as well. The drones are 
high pitched, thus giving the work 
a rather dark meaning: it sounds 
like an air raid siren going off dur- 
ing a bombardment. This ain't 
pleasant listening, but a rather 
rful work that, in all it's harsh- 
ness, does make sense. (9452 
уе Road #116 - Ventura, 
CA 93004) [FdW] 


Glazed Baby - Atomic 
Communist (Red Decibel) You 
will not find a "dance track" on this 
disc, but if you ever decide to skin 
you aay пеи this! А brilliant 
g team of heavy drums and 
super-thick bass is sure to leave 
you moist. А very noisy guitar 
compliments this perfectly. The 
vocals are barked out in such a 
way that you'll feel like you've 
been treated to a "Good Cop/Bad 
Cop" style interrogation...minus 
goea cop Аб course)! 
ecibel, P.O. Вох 
Chicago, IL 60657) [Bil] 
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while "Manipulated" will fill the gap 
for Gravity Kills fans between 
albums, it's hardly of interest to 
anyone else. First off, the 13 
tracks are remixes of өлі five 
songs, so it feels like you're listen- 
ing to the same song over and 
over again. This is compounded 
by the fact that regardless of the 
beat mutations provided by the 
remixers, none of them have gone 
after Jeff Scheel's vocals. His 
slick, catchy refrains аге highlight- 
ed in every version, and it's more 
than a bit distracting. Only the 
"Camal" mix, by the vaguely- 
named Critter, does the job of 
remaking a tune ("Enough") which 
has its own appeal apart from the 
а, adding female diva vocals 
and a supercharged tempo. Juno 
Reactor's remix of "Guilty" also 
keeps the vocals to a minimum, 
and perhaps most effectively 
manipulates the material into a 
eg techno groove with gui- 
tars. Sadly, it's not enough. 
23 E. 4th St., New York МҮ 10003) 
[Liisa L] 

Haloblack - Sed dapre (Fifth 
Column) The old cliche is that if at 
first you don't succeed, try, try 
again. Well, Haloblack's debut last 
year was certainly no artistic suc- 
cess, but this year's Funkyhell is 
уе that their first CD was- 
n 


Haloblack is one Bryan Black, 
with highly competent assistance 
from Krayge Tyler and Joel Allard 
on guitars, and Ned Wahl and Levi 
on bass guitars. The very fact that 
the bass line is provided by the 
actual instrument helps this 
recording stand out from most oth- 
ers, because as effective as the 
synthetic instrument may be, 
there's always a special some- 
thing about à man plunking away 
on the strings themselves. 


Funkyhell is a very restrained with 


CD, with guitar textures (often a la 
Fripp) and a very solid ; 
tom creating the bulk of the instru- 
mentation. Black's electronic con- 
tribution sounds more like electri- 
cal crackling and grumbling static 


d bursts instead of the routine 


sequencer work we've come to 
expect from this sort of music. The 
only drawback is that Black's whis- 
pered vocals are consistently 
indiscernable, a real pity since 
songs like "Distractor" appear to 
have a real message to them 
(anti-drug, in this case). 

The two best tracks are 
"Drylips" and "Seducto." The for- 
mer's multitracked guitars consist 
of sustained wailing notes in the 
foreground and chopped chords 
mixed to the rear, with raspy 
buzzer-like knob-twisting rhythms 
di a UM bass m al һеч 
porting the everpresent whispere 
vocals. One wonders where пов 
credit line is. The latter piece is 
supported by a harsh rhythm that 
sounds like a modulated electrical 
surge, with vocals undergoing a 
similar treatment. This sparse 
song leaves you feeling like pum 
slowly freezing to death, blinded 


1 by white-out conditions 


think that their careers were so 
stagnant they'd have to take jobs 


Don't judge Funkyhell by its 
predecessor, because if you do 
you'll miss out on a wr. good 
descent into hell.(Fifth Column, 


they didn't actually enjoy. "b ои 787, Washington DC, 


20044) [Michael C. Mahan] 


Halomaker - Sufferthiswish 
ийин) Grimey, nihilistic guitar- 

ased doomsters spit out com- 
bined elements of Godflesh, Cop 
Shoot Cop, Chrome, and even Joy 
Division (the lead bass on Bipolar 
is particularly Peter Hookish) and 
top the whole thing off with some 
fringey sampling and poor lyrics. 
Halomaker's strength over other 
American guitar based ‘industrial’ 
bands is that they are one of the 
few that utilizes a punk sound 
rather than a metal sound, and 
also n" aren't afraid to experi- 
ment...at times things де! pretty 
weird on this album. So if rusty 


nail guitar and spitfire sampler 
rhythms are your thing, look no 
further. (PO Box 66119, Los 
Angeles, 
[Shear] 


CA, 90066-0119) 


w 


Hybryds - Ein Phallischer Gott 
К rowd Control Activities) This 

D shows two different world 
inhabited by The Hybryds. The 
first side is ritual side with its 
slowly enveloping synths and calm 
banging —reverberated beats. 
Voices whisper along. The other 
side of The Hybryds is the 'indus- 
trial side" more dark, highly 
processed voices. per d and sin- 
ister. No doubt this will go down 
ith the fans very well. (821 White 


Elm Dr., Loveland, CO 80538) 


ass bot- [FdW] 


бүрмө Sounds Sampler - V/A 
(H "ү For those unfamiliar 
with the label, Hypnotic is an arm 
of Cleopatra that specializes in 
ambient and trance styles. This 
short, 4 song sampler gives some 
examples of what the label has to 
offer. The disc starts with the 
Journey to Pyramid Mix of Future 
Sound of London's "Papua New 
Guinea," perhaps one of the best 
techno tracks yet recorded. The 
mix is a drastic departure from the 
original, in that its only connection 
to the original are the sounds. It's 
as if the band used the same set 
of sounds to make an entirely new 
track. Very nice. Next up is 
Kraftwelt with "The Path." Givin 

your band a name that is only 

etters away from one of the most 
legendary acts in electronic music 
is probably not a good idea, espe- 
cially when the music borrows 
heavily from that band's sound. 
Basically a simple drum beat with 
computer bleeps, robotic vocal 
samples and some —- sparse 
music now and then. Didn't do 
much for me. Fortunately, this is 
followed by an excellent track from 
Juno Reactor that starts out unas- 
sumingly ambient and mellow and 
then nps into a hard bassline and 
pounding kick. Rounding things 
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out is Anubian Lights with a remix 
of "Jakal and Nine,” the most 
ambient track on the EP with 
waves of burbling synth, disem- 
bodied voices, and, about midway 
through the song, a dancey drum 
loop. (Cleopatra, 8726 5. 
Sepuleda Blvd., STE D-82, LA, CA 
90045) [Shear] 


Ikon - In The Shadow of the 
рады (Apollyon) Probably the 
best imitation of Joy Division 1 
have ever heard. Okay, that's not 
necessarily a slam оп the 
Australian band Ikon because 
actually really like this album, but it 
is very Joy Division. His voice 
sounds just like lan Curtis, the 
music is not as electronic, more 
guitar based and a little bit b 
er, but not much. Obviously in 
enced by Death In June as well, 
even ger zk one of their best 
songs. "Fall Apart". (Apollyon 
Wademar Zaremba Altenbaunaer 
Str. 27 D-34134 Kassel) [Lisa] 
Individual Totem - S.E.T.l. 
Pon) Another outstanding 
eat recording snapped up b 
an astute American label. 
Individual Totem is comprised of 
Bernd Мад! and Mathias n. 
S.E.T.., not to be confused 
the ambient techno act, is a strong 
debut of a band whose strength is 
in кати how far to take their 
еле or complexity. It is easy 
or a band to revel in complexity to 
such a degree that it overwhelms 
the song апа the listener. 
Individual Totem create complex 
and continually changing works, 
but they have enough regard for 
the requirements of 
that they never allow themselves 
to get totally 


carried away. The 
song's integrity remains intact. 

"Human/Machine Interaction" 
has a typically full sound: rich 
string chords and staccatto puls- 
өңі ринита play host to masked, 
indiscernably rough vocals and an 
erratic backmixed beat. "New 
General Catalogue" features sub- 
merged Teutonic sequencers, 
Oriental themed string chords 
percolating cascades of woo 
xylophone sequencing, a rapidly 
cyclic series of bass pulses, a 
hissing beat, and an ongoing myr- 
iad of timbre and sequence 
changes. The extended 
"Branchin Universe/Human 
Mutilations" is a trance-inspired 
work filled with XMP-styled perco- 
lations, oscillating sequencing, 
anda lig 
ended by extended soundscapes 
comprised of rolling noises and 
distant thunders. 

Individual Totem is another 
strong release for Offbeat, rapidly 
becoming Europe's strongest 
label, and a smart licensing move 


from Pendragon. Бу? ragon, 
POB 388, Yardley PA 19067) 
[Michael C. Mahari 

Jane Jensen - Comic Book 
Whore (Flip/ichiban) Formerly 
with the fortuitously short-lived 
Oxygiene 23, Jane Jensen 
bounces back with a forthright and 
very competent piece of alterna- 
tive rock, very much along the 
lines of the highly popular (and, 
incidentally, also very talented 


rbage. Songwriting is share 
by Jensen and her cohort in crime, 


e song itself ; 


ht slapping beat, all book- the ed 


Craig Kafton, with both musicians 
sharing guitar and programming 
responsibilities. 

"King" takes its energy from 
the ri Ae sd of punk/new wave 
filled with smartly fun energy an 
vocals ranging from Poppy. “girl 
group stylings to electronically 

ollowed. The song is clearl 

aimed at the "modrock" market, 
but is good pires to drag in oth- 
ers whose electronically altered 
minds are still open enough for a 
simple-minded ^ good time. 
Ba. deed 90" is another strong 
and gritty piece, its bass line grav- 
elly, its guitars fuzzed and multi- 
layered with a psychedelia-laced 
lead, with vocals sounding like 
they were dragged unwillingly 
from Jensen's voice box like some 
unwanted baby. 

Jane Jensen borders on 
mainstream, but from the harder- 
edged side of it. The instrumenta- 
tion is well done and the vocals 
are unpretentious. Unlike many of 
their modrock counterparts, this 
recording comes across as down- 
to-earth and real. It deserves to 
unseat the boring drones that pop- 
ulate so many of the "modem 
rock" stations that desecrate the 
true meaning of the term "altema- 
tive."(Flip/Ichiban, 3991 Royal Dr 
NW, Kennesaw, GA 30144) 
[Michael C. Mahan] 


Kalte Farben - Trust in Opium 
(Pendragon) "Trust in Opium" is a 
combination of six tracks each 
from the "Trust" and "Opium" 
imports. With this release, 
Pendragon continues to strength- 
en its reputation as a label with 
im ble taste. (Haujobb and 
Fektion Fekler were their first sign- 
ings.) Kalte Farben deserves to 

welcomed to this shore with open 


arms. 

"Trust" hit the market two 
years ago as a blast of intelligent 
anger. In my opinion, "Trust" was 
the best undustrial album of 1995. 
Two years later, the tracks still 
sound fresh and innovative, as 
few other acts in the industry are 
progressing musically. Two-thirds 

rust" is included here, from 
the opening complexity оғ 
“Innocents” to-the spitfire beats of 
"H.O.M.M." 


_| was less impressed with 
БЕР оп initial release, wishing 
a few tracks could be shed. Guess 
what, | got my wish! All of the best 
tracks of "Opuim" have been 
included here. Commendations to 
itor. Although "Trust" was a 
better album, "Opium" contained 
some of Kalte Farben's finest indi- 
vidual tracks, namely "Again" and 
the title cut. “Opium” is already а 
club hit, reincarnated on “Tyranny 
Off the Beat Ill.” “Again” is a shot 
in the arm for the genre, a wholly 
original creation which can only be 
described as classical industrial. 
The strings were a wonderful idea! 

You'll want to hear “Trust in 
opam: on a good stereo to catch 
all the nuances. Each mix is 
packed with components; twice as 
many sound effects, signature 
changes and layers of sound as 
most acts ever attempt, compara- 
ble only to Mentallo and the 
Fixer's "Where пс Fear to 
Tread." Fans of amGod, Haujobb 
and mid-career Skinny Puppy will 4 
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straightiontta Ў уер... 
Uguthicinoustrial revelation 


now available through 


Delinquent 


Records 


PO Box 2594 

Decatur, AL 35602 USA 
phone: 205•353•2582 
http://www.delinquent.com 


Contact Delinquent Records to obtain the latest 
Catalog which includes D'Molls, Nightshade, 


6 Hollywood Teasze and many, many more. 


love this release. There is only one 
weak song: "Flower Indust 
(from "Opuim"), which | would 
have replaced with "Keep Me 
LY. M." (from "Trust" or even 
"Dreamness" (from “ ao to 
create the perfect album. But еу, 
some people buy albums for only 
one song and find the other 11 dis- 
posable. Now that "Trust" and 
Opuim" have wed domestically, 
m won't find a better album at a 
tter price. d po PO Box 
Aon] ardley, PA 19067) [Richard 
en 


Karma - s/t (Ekstacy) Mixing ele- 
ments of mainstream techno with 
rapping, this band sets it's sights 
on the dancefloor and will proba- 
bly get more than a few heads 
berry. Well produced and exe- 
cuted, but a little bland and 'safe' 
for my tastes. (Karma99, 353 
Albany, Ferndale, Ml, 48220) 
[Shear] 


Kill Hannah - Hummingbirds the 
Size of Bullets This slick 6-song 
EP shows a band that seems to 
have its sights set on MTV. With 
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the increasing mainstream status 
of most altemative music, І could 
see it happening. Kill Hannah are 
basically а guitar-based altema- 
tive band with occasional nods of 
the head to the shoe-gazer move- 
ment of a couple years back. 
Most of it wasn't really to my liking, 
but "Humming Birds the Size of 
Bullets" is an excellent song that 
starts mellow and gloomy. and 
builds to a powerful, anthemic 
chorus. Excellent use of dynam- 
ics. If the band ever breaks, this'll 
be the track that does it. Ден бох 
1217, Chicago IL 60690 kilhan- 
nah@ aol.com) [Shear] 


Kill Switch...Klick - Degenerate 
Cleopatra) KSK's new release, 

generate, is hard to pinpoint. 
Sometimes synthy Goth, mostly 
industrial, once in awhile a bit 
mainstream (nine inch nails). But, 
all the while being very good. 
Great dance beats, comical lyrics- 
as in the song "Shitkicker," even a 
bow: ethereal ballad with great 

male vocals on the son 
"Eventually" Not your typica 
synth/guitar industrial (except for 
the voice distorting crap). The only 
thing | don't understand about this, 
is that they have not one, not two, 
but three versions of the same 
song-"Product.” | really like the 
female vocals, | wish there were 
more. The dark song aptly named 
"Darkly is а great song. Pretty 
descent record, | recommend it to 
any industrial fan-which we all are, 
aren't we? рыга, 8726 
Sepulveda Blvd. ste D-82, Los 
Angeles, Ca) [Lisa] 
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Kingdom Scum - God Eat God 
(Soleilmoon/Staalplaat) This 
concept album comes packaged 
in a sort of folder that holds the 
CD, some art cards, and an odd 
little booklet that underlines the 
album's attacks on religion with a 
series of essays, brief thoughts 
and graphics. 
usically, the album is clearl 

electronic, but very organic sound- 
ing in that all the samples are of 
acoustic instruments o etin 
from metal guitar to sitar. A goo 
deal of the rhythms and samples 
have an ethnic feel to them... 
Kingdom Scum seem interested in 
attack religion at it’s roots. Anyone 
ee ag a dancey electro album 
will be disappointed, this is a wild- 
ly varied ‘safe’ experimental album 

at is weird enough to freak out 
our relatives, but with enough 
foundation in the familiar to make 
it listenable. Some may find this 
release a bit too quirky, but then 
again, this album probably wasn't 
made for ou then. 
loyer gc qn eae PO Box 
11453, 1001 GL Amsterdam, The 
Netherlands) [Shear] 


KLANK - Downside EP (Tooth + 
Nail) Uh oh.....Christians. Sure, 
- may scream "why must we 
suffer / in this existence?" in a 
ruff angry-troll vocal style while 
ing backed up by metal-guitar- 
heavy electro. But I'm sure deep 
down they really care about you, 
the listener, because you're a fine 


S. individual (really) and a they want 


to do is save you from the excru- 
ciatingly evil and sinful hell you're 
no doubt headed towards because 


absorbed the fab- 
s of their so-called 
xl : ы po that. өз 
, beliefs aside, on this 
five song E ED Klank do a compe- 
tent job of emulating the Fear 
Factory/FLA (circa "Millenium") 
type of genre (and even throw іп 
a guitarless remix that sounds like 
an angrier Enigma), so if you like 
that sort of thing and don't mind 
the Xian aspect so much (not that 
you can make out what the 
singer's saying anyway), nor the 
general lack of originality, then 
you'll probably dig this. Frankly, 
youre welcome to it. (Tooth + Nail, 
^O. Вох 12638, Seattle, WA 
98111) [resident slave] 


The Last Dance - Fairytales 
Ше This is an embarrassment 
о Gothic music. Really wanky, this 
guy's voice is horrible. It reminds 
me of old heavy metal ballads. ! 
can't believe it is on Tess Records. 
The music is мар. typical Gothy 
uitar (think The Prophetess), but 
is voice-my ears are cr 
Tess, PO Box 206, Santa 
arbara, CA 93102) [Lisa] 


Law - Malediction The sound of 
machines being tortured. Sounds 
cliche’ | know, but when you are 
discussing the harsh electronic 
band Law, you cal a spade a 
spade. Law ís Mictchel Altum and 

arissa Lafferty, and with the help 
of various samplers, drum boxes, 
and sound modules, they spin 
their web of sound. | have never 
been a fan of the "noise genre" 
and Іт not sure that folks into that 
genre would find Law to their 


you haven't yet 
ricated teachin 
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thought that goes into the tracks, 
and none of the randomness that 
you would associate with bands 
who do noise. Yes, there is a 
method to their madness. 
Periodically there are works of 
extreme. poetry augmented by 


tracks like this would show a fan 
base something of the inner work- 
ings behind the sounds,. and | 
would hope that a future Law 
release might include more 
vocals. There is something stange 
about Law. It is like a car crash. 
You can't help but watch. 
Sometimes intriguing, always dis- 
turbing, Law is not for the faint of 
heart. Best tracks 
Mechanism, Deaf Eyes, and 
Soiled, though I cannot for the life 
me tell уч why. | think | need to 
check for sublimial messages. 
Кае PO Вох 6254, South Bend 
IN 46660) [Rev Amonia D] 


LD-50 - Demo Named for the 
quantity of a substance that would 
kill 50% of test subjects (a lethal 
dose of 50), this Denver band 
update metal, punk, and alterna- 
tive "e with generous heaps of 
samples from various unusual 
sources. Heavy guitars chug out 
repetitive riffs over electronic 
drums and vocals in a wide variety 
of styles, from regular singing to 
barely recognizable distorted 
blowouts. _Ţ (L 
50@usa.pipeline.com) [Shear] 


The Legendary Pink Dots - 
Canta a Mien Tras Puedas 
(Soleilmoon/Staalplaat) The 


taste, as there is way too much. 


heavy fx type vocals. | think more Dots 


Slide B 


Legendary Pink Dots are some- 
what what their name says-leg- 
endary. This album is actually an 
anthology of the years '90-'95. An 
excellent way to get to know the 
band if you haven't heard much, 
or a great collector's CD. It pro- 
vides all the wonderful talents the 
possess, such as Edward 
Ka-Spel's almost timid voice, their 
beautiful guitar playing, their 
thought provoking lyrics, and their 
use of different instruments-flutes, 
violins, electronics. In their mas- 
sive career, they have spawned 
23 albums and various side pro- 
jects. This particular comp album 
contains such memorable songs 
such as “I Love You In Your Tragic 

eauty," "Belladonna," 
“Disturbance,” and “Friend.” 
(Soleilmoon/Staalplaat, PO Box 
11453, 1001 GL Amsterdam, The 
Netherlands) [Lisa] 


Lost Highway Soundtrack 
nothing/Interscope) Ok, so 
rent Reznor has decided to keep 

his hand in soundtracks, and as 

with Natural Born Killers, he has 
succeeded in keeping a mood 
very similar to the movie. 

However, his usage of his newest 

track under NIN just doesn't seem 

to fit. "The Perfect Drug" just 
seems very unlike the Nine Inch 

Nails that | am used to. Actually, it 

seems like Trent's been listening 

to a litle too much techno, 


- although it still has very 


Reznoresque aspects., whispered 
vox, garbled drums, and his trade- 
marked keyboard effects. It 
seems to be the track that stands 


soundtrack. 

The rest of the soundtrack 
though, is marvelous. It's domi- 
nated mostl by Angelo 
Badalamenti, who scored most of 
the movie and who has worked 
with Lynch in the past. Barry 
Adamson, ex Bad Seed, also 
scored part of the movie. 
Badalamenti's work is much more 


much more modern, sometimes 
hip hop зошто, sometimes spy 
thriller like (think old classy 0 

i and sometimes just 
funky. Trent himself performed 
two short instrumental pieces for 
the soundtrack. The first of which 
"Videodrones; Questions," is 
suppose, more of an introduction 
pe track, which is used greatly in 
the movie. The second, "Driver 
Down," seems much more of a 
retrospective look át the movie. 
avid Bowie appears in edit- 
ed form on the soundtrack as well, 
with the appropriately titled son 
for this movie, "I'm Derange 
(originally from Outside). It 
peus at the beginning and end 

e soundtrack and movie. Also 
of some interest are Marilyn 
Manson. Marilyn himself has a bit 
art in movie. The Smashing 
umpkins try their hands at an 
electronic track (synths, drum 
machine, etc) and do rather nicely 
with "Eye." Antonio Carlos Jobim 
provides his work "Insensatez," 
which is from a live recording from 
1963. It's a simple little piece real- 
ly. ALou Reed track, which like all 
of Reed's work, grows slowly on 
you. There is a band who's music 
gets used to perfection throughout 

e movie, and they are 

Rammstein, who | know very little 
about, they are German and have 
had very little, if any, American 
exposure. From the two tracks on 
the CD, they seem to be rather 
guitar based with some nice synth 
work. (Nothing / Interscope) 
[samuel 


Mentallo & the Fixer - Centuries 
Mer Mentallo and the 
ixer's fourth album, Centuries, is 

an electronically based 

Goth/industrial album that is both 

artistic and intellectual. Formally 

the short lived, but well known 
band, Benestrophe, Mentallo and 
the Fixer prove how smart they 
are when it comes to complex 
electronics and emotionally dark 
overtones. Distorted bristly vocals 

m very melodic, Mentallo and the 
ixer is one of the most cerebral 

bands out there. (Metropolis, PO 

Box 54307 Philadelphia, PA 

19105) [Lisa] 


Merzbow: - Bastard Noise 
(Release) Japanese 
noise artist Masami Akita, aka 
Merzbow, has been making and 
releasing his relentless sound 
assemblages for a number of 
ears on an equal number of 
abels. Noise art can be consid- 
ered to be the ultimate statement 
of industrialism, but its existence 
far predates modern industrial 
music to such a degree that it truly 


out because it doesn't fit the Фф“ fall into its own category. 


My first experience with noise art 
came with David Vorhaus' relent- 
less beast, Electric Storm in Hell, 
which he released under the 
name White Noise. Other note- 
worth noise — compositions 
include George Todd's Satan's 
Sermon (which was released on 
the old CRI label) and Lou Reed's 
controversial etal Machine 
Music (which | assert is noise 
sans art, while others swear is the 
First Coming of Industrial Music). 
Then of course there is the 
musique concrete movement of 
the fifties, and the magnetic tape 
experiments of the sixties... but 
these are two separate articles. 
The bottom line is the question: 
what separates noise from noise 
art? For me, it is a sense of con- 
structionism, that the piece is 
more than just random sounds, 
that it has a sense of growth, 
eene imagery and emo- 
on 


Merzbow does not have a 
sense of growth or development, 
his sounds are a combination of 
static screams and random nois- 
es. He does possess a strong, 
albeit disquieting sense of 
imagery and emotion. His elec- 
tronic shrieks, generator hums, 
static discharges, and serpentine 
hissing resembles nothing short of 
a feedback feeding КЕЛЕР 
"B.N.W." creates а palpable 
sound of fear with its layers of 
noise combined with the distorted 
sound of somebody screaming. 
"Cat Scratch Fever Dreams" and 
"Leaving Another Dead Planet" 
are filled with the mutated wails of 
electronic animals. The live 
"Ghost Rider" mea rapidly pitch- 
changing shrieks (that end up 
sounding like a two-prong pulse of 
static) over the steady roar of an 
uncontrolled plasma leak burstin 
from the containment chambers o 
some Star Trek vessel. 

If you're [y me: for a 
descent into hell, stard Noise 
has your ticket. (Release, POB 
251, Millersville, PA, 17551) 
[Michael C. Mahan] 


The Moon Lay Hidden Beneath 
A Cloud - Deautsch Nepal 
(World Serpent) Gregorian 
chants, german prayers recited, 
terrifying elctronics and vocals, 
The Moon Lay Hidden Beneath A 
Cloud lets you know how it feels 
to be a part of historic Germany. 
Uncanny electronics swirl with the 
stormy and disturbed female 
vocals that transform you to a land 
of mayhem and fearful nocturnal 
delights. Ghostly samples and 
horror induced ritualistic music. 

Norid Serpent с/о Arthur's 

ound Table PO Box 33 9432 
Walzenhausen Switzerland) [Lisa] 


Mortal Kombat - More Kombat 
(TVT) If you liked the first release 
of Mortal Kombat, you'll like this 
one. “It Has Begun” by 
Psykosonik starts off the album 

ith a great techno beat and is fol- 
lowed by Alien Factory with 
“Higher.” Sadly enough, these are 
the album's only two highlights. 
“Chaos B.C.” by Sepultura does 
nothing to add to the great music 
on this album. Sister Machine 
Gun and Killing Joke also had 
added a few flukes to this CD. 


Chemlab provides us with one 
more ne song on the album, 
“Exiled.” If you're looking for some 
excellent techno and some aver- 
age "metal/techno," this is the 
album for you. | would definitely 
consider this CD to add to your 
collection of nonsense. Ü 1:08 
East 4th St., New York, NY 10003) 
[Jack M. Sipich] 


Mortiis - Reiser av en dimen- 
sion utjent (Cold Meat Industry) 
| was very curious, yet a little hes- 
itant, on listening and reviewing 
this CD. Being Mortiis, once the 
lyricist for the now ill-fated black 
metal band Emperor, | had 


assumed that his solo work would 
be, well, black metal. | was very 
wrong, and impressed. 

. Reiser av en dimension 
utjent is actually а beautifully 
majestic release. Undoubtedly 
-— royal, this is music for the 
ods, 


, or kings as Mortiis puts it. 
ortis, a self-proclaimed "God" 
himself, is an intelligent musician 
and artist out of Sweden. He per- 
foms his dim and mystical elec- 
. tronics to tell wondrous tales of 
the medieval world. The dark 
“dungeon” type music has a slight 
sense of evil to it yet often melan- 
селт music for knights going 
off to battle (or something like 
that). Neither a Satanist (as some 
have assumed) nor Paganist, he 
believes only in himself and his 
music and it shows in how skillful- 
ly done this album is. Highly rec- 
ommended. eed Meat Industry 
PO Box 1881 58117 Linkoping 
Sweden) [Lisa] 
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Muslimgauze - Fatah Guerilla 
Muslimgauze - Gulf Between Us 
Staalplaat/Soleilmoon) Вгуп 
ones has released well over 
twenty records of material cele- 
brating, often in inflammatory 
ways, the musical heritage and 
culture of the Palestinian people. 
He has taken the rhythms and 
musical themes of their rich artistic 
traditions and presented them in 
altered fashions, distorted or aug- 
mented by electronic processing, 
resulting in material that, althou 
always possessing the same eth- 
nic roots, may range from industri- 
al harshness to trancey smooth- 
ness. 

Fatah Guerilla, a limited- 
release 3-CD set (only 700 have 
been pressed) that зу бесі 
exemplifies the harsher approach 
of Jones' work. Each disc is indi- 
vidually titled, and each has its 
own distinct ^ personality. 
Muhammadunize is closest to the 
traditional sound, filled with res- 
1 metallic strings and syn- 
thetic tones that play on familiar 


Arabic melodic progressions, 
noisy loops, eruptive cascades of 
hand toms and, on some tracks, a 
steady beat. Tajik and Persian 
Blind more frequently holds to a 
steady central beat, although with 
greater harshness than the previ- 
ous disc. Distortions abound, with 
electrical pulses and frequent frag- 
mentations: the ethnic roots are 
present, but its processing is much 
more harsh, as if the electronic 
manipulation has gone berserk, 
resulting in music that has been 
torn apart and reassembled in an 
approximation of its original state. 
Chechnya Over Dub, as intimated 
by its title, is a sparser, less dis- 
torted and frequently interconnect- 
ed study of beats, augmented by 
electronic drones and. minimal 
tempo alterations. 

Gulf Between Us is а 23- 
minute, one-track EP that shows 
the тоге sedate side of 
эур, sov music, resulting in 
a soundscape rather than a song, 
allowing one to walk the streets of 
Palestine rather than to simply sit 
back and listen to the music. It is 
broken down into two distinct 
movements, the first one fueled by 


a slow wooden beat with metallic P 


and other light hand percussives 
and a pulsing electrobass beat, 
overlaid with distant voices. The 
second portion is more hypnotic, 
with light electronic percussion 
being processed along with distant 
hollow glass tones ares like 
the extended and altered sounds 
of a vibraphone), pink noise 
surges and occasional voices. 
This second CD is more likely to 
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find fans among the trance and 
ambient crowd than the first set 
but realistically cannot be call 
better - just different. 

Both CDs show how a talent- 
ed artist can create stunning diver- 
sity out of a single source. 

Soleilmoon POB 83296, 
ortland, OR, 97283) [Michael C. 
Mahan] 


Muslimgauze - Return of Black 
September/ Remixs/ Occupied 
Territories (Staalplaat/ 
Soleilmoon) When we think of 
the work of Bryn  Jones' 
Muslimgauze, we think of a tem- 
ape altered aci through 
usy streets filled with the percus- 
sive music of the Arabic culture. 
Jones takes these sounds and 
manipulates them, altering their 
speed and direction, creating cas- 
cades where before there was a 
single percussive voice, augment- 
ing them with the addition of 
authentic street voices and elec- 
tronic sounds. In short, he creates 
a whole new world built around the 
culture of the Middle East that he 
so deeply regards. у 
Return of Black September із 
rime Muslimgauze, a series of 
images sketched clearly in sound. 
The title track is a moody assort- 
ment of drones, overlaid with the 
sound of struck strings (perhaps a 
piano), emphasized by sporadic 
cascades of percussive noise. The 
series of images that make up 
"Libya" maintain steady tempos. 
ranging from traditional han 
drums to the echoed channel surf- 
ing of a modified high hat cymbal 
set, all augmented by drones, 
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"Whore Damage" is the debut CD from 7-foot transgendered 
dominatrix superhero Brigit Brat... 
mixing industrial, gothic, satanic perversion and precision 


"A brilliant and exciting band, God's Girlfriend 


13 songs, old and new, 


takes you into the depths of your sexuality 
with grungy guitar, computers and Brigit’ 
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The debut CD from our favorite NYC power 


industrialists... 


guitars and programming 
blend perfectly for an amazing electro- 
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aggressive" experience. With production and 
contributions from members of Acumen 
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aspects of electro and the high angst of 
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electronic effects, and additional 
ercussion. Ж is what 
uslimgauze is about, electronic 
hypnosis under the guise of tradi- 
tional music. 

Remixs is a montage of vari- 
ous musical segments, highly 
modified апа harshened, back- 
masked, electronically enhanced 
and fragmented. These works 
Convey none of the smooth hypno- 
sis Bryn Jones' other works, 
and tends to be more annoying 
than enjoyable (which is distinc- 
tively different from how one usu- 
ally responds to the band). Many 

arts of the two pieces are high- 
ighted na tough-skinned pulsíng 
beats, all but obscuring the middle 
eastern tempos that are the trade- 
mark of this normally superb per- 
former. This is a first, a 
Muslimgauze work that cannot be 
recommended. —. . . 

Occupied Territories is mar- 
keted as a Muslimgauze record- 
ing, but it does require some 
explanation. The twin-CD set is 
actually based upon a series of 
two track skeletons sent out by 
Muslimgauze to seventeen other 
sound experimenters. The trick 
was for each of these other artists 
to take these skeletons and give 
them flesh, utilizing a combination 
of their own personal style, as well 
as that of Muslimgauze to do so. 
So the questions remains, is this a 
Muslimgauze album, or compila- 
tion, or some bizarre amalgama- 
tion of the two? 

The resulting twenty pieces 
are of mixed calibre, with not 
everyone being faithful to the mes- 
sage or the quality of Bryn Jones. 
The two discs consist of a number 
of excellent electronic percussion 
ensembles, most notably the Sons 
of Silence, Panasonic, Zoviet 
France, Elke Dag, O Yuki 
Conjugate, and Human am 
(these last two being superbly 
augmented with Arabic vocalisa- 
tions). Unfortunately, a number of 
artists py felt that providing a 
static beat was sufficient for the 
cause, resulting in about half of 
this set being outright boring. 
Staalplaat/Soleilmoon PO 

3296, Portland, OR, 97283) 
[Michael C. Mahan] 


Near Death Experience - 
Journey Into Darkness (mane of 
the Above) Hmm. Well, this is 
certainly not what | had expected. 
| had seen NDE's name men- 
tioned before, many times favor- 
ably, and their association with the 
non-defunct None of the Above 
records certainly spoke well of 
them, as in that label's brief exis- 
tence, they were known as an out- 
let for extremely original bands. 
Well, this certainly is original, but 
ү! because no one else is doing 

e same thing doesn't necessari- 
ly make it good. To be honest, 1 
couldn't believe anyone would 
bother sign this act. Basically, 
Near Death Experience produce 
instrumental attempts at darkness 
that are severely undermined by 
very amateurish and dry produc- 
tion. A lot of the riffs are sort of 
hybrids of metal and prog-rock 
sensibilities лу on terrible, 
cheesey synthesizers that suck 
the life and interest out of some- 


2 thing that, if done right, might not 


have been that bad. 
Unfortunately, however, this 
release is so devoid of energy and 
attitude that it comes off as one of 
those terrible projects a friend of 
коз does on his consumer key- 

oard that you don't have the 
heart to tell him you think really 
stinks. Whether this is typical of 
the band's sound or not (| have 
seen them referred to as EBM 
before which this certainly is not) | 
don't know, but I'd say their appeal 
would be extremely limited and 
probably not of interest to most 
readers of this magazine. (None of 
the Above, 2530 Middle Count 
Road, Centereach, NY, 11720) 
[Shear] 


Needle - Lifeline (Neverland) 
This American duo аге prati- 
cioners of the electronic/heavy 
uitar mix that seems to define the 
American sound' of industrial 
music. While anyone into the 
Reconstriction scene will probably 
enjoy this a lot, they generally 
have a much dancier sound than 
is usually associated with that 
label through use of hard, dancey 
beats and some creative rhythm 
loops here and there. Also, their 
guitars cover more than just metal 
stylings, with hints of rock and . 
even funk (on "Lifeline") popping 
up now and then. 
Unfortunately, some of the 
album's best tracks are marred b 
roblems. "The Touched” is great, 
ut bears too close a resemblance 
to NIN's "Wish". "Scissorhead" 
features the album's best electron- 
ics and catchiest hooks, but is 
bogged down by weak vocals. 
There's nothing earth-shattering 
here, but it is incredibly well-pro- 
duced and given some refine- 
ments, these boys could build 
uite a following for themselves. 
(Neverland PO Box 311, Devon, 
"A, 19333) [Shear] 


Nefilim - Zoon e Blade) 
Fields of the Nephilim, one of the 
biggest and most influential Gothic 
bands of the eighties, Carl McCoy, 
vocalist of the before mentione 
has ventured off. Through the 
break up of his band and numer- 
ous music style changes, he has 
found his niche. If you are looking 
for a continuation of the extremely 
dark and brooding Fields of the 
Aa agi you wil be lost. The 
Nefilim is still dark, and you still 
have Сап McCoy's husky voice, 
but this is very...well, metal. Loud, 
fast guitar riffs, acoustic metal bal- 
lad intros, serious lyrics about 
looking for that fallen angel etc. It's 
all here, very metal. | love it! An 
excellent album, a great change 
from what he was doing (at least 
better than what his ex-band 
mates are rumored to be doing- 
country!) | ат extremely 
impressed. Gothic-Metal at it's 
best. (Metal Blade, 2345 Erringer 
RD Suite 108, Simi Valley CA 
93065-2200) [Lisa] 


Neither/Neither World - Alive 
With the Taste of Hell (World 
Serpent) If a band is from this 
partcular label, | am going to be 
impartial since they have spawned 
so many good bands thus far, and 
this is definitely one of them. 
Neither/Neither World describes 
themselves as “satanic folk 


music,” and | would have to agree. 
They have that Current 93 feel to 
them with the melodic acoustic 
үөү and the eerie lyrics. Wendy 
ап Drusen's vocals are childlike 
and refreshing, which is what 
makes the lyrics and the music all 
the more creepier, they are ve 
dark and disturbing-wonderful!! To 
hear the sweet, innocent voice 
singing "the beast within is sure to 
stay, let it come out to play, pla 
with the creatures in your mind, 
don't run away,” or singing the 
"Devil's Lullaby, p^ an unusual 
twist on things. One of the best 
songs on this album is the dark 
depressing almost Like Johnny 
Cash song called "Falling From 
Love," about a thirteen year old 
who fell in love and made love to a 
twenty-four year old. The town's 
people freaked out, telling them 
heir love was forbidden and that 
they were sinners and drove them 
to suicide. This album is almost 
like a Mazzy Star possessed by 
the devil, but even better than that! 
1 am "x impressed with this 
album and look forward in hearin 
тоге from them. (World Serpent) 
sa 
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Nekrology - Two years in an 
experimental nightclub 
(Konsortium) If you have had the 

leasure of visiting X-Club in 

amilton, Ontario on one of its all- 
ages Nekroplis nights, you're 
probably already familiar with the 
music on this compilation. But 
even if you have never been close 
enough to the event to smell the 
local steel plants, this is a disc 
worth having. Given the variety of 
bands which have  graced 
Nekropolis, the — collection's 
strength is its diversity: equal parts 
male and female, фр h and indus- 
trial, Canadian and foreign. On the 
ethereal side are four bands from 
Toronto: Rhea's Obsession pro- 
vides "When I Was in My Prime," а 
traditional folk song updated with 
subtle sheet metal percussion and 
dark, dreary overtones; Thrive 
contributes the new Anthony H 
Nekromix of "Deicide," a spooky 
Curve-like track; Coma is Chris 
and  Cosey  reincarnate on 
"Everything and Nothing," which is 
overwise only available on a long 
sold-out cassette; and electro-pop 
band Parade's "Marionette" is a 
full, Cure-like version of a previ- 
ously-released instrumental. 
Vancouver's Perfume Tree gives a 
new remix of "Worst Friend," a 
fusion of heavenly vocals with 
funky hip-hop beats and dub. On 
the industrial side, Toronto 
favourite DHI contributes a new 
live version of "Chemical Land"; 
Montreal's Angry White Mob pro- 
vides traditional '80s angst on 


"United States," and Hate Dept.'s 
"This Doggie Bites" is exclusively 
remixed. Two exclusive tracks of 
note are Thanatos' live "The Wait 
Smothers Me," which showcases 
that band's on-stage finesse, and 
the experimental "Dea 
Hamilton, Cambodia," 
Premature Ejaculation, a 
song adapted in the studio from а) 
live performance at Nekropolis. If 
учн аге a fan of any these 
ands, or want the chance to 
check out some of Canada's best 
kept secrets, hunt down a copy o 
"Nekrology"; all the the profits goj 
back into the club, too. 
Konsortium, Box 33560, 50 


undurn St. E., Hamilton Ontario, : 


L8P 4X4, Canada [Liisa L] 
Newer Wave - V/A 


(21543 


Circuitry) New wave owned {һе 


early eighties. The darling of earl 
MTV, it quickly became a rathe 


down from the punk explosion that 
immediately preceded it. (People 
who were punk purists regarded 
this material as "corporate wave.") 
| don't personally regard elec 


tropop as a type of new wave, but! ^ 


for the purpose of this review and 
this CD, we'll let that slide. 
This CD takes a number o 


song "Tuming Japanese” 
reworked to an amazing degree: 
this light and poppy guitar song i 
turned into a deep ly menacing 
piece, with a ploddi 

deeply growling bass line anc 
robotic vocals, going in the direc 


ing tempo, 5 


tion that Devo probably should) 4 


have gone as a band. Assemblage 
23's version of Flock of Seagull's "I 


Ran" is done completely with syn 


thetics: rapid sequencing chang- 


ing the piece into a brilliant bit of 
electropop as opposed to its origi 
nal guitar ‚рер опепїайоп. Вайе 

takes hold of Duran Duran's "The; 
Chaffeur," here rendered slow and 
majestic with a slow bouncin 

bass pulse, an erratic beat, an 

layer after layer of gliding synths 
and pianos. The only drawback is 
the modification of Maria's vocals 
her current crooning style would 
have Бе ct match for the 


e only real drawback іо 


this record is that so few bands 
chose to massively rework the 
original songs and make them 
their own. | love Soft Cell's "Se 

Dwarf," but Sabotage Q.C.Q.C.'s 
version is little more than a ba 
band cover, as is Luxt's cover of, 
Gary Numan's "Cars." 

you could write this CD off as a 


c 
1 
H 
а 
з 


novelty record, but you would missi} 


out on a lot of the fun of the eight- 
ies if you did. (21st Circuitry, 
170100, San Francisco, 
94117) [Michael C. Mahan] 


Next Level X - Dissonance Amid 
the Reconstruction (Demo) This 


Scar Tissue! 


. TMOTD 


A vicious blend of heavy 
programming, dark ambient 
textures, and full throttle 
pounding beats that is the 
signature of this seminal act. 


bhais phe І 27 


; a ectronics and 
е Ву Devin Townsend. |' | 


Ф 


Newer Wave 
Compilation 

New Wave Hits covered by 16 Volt, 
Hate Dept., Acumen Nation, and 
Battery + much more. 
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industrial dance trio from 
Pennsylvania construct finely 
tuned боке of the sounds in раг- 
ticular are very well done) tracks 
that match dominant electronics 
with just a hint of guitar on this 
release. What's nice, aside from 
the fact that the guitar is placed 
ГЕР іп the mix, is that it's not 

e typical metal riffing that's been 
done to death these days. Mixin 
elements of industrial dance an 
darkwave, Next Level X has a 
wider emotional range than most 
bands in the genre, which is defi- 
nitely to their benefit. Probably the 
weakest link on this tape are the 
vocals, which is only made more 
apparent by the over-use of 
effects іп a few spots. Overall, a 
very promising release that proves 
once again that some of the better 
material out there is probably stuff 
you didn't even know existed. 
(NLX, 17 South Street, Butler, PA, 
16001) [Shear] 


Ninth Circle - s/t (Ivy) On this 
self-titled release, Ninth Circle 
prove themselves to be strong 
contenders for the ethereal gothic 
throne. Soundin 
tion of the Projekt sound and early 
New Order, Ninth Circle's heavily 
chorused quitar, melodic bass, 
and beautifully combined male 
and female vocals set a new stan- 
dard for the genre. Whereas, too 
many goth bands become 
absorbed in imitating past glories 
in the genre, Ninth Circle gives us 
the gloomy elements that make 


listening to some gothic worth- 
while and adds a healthy dose of 4 


originality and extreme У strong 
song-writing. There truly isnt a 
bad song in the bunch. This 
release really draws attention to 
how weak so many of the current 
Cleopatra goth signings are. This, 
is what gothic should ШІМ; РО 
Box 2721, Seattle, WA, 98111- 
2721) [Shear] 
Nocturnal Emissions - 
Autonomia (Staalplaat/ 
Soleilmoon) For a band that has 
been recording albums since 
1980, they are still one of the most 
original bands to date. Based on 
mic noises and swooping key- 
board ^ sounds, Nocturnal 
Emissions prove to be one of the 
best experimental bands around. 
Using illegally scanned cellular 
phone arguements (not soundin 
unlike many 1 have had myself), 
organs, and futuristic technology, 
Nocturnal Emissions are an inter- 
esting band, to say the least. 
(Staalplaat/Soleilmoon, PO Box 
83296 Portland OR 97283) [Lisa] 


Emissions 
pe шу! 
(Staalplaat/Soleilmoon) igel 


like a combina- : 


Ayers (aka Nocturnal Emissions) 
and his new cohort in crime, 
Charlotte Bill, join forces here with 
a most unusual ally: John Webb 
and his bagpipes. This latest 
release is a set of fourteen untitled 
and rather short pieces incorporat- 
ing celtic bodhran and looped bag- 
pipes to create effectively eerie 
electronic-sounding rhythms, aug- 
mented with deep synthetic 
groans and patterns, and occa- 
sionally spiced with additional 
wooden percussion. 

Track #3 takes a series of 
scraping sounds, a bit like finger- 
nails grating across smooth wood, 
and mixes it with an erratic 
bodhran-like skin tom series of 
percussives, and places these 
Sounds over a softly thrumming 
heat-radiant electronic drone. The 
sixth track is one of the CD's few 
longer pieces (~6 min). A blend of 
industrial pulsing and synthetic 
machines placed over the call of 
the bagpipes: an interesting mix of 
industrial ambience and the tradi- 
tional song of Scotland. The tenth 
track is created by a series of reed 
and pump organ chords and puls- 
ing rhythms placed over bodhran- 
like beats and wooden clattering: 
parts of the song are mournful, 
other parts atonal and dissonant. 
The second piece is built exten- 
sively from bagpipe drones and 
patterns, laid initially over a 
mechanical clatter, and then over 
a lightly pulsing electronic march. 

. The inclusion of the bagpipe 
is rather unique in this field, and is 
uite effective. The only item that 
should have been altered is the 
brevity of the pieces. Rather than 
d extensive soundscapes, 
Ayers here chose to lay down a 
series of brief samples; samples 
that could have been joined into a 
reater, more in-depth composi- 
on that would have involved the 
listener with its exploration rather 
than merely intrigued him with a 
series of fragmented ideas. 
(Staalplaat/Soleilmoon, POB 
83296, Portland OR 97283) 
[Michael C. Mahan] 


Noise Unit - Drill (Metropolis) 
Wow! While | admit that I've fol- 
lowed the music of Front Line 
Assembly and Delerium more than 
Noise Unit over the years, | never 
expected Drill to restore my faith in 
the team of Bill Leeb and Rhys 
Fulber. 

This fifth album from the duo 
under this moniker is a great col- 
lection of instrumental electronic 
music which combines everything 
| like about their other work, while 
leaving behind what has always 
displeased me. It cements my 
feelings that the duo is best leav- 
ing lyrics and vocals alone, for 
that's where Front Line Assembly 
is least inspiring. And unlike the 
smooth sounds of Delerium, Noise 
Unit is free to experiment, to pro- 
duce freeform, uncommercial 
music using all the cool sounds 
only they seem to produce. Drill is 
the first Noise Unit album to fea- 
ture Klinik's Marc Verhaeghen (a 
founding member) since 1990's 
Response Frequency, along with 
Fulber and members of Haujobb 
(although what they contribute is 
vague in the liner notes/bio). 

The nine songs are all over 


five minutes long, and they wan- 
der freely through various tempos 
and moods, all likeable. Opening 
track "The Drain,” is the most like 
FLA, fairly fast-paced, with the sig- 
nature guitar crunch. Then it's on 
to "Dominator" which is faster, 
with more of a techno feel, com- 
plete with spacey bleeps and 
cheezy moaning samples. 
"Prostitute" follows the Download 
ath, with an ambient intro, then 
layers of eclectic sounds too var- 
ied to classify. Finally, track four 
("Miracle") introduces a different 
beat! (l've always believed that 
these guys rely too much on the 
same rhythms over and over 
again...trance for some, boredom 
for others...). After the danceclub 
sounds of "Eye Burner" we get 
"Sloth," which is more on the 
Delerium side of things, bassey 
and dreamy. Then my favourite, 
"Neuron," (which is also the short- 
est at 5:25), for its darker mood 
and slower tempo, the closest 
Noise Unit gets to Puppy-like 
creepiness. Drill ends with er 
World," a funky upbeat one, and 
“Penance,” which is (thankfully) 
the only track to include the 
overused Gregorian chants. 

Yes, Drill is worth getting, not 

only if you're a fanatical FLA col- 
lector, but if you've never been 
that impressed with Leeb/Fulber. 
Also, its only the second Noise 
Unit album available domestically 
in North America, so there's no 
excuse! Mes olis, P.O. Box 
54307, Philadelphia PA 19105) 
[Liisa L] 
Not Breathing - Sangre Azul 
(Invisible) This is slippery music, 
it evades your brain, how exactly it 
is both hypnotic and slippery | 
have yet to figure out. Apparently, 
Dave Wright and Co. have come a 
long way with the electronic side 
of their music, and this cd shows a 
very adept studio hand as well. 
Considering that Dave himself 
recorded and гене it, well, I'll 
just say that the boy must know 
what he's doing (and in a home 
studio to boot!). 

Coming across as sort of a 
electro/ambient sound, | really 
haven't anything to compare it 
with directly. Taking cues from var- 
ious ambient and world musics 
and taking them as their own, 
veni Mets small loops, draggin 
them through modulations an 
adding vague rhythm to hold it 
together and take it further. The 
washing back and forth of sound 
and the wonderful use of the did- 
jeridoo seem to separate this from 
most ambient dpi > I've 
heard. The various effects (gar- 
bled whispers, background con- 
versation, and a whole slew of 
drums) throughout "Projectile" 
held me from the first listen. 

However, you shouldn't sleep 
with this cd on, sudden shocks 
and static might not bode well with 
a light sleeper. It is music for a 
deep sea, deep blue fish bowl, just 
sit back and listen. (Two side 
notes, Dave has been working 
with Dead Voices on Air recently, 
and Not Breathing have changed 
labels to Invisible Records from 
Visible Records. | think this should 
be noted, as it is probably the only 
band to do so.) (Invisible, Р.О. Box 


16008, 
[Samuel] 


Vidna Obmana - Twilight of 
Perception : Steve Roach/Vidna 
Obmana - Cavern of Sirens 
Projekt) Roach and Obmana 
ave between them over two 
decades of experience in creating 
beautific electronic drones, with or 
without the addition of third world 
rhythms. Cavern of Sirens, their 
most recent collaboration, is a 
mesmerizing merging of ancient 
усисни with barely seen 
ототомз; a superb ression 
from their earlier Well of Souls, 
with two extended pieces clearl 
standing out above the rest: 
"Hidden Earth and the Shadows 
Dance" and "Middle World 


бин | 

e former track, two sepa- 
rate but not dissimilar pieces com- 
bined into one two-movement 
composition, is typical of this blend 
of tribalism and electronics. The 


Chicago IL 60616) 


first movement consists of soft м 


hand percussion accompanyin 
flowing shimmering chords an 
light, seemingly random glistenin 
notes; the second consists o 
shaken raintrees and chatterin 
wooden sounds overlaid with hol- 
low jungle rhythms and random 
percussives, sliding winds and 
Subterrranean undertones. The 
latter piece has a strong African 
flavor. It feels like the music one 
would hear floating freely down a 
jungle river: soft electronic chords 
owing alongside a hollow metallic 
beat, augmented with random per- 
cussive Sounds - shaken, rubbed, 
and scraped, giving the ongoin 
tempo additional depth. Althoug 
the piece is relatively unchanging, 
it is not static - it does not e 
dull and listless. The synths shim- 
mer like sunlight, with the tempo 
creating dancing shadows. 

Simultaneously released is 
Obmana's Twilight of Perception, 
a compilation of works either unre- 
leased or themselves parts of 
other "various artists" compila- 
tions. Because these works are 
culled from different sources (as 
well as some of them being works 
that were deemed inappropriate 
for the albums they had originally 
been intended for) the musical 
direction (but not the quality) of 
this CD is a bit on the inconsistent 
side. "Traditional Spirit" treats the 
н) strings of the saz and 

e singing of a Turkish master, 
sending them both into a trembling 
series of synthetic drones. 
"Sanctuary of Reply" places its 
shimmering chords within a set of 
electrowoodwind birds and hol- 
lowed hand percussion, while 
"Twilight Came" leaves its drones 
unaccompanied. "Primary" 
tuned metallics, deep toms, and 
soft chords - a comet singin 
above an Indonesian rainforest, 
while "Shamanistic Return” laces 
Из shimmering chords with a 
vaguely minimalistic series of dis- 
jointed piano themes. 

Of the two, Cavern of Sirens 
is е чу В the stronger work, 
although fans of Obmana will find 
both to be more than na 1 
(Relic/Projekt, | Box 16615 
Chicago ÍL 60616) [Michael C. 
Mahan] 
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Oneroid Psychosis - Fantasies 
About Illness (Decibel)The sec- 
ond release from Lars and Leif 


'Hansen takes the duo even further 


into the realm of horror with this 
sou for a, as yet unreal- 
ized, Clive Barker novel. 

"Psychasthene" travels good 
aural terrain, with its two layers of 
cyclic rhythms offset by swirling 
synthetics, random effects, and a 
steady  electrobeat. "Midnight 
ist" creates a spooky dream- 
state: a voice sings within a cham- 
ber of echoes, yet is itself unef- 
fected. This is then surrounded b 
a cyclic pattern that is very 
niscent of the Twilight Zone 
theme, a slow beat and distant 
brass chords. 

"Box" initially possesses no 
tempo, save from the variable 
pulsing of a bouncing organ 
sequence. At the three minute 
mark, the song becomes "€ 
harsh: metallic clanking wit 
stronger string/organ synth chords 
- pure Gothindustrial creating the 
sound of a fatal heart attack as 
heard from the right ventricle. 
"Influence of Organism" is music 
for a corpse floating in a tube of 
thickened preservative, Deng in 
an upright position, barely this 
side of decay. A warbling voice 
sings over echoing vibraphone- 
like pulses that play minimalistical- 
ly along with a distant gently twist- 
ing organ whose К follows in 
the vibes path. Айег four minutes, 
the piece suddenly acquires a 
beat, and Gothic ambience 
becomes electroGoth, driven by 
knob-twisting sequencers, distant 
bass groans and à fractured oboe- 
like lead that sounds vaguely psy- 
chedelic. A mad dream from 
— кш ОКЕ too 
errifving even for en King. 

antasies About lllness is а 
splendid mix of Gothic darkness 
and electronics. It creates a 
superb backdrop for yar slow 
death. (Decibel, 17125С W. 
Bluemound Rd. #122, Brookfield, 
WI 53008-0949) [Michael C. 


remi- 


Onomatopeia, - Irrelevant 
Perverse Series) Just what is 
irrelevant? This release? Or the 
fact that Onomatopeia tells us 
what the ingredients are in every 
track? Onomatopeia is one of 
those active musicians who still 
releases on various formats, 
including cassettes. Each of the 5 
tracks on this tape are recorded by 
using one soundsource: hunting 
horn, cymbal, piccolo, bass guitar 
and home-made  zambomba. 


, These instruments are fed through 


a whole bunch of effects and sam- 
plers. | can't recognize the piccolo 


turbing sound effects. The result- 
ing pieces can easily be described 
as industrial, but the kind of indus- 
trial that is put together with more 
skill then the average ‘how do | set 
my cassettedeck in all the wrong 
connections.’ (P.O.Box 62140 - 
15201  Chalandri - Athens, 
Greece) [FdW] 


enjoyed on "Peyote," and is thus 
as fine a place as any to discover 
this bands music for the first time. 
Fans and newbies alike should 
take note that Primitive is limited 
to 2,000 copies, so act fast if you 
desire ^ acquirin a one. 


Staalplaat/ SS лоо! POB 
Portland OR 97283) [Liisa 


3296, 


Order of the Dying Knights - Ч 


Miranda (Pelinor) The debut 
album of the Order of the Dying 
Knights provoked mixed emotions 
in me. The music is beautiful. 


Electronics cascading with hyp- Н 


notic melodies, incorporating vio- 
lins, ethnic percussion, orchestrat- 
ed strings, all the elements of a 
wonderful dark ambient band is 
here except for the singing and the 
lyrics. The male voice doesn't 
match- it sounds like some alter- 
native pop vocalist тупа to be 
Goth. Its sad! Some of the lyrics 
are the most ridiculous | have ever 
heard. For example, in the title 
song, “ You're my utopia, my oasis 
in this white trash world...” Not 
very “tactful.” Ditch the cheesy 
vocalist and maybe they'd have 


у something here. {етюр РО Вох 
78702 Allanta GA 


Bo. 
30357-2702) 

[Lisa] 
Ostomy - Demo Who says noise 
can't have a sense of humor? 
This duo take an armload of toys 
in hand to prove otherwise. 
Quirky апа random, Ostomy's 
music sounds like a demonically 
possessed toy store coming to life 
at night. Thin, wheezey synths 
cough out manic notes among a 
sea of lo-fi noise, sloppy riffs, and 
all out weirdness throughout the 
four tracks contained on this cas- 
sette. For once, something hard 
on the ears is actually sort of fun. 
ny ; PO Box 638, Kenmore, 

^ 14217) [Shear 


O Yuki Conjugate Primitive 
omm kn M REC nro | first 
eard of O Yuki Conjugate on 


Pain - Pain (Nuclear Blast) The 
first release from Hypocrisy front- 
man Peter Tagtgren's solo work is 
quite the departure from past 
Foposrey sounds and band #2, 
e Abyss. Adapting more of a 
metal-Industrial sound, Pain 
almost sounds like it wants to be 
the NIN of metaldom. That's not 
bad though, | like NIN, so fuck off. 
Sorry about that burst. Anyway, 
Pain starts out loud and aggres- 
sive and keeps up that vibe 
throughout the entire length of the 
album. Ladden with зупіһо- 
sounds and loops, adding another 
dimension to the already unex- 
ected sound. The only complaint 
at came to mind is the produc- 
tion, it was too good! | wantto hear 
low, dirty production that makes 
ou feel the MUN erupting from 
e black stained heart of this tor- 
tured soul. A soul wailing life's 
misery for no ones pleasure but 
my own. Not that the album is 
wanky, hell no. Chock full of metal 
riffin' goodness and harsh edged 
anger, this album pretty much 
rocks from beginning to end. Now 
that's entertainment. Fans of 
edes | Bile and more hard 
edged Industrial bands will enjoy 
this, рт people stay I" 
Nuclear Blast, P.O. Box 15877, 
ampa, FL 33684) [Skott] 


Papa Brittle - Polemic Beat 
Poetry (Nettwerk) Unique and 
captivating in their own special 
way, Papa Brittle brings us past 
the line of insanity. These four 
brave souls have created one of 
the best modern rock bands to 
date. “1 Am Mulatto" brings us fur- 
ther beyond where any rock band 
is concemed. Their splendid array 
of hard-hitting drums and fast gui- 
tars, with a barrage of samples 
brings new dimension to the term 
“hard rock." Extremely resembling 
Soul Coughing, this UK band cer- 
tainly does the job to provide us 
with a completely maniacal com- 
position. This CD should be quite 
adequate to put you on your ass! 
(Nettwerk, 632 QUE Suite 
M. Sien York, NY 10012) [Jack 


1992's Peyote, released in North M. S 


America by projekt. l've always 
found the minimal atmospherics a 
pue accompaniment to yoga, 
edtime reading or writing. The 
tribal rhythms and new age/world- 
beat moodiness are also great- 
sleep aids. But as with many 
artists doing various pae of 
ambient music, it's not that impor- 
tant to own their entire catalogue, 
for the nuances between pieces 
are so subtle, you'd be hard 
ol to tell different albums 
а 


That said, Primitive is a new 
collection of older material O Yuki 
е» recorded between 
1983 -1987. Some tracks were 
previously released, others are 
exclusive to this disc. As a whole, 


or the guitar amongst all the “2 it features all the elements | 


. Sipich 

Paradigm Shift: А 
Subconscious Compilation - 
V/A (Nettwerk) Subconscious 
Communications is. a 
musician/technician collective and 
label. Originally founded by the 
late Dwayne Goettel in 1993 as an 
outlet for a series of solo and col- 
laborative works. This compilation 
brings together a number of artists 
and projects from this collective, 
and also serves as a reminder of 
what could have been had 
Goettel's life not been tragically 
cut short by the misuse of danger- 
ous drugs. ‘ 

The CD starts out with both 
tracks from the ew first 
Subconscious 12-inch: Aduck's 
(Goettel) "Power" and Philth's 


"Touched." Both tracks clearly 
foreshadow the larger Download 
project that was to follow: frantic 
and disjointed synthetics placed 
over a rapid hiphop beat, very 
heavy with seemingly random and 
constantly changing electronic 
noises, slides, samples апа 
effects. 

The remaining ten tracks are 
all unreleased works by such lumi- 
naries as Download, Doubting 
Thomas, Dead Voices on Air, 
Skinny Puppy, and Tear Garden, 
with the various styles and consis- 
tent high quality we have come to 
expect from these bands. The 
Doubting Thomas track, " 
World," is quite different from their 
other works, with a evil pipe organ 
working its way undemea' ANE 
mented beat and a rhythm whi 
uncharacteristically includes the 
plucked strings of a cello. : 

The primary unknown on this 
CD is Kone, described as a 
Vancouver "basement aggro-tech- 
no group," whatever that's sup- 

sed to mean. Their single contri- 

ution, "Belflepia," contains ele- 
ments of techno camoulflaged 
within waves of silken distortion, 
powered by a complex constantly- 
ротата tempo, and harsh 
electronic rhythms. The image it 
gives is of a naked figure dancin 
in the forest, with techniflowere 
leaves of multiple colors drifting 
about in the air, leaving lysergic 
traces as they fall. 

., Whereas Paradigm Shift is a 
bittersweet reminder of what 
Goettel could have given us, it is 
also a celebration of what he did 
leave us, as well as a hope for 
what his survivors will give us in 
the future. (Nettwerk, 632 
Broadway, Suite 301, 
10012) [Michael C. Mahan] 


PBK/Hands To/AMK - System- 
Music - End (Pure) Experimental 
sounds from middle America. A 
wide variety of territory is covered 
with the balance evenly divided 
between abrasive, in-your-face 
sound experiments, to more ambi- 
ent, isolationist drones. The entire 
album consists of PBK, Hands to, 
and AMK collaborating with other 
artists and each other, using tape 
loops, effects, samples, and 
home-made noisemakers to gen- 
erate an experimental sound- 
scape that is voies deg 
annoying and fascinating. Well 
done, but recommended only for 
experimentalists. ше, 151 Раіде 
St, Lowell, МА, 01852) [Shear] 


Project W - s/t (Apraxia) Zoinks! 
Are your ears up for a challenge? 
If Neubauten are too musical for 
5 and if Merbow's electronic pal- 
ette bores you, let me steer you 
towards this project that takes the 
term 'free jazz' to an entirely new 
level. This entirely acoustic trio 
(Sax, Drums, Cello) produce an 
медеу amount of noise with their 
instruments emitting shrieks, 
squawks, stumbles, and other 
worldly sounds throughout this 
totally improvised release. People 
into John Zorn, Elliot Sharp and 
other avante-gardests will proba- 
bly be the main devotees of this 
group, but even they may be 
weirded out by it. Strange sounds 
indeed. (Apraxia, PO Box 85155 


NY, NY 


Seattle, WA, 98145) [Shear] 


Puncture - Immune (MIA) Start 
with catchy synth lines, mix in 
some cool samples, add scary dis- 
torted vocals, stir in powerful and 
zy guitar work, and serve with a 
variety of hard-hitting drum beats. 
Sounds like a recipe for some 
kick-ass соіамаме industrial, 
right? Well, this recipe wasn't 

cooked to perfection. ) 
Half of the songs start off in a 
good direction with good building 
of the song's elements, but they 
begin to lose momentum soon 
after the intros and eventually they 
Stall. In a few songs, the vocals 
lose their effectiveness when they 
turn monotonous. On the other 
hand, the sequences and drum 
lines are entertaining and compli- 
ment the guitars well. There are 
some pleasantly surprising 
changes in rhythm throughout the 
CD which give a couple of the 
stagnant tracks a much needed 
second wind. The samples are 

cool and they aren't overdone. 
"A New Hole" is a great song 


without vocals that really demon- 
strates Puncture's ability to 
duce some excellent "n 


pro- 
J | затр!е 
mix. The standout is "Dutch Fist" 
which is a very powerful track, 
very danceable, yet replete with 
enough strings to satisfy even the 
most devout metal fan. 

Some present Puncture as a 
blend of Skinny Puppy and 
Ministry. This high praise is actu- 
ally warranted on a few songs as 
the vocals and synth beats are 
strikingly similar to 12-inch 
Anthology Puppy, and the guitar- 
laden songs bring back memories 
of Al Jourgensen' older work. 
The cover art is as generic as 
generic gets; a picture of someone 
Scratching at his face in agony, but 
the fashionable clear CD tray 
gives the whole package a nice 
progressive look. If you like scary, 
gui erre grt gà ape aggres- 
Sive industrial, this album wouldn't 
be a bad choice. (MIA, Highland 
Village, 3935 Westheimer #224, 
Houston, TX 77027) [The MAK] 


Rablats - God is a Vampire 
Demo) | thought I'd heard it all! 
his demo tape could possibly be 

the best way of explaining how 

not to be a gothic band. The songs 
seem to be typical of what some- 
one might consider “Gothic.” The 
use of an effects processor for 
vocals is interesting, but when you 
start sounding like a robot from an 
old 60's flick, it’s time to think of 
something new. The music is 
extremely over-done and some of 
the synth and orchestra keys were 
actually ripped off from another 

Gothic band, one that's actually 
ood, called Dreklings (Lifeless 
roductions). | see nothing as in 

terms of a real grabber here, from 

rumors, I've heard that this tape 
was created in less than one week 
as in efforts to sell them so that he 
mer make a quick buck! Better 
luck next time, Chris! (Demo) 
[Jack M. Sipich] 


Raison Detre 
Depths of Silence and 
Phormations (Cold Meat 
Industry) Soulful monks angeli- 
cally moaning their cries for salva- 


- Within the 


tion, creepy and depressing elec- 2 


tronics, background music for a 
journey through cathedrals. This is 
what Raison Detre brings to my 
mind. Horrifically gorgeous, this 
CD literally gave me the spooks 


the first ; 
time | heard it. Kind of quiet, it 
feels like 1 really am listening to 
religious patrons singing with 
despair. Sound effects, like being 
in a church above a dark and tur- 
bulous sea, like lost souls whis- 
pering about. It's a pretty intense 
release. Re Meat Industry PO 
Box 1881- 581 17 Linkoping 
Sweden) [Li 


Rapoon - The Kirgh 
(тен иа” 

icle (Staalp 
Soleilmoon) - Errant Angels 
(парвое - Darker 

y . Light (Staalplaat/ 
Soleilmoon) Catch-up time for the 
last year and a half or so's worth of 
releases from this essential pro- 
ject. For those not in the know, 

apoon is one Robin Storey, prob- 
ably better known as one of the 
founders of influential industrial 

ioneers :zoviet*france:. 

orey left the group in 1992 to 
pursue Rapoon as a solo effort, 
debuting with the now out-of-print 
"Dream Circle" CD (DOV enter- 
tainment) and continuing with 
"Raising ly p 'ernal 
Crossing," and "Fallen Gods" (all 
on Staalplaat), as well as a DAT 
and a pair of ridiculously limited 7- 
inch's on the willfully obscure 
Syntactic imprint. All of these 
records have recieved nothing 
short of reverential reviews in a 
variety of publications (including 
this one). TC 

"The Kirghiz Light" double-cd, 
released in the fall of '95 on 
Staalplaat, finds Rapoon in a high- 
ly minimalist, almost ultra-simplis- 
tic mode. The tumultuous percus- 
sions of the previous disc, "Fallen 
Gods," are forsaken for a more 
filmic quality: simple mantras 
played out on tabla and flute, drift- 
ing washes of ambient texture. 
Storey's background as a visual 
artist is somehow more apparent 
here, the tracks paint themselves 
in the listener's mind, colourful and 
ancient. | у 
Commencing this past sum- 

mer's US tour was a trio of discs 
on Staalplaat's | 
sister label, Soleilmoon. The first, 
"(Recurring) Dream Circle," fea- 
tures 3 heavily reworked tracks 
from the aforementioned first 
album alongside 7 new pieces. IN 
subscribers may have heard one 
track, "Sub-Terran, on the last 
Sound Sampler. This ue. Омез а 
fairly good impression ie disc 
as a whole, heavy rhythmic pat- 
tems, ambience not particularly 


Portland-based th 


malignant, but yet not quite 
benign. Still, all is not so, the 
beautiful "Appidah," the chant of 
the {Ше underscored by gentle 
tablas and soaring tones, or the 
beatless drone of "Waveform," 
allow the disc a sense of variance. 
Not merely a rehash of older 
works, as the title might suggest, 
"Recurring" is entirely its own 
essential experience. 

"Errant Angels" was recorded 
live in the studios of ICE-FM, a 
British pirate radio station, and on 
the whole, it shows Storey in a 
decidedly unthreatening manner. 
The tracks move along to the off- 
kilter rhythms of looped percus- 
sion, unidentifiable drones and 
sounds sliding in and out of the 
mix. The performance is master- 
fully executed. Every tone, every 
instrument, is inserted at precisely 
the right moment, never does the 
disc sound awkward or strained. 
A live document far and away 
superior to the bulk of both con- 
vential live recordings and impro- 
visations. Rapoon "live" is more 
correctly a forum to allow new 
interpretations of previously docu- 
mented ideas. 

The latest release "Darker By 
Light," in proper Rapoon fashion 
moves in a new direction while stil 
retaining key elements that bind it 
to the rest of Storey's repetoire. 
As the previous two discs owe part 
of their heft, so to speak, from a 
conglomeration of many elements, 
"Darker By Light" comes as a bit of 
a shock. Simple, repetitive, almost 
techno-based rhythms replace the 
familiar tabla choruses, and the 
backing atmospherics are often- 
times reduced to only a single res- 
onant tone. Оп first listen, the 
rhythms seem to be at the fore- 
front of the pieces, but multiple 
perusals reveal a wealth of ele- 
gant instrumentation that is noth- 
ing short of brilliant in its subtle 
execution. The soft drones of 
"Twilight" the almost inaudible 
whispers of "Winter's Edge," even 
the entrancing, foreboding loops 
of "Night That Thunders,” or "Lies 
And Propaganda,” these tracks 
draw the listener in, demanding 
one's complete and total attention. 
н» torey's finest work to 

ate. 


Rapoon is often described as 
"ethnic," due to the distinct pres- 
ence of North African and 
Mideastern instruments апа 
arrangements. It is also frequent- 
ly dubbed "ambient" ay of the 

rifting tones and soothing atmos- 
herics. The fact is that neither of 
hese terms truly apply. This is 
music that possesses a purity and 
originality unrivaled by almost any 
other modem artist. This is not 
music born out of infantile experi- 
mentation or artistic pretense. It is 
not created to be anything other 
an itself, and in so doing, it 
escapes definition. It is at once 
ritual, insistant, and chilling. — It 
transverses reality and dream- 
scape. Nothing is forced or 
demanded, but instead occurs in a 
perfectly natural way that is at 
once intentional and inevitable. 
Meticulously. crafted, undeniably 
majestic, achingly beautiful, and 
ultimately irresistable, Rapoon is 
truly timeless and essential music. 


All right, enough adjectives for one 
E. % (Staalplaat/Soleilmoon 

а А 83296, Portland OR 97283) 
ne 


Recherche’ (Demo) Drum 
machines керолрап еч by demon 
voice cries of hate, ponderin 
what it all means through voca 
outcry. Electronic organ chords 
progress though the sonic pro- 
nmn of this 5 song demo. 
he production is well done, with 
an interesting tape jacket and art- 
work. The words to the songs are 
rovided so you can sing along. 
at is missing is any contact 
information... [Dan Layne] 


Reptilicus - S.O.B.S. 
(Staalplaat/Soleilmoon) The lat- 
est from Iceland's Reptilicus is 
S.O.B.S., a mini-CD of new and 
remixed material, half of it manip- 
ulated by the hand of, none other 
than afler Trio's Andrew 
McKenzie. "There Was a Child" 
presents a tribal beat (as interpret- 
ed and performed by robots) over- 
laid with space sounds and vibrat- 
ing formerly-piano rumbling, a 
trace of trance but without the 
necessity of dance. "Okkar Heili er 
Innsigladur" commences with the 
dancing strains of a harp, which is 
moved into the realm of electronic 
tones until the piece is given a 
trancey beat with knob-twist 
rhythms and a Germanic spoken 
voice. The song frequently breaks 
with a rhythmic or g^ adjust- 
ment being made after each 
break. This second piece is 
undoubtedly the EP's best work, 
becoming a superbly conceived 
fragmented dance piece that slow- 
ly builds to stellar proportions. 
(Staal laat/Soleilmoon, POB 

3296, Portland, OR, 97283) 
[Michael C. Mahan] 


Seij-aC - Vanish (Demo) Three 
tracks of electronic soundscapes 
that sound like a combination of 
an evil Delirium and Laibach's 
"Kapital" being played in the mid- 
dle of a stadium while you are 
assaulted by it's echoes in the 
nosebleed seats. Very well 
recorded and сопсіеуей, 
although, after awhile the gigantic 
reverbs turn out to be more of a 
detriment than a positive contribu- 
tion - things frequently get very 
indistinct and muddy, although, 
this may indeed be the intention of 
it's creator. While elements of the 
aforementioned bands are pre- 
sent, NS rely more on sound 
for sound's sake than rigid struc- 
tures. For evil and experimental 
electro-ambient, this might be 
worth checking out. (Seij-aC, 660, 
Fargo Avenue, Apt. 4, an 
Leandro, CA, 94579) [Shear] 
Sheep On Drugs - One For The 
Money (Invisible) Sheep On 
Drugs' music may have fallen into 
several categories, but the sound 
has always refused definition. 
Sure, Ne reatest Hits) they may 
have leaned to dancey tracks 
turned to rock (...on cg ra an 
К cheesy techno (Come 
ly With Me E.P.). But now they've 
maimed drum-and-bass to their 
narcisstic charge and guess what? 
It works. In other words, SOD 
eak on ‘One For The Money,’ 
heir new full-length release on 


their new home (on Invisible). 

From King Duncans sneer of "Its 
Time...For Crime” to the strange 
creepy chanting of “It's A Better 
Day... Tomorrow,” SOD create a 
sound that only can be described 
as acid rock(?). The songs do race 
around in full beats and are truly 
techno, but thrashy trashy techno. 
Even Lou Reed gets manipulated 
on a_kool reworking of “Waiting 
For The Man.” The two other 
songs from earlier e.p.'s are better 
produced and are almost as excit- 
ing seeing the Sheep play live. 
Checking the ingredients you'll 
find Critter, Levi, and even Mr. 
Atkins himself helping out. Oh, my 
love for this CD has nothing to do 
with the fact that I'm Drug Squad 
Member No. 645! (Invisible, P.O. 
fob 1 S Chicago IL 60616) 


The Shroud - Long Ago and Far 
Away (Omnidisk) Yeah, | know 
this release is like a year old and ! 
have had it for about that long, but 
for some reason we just received 
it and it really is worth talkin 
about. The Shroud is influence 
by dark Gothic literature and 
medieval times. Not quite ethere- 
al, it is more fantasy music. 
Combinations of Lydia's sweet 
voce and intricate guitar lines, 
songs telling stories. They have 
been featured on a ton of compila- 
tions because they are so mysteri- 
ous, talented and emotional. 
Contained on this release is She.., 
Caged Bird, and their own rendi- 
tion of the old Sisters of Mercy 
favorite-Alice, which is quite 
remarkable by the way because 
they use the mandolin instead of 
the traditional keyboards. The 
Shroud has become quite popular 
since this release and with reason. 
They have proved to be imagina- 
tive and original. If Ur haven't 
orcs this yet-go get it!(Omnidisk, 
445 Fulton Fresno, CA 93721) 
[Lisa] 
Smersh - | Can't Orbit Without 
You Babe (IMMP) If you like real 
old Kraftwerk, this will be right ip 
your alley. Minimalistic tracks wit 
old synths and drum boxes (Genie 
home organ???) If you rea еј 
this, too bad, because the band 
broke up. Unfortunately, Kraftwerk 
did it much better, and this is a real 
pale shadow. | guess | just don't 
get it. (IMM, PO Box 418, 
rinceton, New Jersey) [Rev 
Amonia D 


Snog - Remote Control 
Metropolis) For the unitiated and 
e curious, this is a collection of 


both older and newer tracks from th 


the divine electro entity known as 
Snog. From the recent (and out- 
standing) EP, The Future, we have 
the үш / trance-inducing 
"The Future" and the brutally ele- 

ant "We Decorate Your Life. 
There are also tracks from their 
second (and best) album, Dear 
Valued Customer (іпсіндіп 
"Empires," "Hey Christian God, 
and the anthemic "Cliche"), and 
their debut, Lies Inc. (including 
classics such as "Bom to be 
Mild," "Spermy Man," and "Shop"); 
Dey even " uded NY. NM 
single, "Corporate |. қ 
ооп it doas sound a bit dated. 


there are even remixes from those 
hard-to-find import singles of 
"Cliche" and "Born to be Mild" 
(whose "groin thunder" mix is 
probably the heaviest and raunchi- 
est that Snog has ever sounded), 
and a couple of live tracks to boot. 
Quite simply, this CD is an amaz- 
ing introduction to one of the bes 
most unique, and most underrate 
techno-industrial bands in exis- 
tence. Any self-respecting lover of 
all things electronic - or any anti- 
corporate terrorists and closet 
conspiracy theorists for that matter 
- should and must own this AS 
Is paranoia, anger, despair, and 
technology in perfect co-exis- 
tence. [resident slave] 


^ 


Soma - The Inner Cinema 
Extreme) Soma, along with Black 
ung, is one of two side projects 

from Snog's David Thrussell (this 
one being shared with former res- 
ident of Eden and curent Snog- 
compatriot Pieter Bourke). Unlike 
Soma's earlier effort, The Hollow 
Earth, thi i 
pletely devoid of dance-capable 
material, being instead a series of 
electronic and sample-comprised 
soundtracks for those half-remem- 
bered movies that clutter up our 
minds. 

„ "Arcane" is an old espionage 
thriller. With just a touch of 
Caribbean in the bass line and a 
taste of cool jazz in its tempo, it is 
a score for a cyborg James Bond 
movie. "The Golden Dawn" is a 
suspense film, with a beat varying 
from light jazz to tribal, the rhythm 
sequence is played by an electric 
harpsichord with a twanging clavi- 
chord dancing underneath. 

"Ваа!" 5 a Biblical epic. 
Salame dancing for John the 
Baptist's head, а muffled but 
clearly spaghetti western trumpet 
plays over middle eastern toms 
and dark jet-bomber synths. "The 
Collector" also pays tribute to the 
western, but does so in a spacey 
electronic fashion. A twangy guitar 
creates a slow rhythm over which 
plays smooth organ-like synth 
Yords with a slow kit drum main- 
taining the beat. The space opera 

ys homage to its western roots - 

r Wars salutes Clint Eastwood. 

The Inner Cinema is an 
excellent recording, celebrating 
the means by which music creates 
the moods for our movies (try 
imagining "Jaws" without John 


9 Williams’ score). Whether the films 


are clear or out of focus, Snog 
combines futurism with our musi- 
cal memories of old westerns, spy 
thrillers, and_film noire murder 
M. incon S 147, 

eston , Victoria, Australia, 
[Michael C. Mahan] қ 


As if that weren't Kani MN Mind - s/t (Demo) 


AP. (Sound Mind, 


is new release is com- ( 


Ameritech guitar-heavy industrial 
rock. Sounds like Stabbing 
Westward, but with absolutely hor- 
rendous vocals. The music isn't 
terrible aside from being really 
derivative, but even if it were 
amazing, the vocals would torch 
the whole thing. Vocalist Al Earl 
needs to learn what his comfort- 
able vocal range is and stick to 
that instead of continously over- 
extending himself as he does 
here. Gotta give them credit for 
thanking 'the inanimate carbon 
rod' in the liner notes though. 

ind, PO Box 8209, 
Cincinnati, OH, 45208) [Shear] 


Spaceman - Feel the Real (Rat 
Boy) The cover touts this as 'tech- 
no-industrial-rap,’ and as much as 
| hate ресто it really is ап 
example of truth in advertising. 
Spaceboy takes the rave sound of 
about 3 or 4 узага ард; feeds it 
through crumbly distortion, and 
raps (again through distortion) on 
ja of the whole nasty mess. 
Although the material isn't that 
bad, the dated feel to it and rather 
poor production (the mixing is a 
mess. - mainly due to too much 
ME m it from being as 
successtul as it probably could be. 
"Bad Lou Reed" comes closest to 
etting it right with plenty of 
reathing room and a recent Meat 
Beat influence. Spaceman has 
the ideas, but he hasn't yet devel- 
oped the skills he needs to exe- 
cute them properly. We'll see 
what the next release brings. 
Sie ^ Recordings, Suite 500- 
00, 1084 Boylston, Boston, MA, 
02215) [Shear 


jy edm Bats - Confession 
aver none Spiritual Bats is a 
and from Italy that was formed by 
Dario Passomonti as a visionary 
and sound experiment for the 
Alchimisti Painters of Italy that was 
founded in 1975. The Alchimisti do 
all the stage design for the Gothic- 
style Spiritual Bats. The music is 
truly Goth in every sense of the 
word. Influence perit by 
Christian Death-Rozz and Valor, 
and by early Cure, their music is 
black and secretive. Matteo's 
voice is mysterious and sexy- 
sounding, a lot like old Rozz 
Williams. But, don't get me wrong, 
this is very original, Ї can just hear 
the influence because they are 
taken from two of my favorite 
bands. Heavy guitars, spooky 
synths, tormented bass, and 
delightful vocal effects make this 
D worth every minute of the lis- 
"vg experience. (Spiritual Bats 
61-2 Woodbine _ St. - 
Ridgewood NY 11385) [Lisa] 


Stormdrain (Demo) Although the 
bio information sent with this demo 
stated that Stormdrain intends to 

row into a metal/crossover band, 

ere was virtually no trace of this 
in the music we received. If any- 
thing, this band's wailing, emotion- 
al ballads ring тоге like 
"Construction Time Again"-era 
Depeche Mode with the addition 
of Skinny Puppy-style drum 
tracks. Ironically, while 
Stormdrain wants to eventually 
become an outfit more in the vein 
of Penal Colony or Diatribe, this 
demo actually has a lot more in 
common with the electro-laced 


th-pop that is currently becom- 
MO the rage in the Gerinan club 
scene. Conclusion: Good con- 
cept, extremely accessible, but 
need development. (Stormdrain, 
PO Box 720033 San Jose, C. 
95172-0033. 408.294.7945) [JF] 


Sub Version - The Winds of War 
(Mere Mortal)The long awaited 
debut release of Sub Version has 
been sought after by so many 
ople. | can't believe it took so 
ong to finally come out, but its 
definitely worth the wait. Sub 
Version is the solo project of John 
. (a.k.a. John Koviak, but we 
wont get into that). His music is 
primarily electronic organ and his 
unique voice. Melodic yet full of 
ower, he combines many emo- 
ons- pain, agony, love-into music 
that obviously means the world to 
him because he puts his heart into 
it. Not your iy ней Goth, you can 
hear a slight Depeche Mode influ- 
ence and artistic poetry. Stand out 
songs are Ice Angel, Will, Lifetime 
and the instrumental For You | 
Would Wait Forever. With a beau- 
tiful cover by Monica Richards of 
Faith and the Muse to boot, this is 
a great release. Look for Sub 
Version on tour with You Shriek 
coming soon! (Mere Mortal 
Productions PO Box 383 B.U. 
Station Boston MA 02215) [Lisa] 


Sudden Infant - 1992 Imagine, if 
you will, having your six senses 
directly interfaced into a machine 
that sends them feed back, senso- 
ry data. Now imagine what it 
would feel like to have that 
machine send you sense-data as 
it is being torn apart with crow- 
bars, power drills and jack ham- 
mers. While most of these sensa- 
tions will only remain in your mind, 
Sudden Infant's "1992" provides a 
rather good facsimile of the audi- 
tory part. Yes, this is a noise band. 
Packaged in a flattened tin 
can that you're likely to cut your- 
self on when trying to get the tape 
out, from the onset this band gives 
no illusion of what their about, just 
pure, jagged abrasion. These grat- 
ing pieces of sonic chaos bring to 
mind such things as household 
appliances exploding, freeway 
pile-ups, airline disasters and a 
Stream roller gone amok in a 
school cafeteria. Have fun! 
Conclusion: Go kill yourself. (S.I. / 
ірке lanz, Tellstrasse 10, ch-8004 
rich, Switzerland) [JF] 


Sunshine Blind - Liquid 
(Energy) The long awaited album 

m Sunshine Blind, put out by a 
new label Energy Records, is 
leaps and bounds over their last 
release. Loud guitar riffs, front- 
woman Caroline Blind's highly tal- 
ented vocals, and dancy beats 


make up this diverse gothic outfit. $a 


Very powerful, somewhat metal at 
times, this album is a remarkable 
release. Some people 
have been describing them as 
sounding like late Sisters of Mercy, 
but 1 don't hear it. They are 
extremely original, full of angst 
filled guitars and  Caroline's 
extreme vocal ranges make this 
aggressive band just scream, “1 
want to be heard!" They have 
enormous potential ( | have even 
heard them played on the college 
radio station here in backward ass 


lowa), they deserve to be heard. 
Hard work is undoubtedly a theme 
through out the entire record. Mori 
also have shared the stage wi 

highly acclaimed acts such as 


A Switchblade Symphony, Christian 


Death, Requiem in White, and last 
year co-headlined the amazing 
Apparition tour, sharing their huge 
talent with crowds all over the 
world. | 

Kind of a twist to the fast 
paced record, a cover of that 80's 
anthem’! Ran" by Flock of 
Seagulls. Check it out! {Епегоу, 
545 Eighth Avenue, 17th Floor 
New York, NY 10018) [Lisa] 


Sweet Sub/Mission - V/A (Fifth 
Column) | generally tend to sus- 
pect records that market them- 
selves with sexuality on the cover, 
makes me wonder why they need 
to appeal to the gonads rather 
than to the discerning ear. Case in 
int, the highly alluring nude on 
е cover of pene 23's CD vs. 
the exceptionally boring muck 
residing on the disc. I've always 
felt that record covers should 
reflect the content, the sexuality 
on the covers of Die Form and 
Gitane Demone CDs, for example, 
ym gp wee qi the superb sensuali- 
of these artists' lyrical content. 
e scantily clad and bound 
woman on the cover of this record 
is here strictly as a weak joke 
regarding the mother label's 
name, Sub/Mission. 

After listening to the content 
of this CD, I can see that the pres- 
ence of this attractive young lady 
may be the primary incentive to sit 
and listen to this thing all the way 
through. The music certainly isn't. 

is CD collects musíc from 
six artists, all of them metal guitar 
oriented with varying levels of 
electronic augmentation. Only half 
of this roster is worth the alu- 
minum they're pressed on: 
Swamp Terrorists, Circus of Pain, 
and Templebeat. The remaining 
three seem to be simply going 
through the formulaic motions, 
clearly confusing energy level with 
composition. They fail to capture 
the listeners interest, and this 
aura of boredom taints the entire 
CD. There is nothing unique going 
on here that seventy-five other 
bands haven't copied before. 

This is a real pity, because 
the three good artists are really 
good, and the tracks here clearly 
aroused my interest into checking 
out their independent releases 
which is what | would recommen 
to you. However, this compilation 
is not recommended. (Fifth 
Column, POB 787, Washington 
DC, 20044) [Michael C. Mahan] 


Synaesthesia - Ephemeral 
(b pnotic) Leeb and Fulber play it 

on this release, a midtempo 
ambient album. The seven tracks 
are all instrumentals, all 8-10 min- 
utes long with the exception of the 
shorter final track. Apart from the 
screeches of this closer, the entire 
album is smooth, languid, and 
relaxing, and makes wonderful 
background music for reading, 
writing, or romance. Put down the 
book, the pen, or the partner, and 

ou may Тее! a little restless, as 

e music is somewhat generic: a 
tiny scrap of goth, a tiny scrap of 


bhanga, a tiny scrap of dub pasted 
onto a factory made quilt. "Natural 
Forces" is nice because of the bird 
sounds, but can't hold a candle to 
Coldcut's "Natural Rhythm," the 
best Tweetytrack in current 
release. "Naked Sun" has a pleas- 
ant East Indian vibe, but 
Synaesthesia is no Bally Sagoo. 
“Ephemeral” has the feel of an 
album recorded to meet contractu- 
al obligations. (Hypnose 8726 
а Bivd., D-82, 
90045) [Richard Allen] 

Tanzi Na Vole - Television Snow 
Now here is something you don't 
hear every day... a Russian indus- 
trial band. (Stiff Miners are the 
only other one I've heard ош 
This, apparently self-released, С 
is astonishly impressive in it's vari- 
ety, skill, and memoribility. Bits of 
it remind me of a noisier version of 
recent Front 242, while others are 
in a style all their own ("Listen to 
Me" actually has more of an 
American crossover sound). 
Overall, a combination of Front 
242 and Artefakto is the closest 
comparison | can make. 

Aside from the music, which 
is quite good, the band sings in 
Russian, which deserves a tip of 
the hat. Not only does it sound 
cool, but | am so sick of foreign 
bands singing terrible English 
уез just because they think 

y'll reach a wider audience. 
шер cnr of the language barri- 
er, this is a band deserving to be 
heard. There's no contact info 
here, but labels should keep an 
ear for these guys. 1 think 
they'd have a built-in audience in 
those of us who miss the days 
long ago before Wax Trax started 
to suck. [Shear] 


Templebeat - Mediasickness 13 


21st Circuitry) Although better 
an their earlier releases, 
Templebeat's latest record is still a 
mixed affair. A guitar-heavy work 
that can't decide whether it is 
hardcore punk or heavy metal, yet 
insists upon marketing itself as 
industrial. Individual De mey 
work, and work exceptionally well, 
but as a whole the music seems to 
lack any true identity. 
agick Patrol” is one of the 
fortunate souls: with its slow beat 
(that ranges in -> from hop to 
rock), and Low Frequency bass 
line buzz. It is overlaid with heavi- 
ly fuzzed guitar, and mildly distort- 
ed vocals, coming across as a 


d Nine Inch Nails approach to Black 


Sabbath's Master of Reality. Also 
of interest is the band's cover of 
Dead or Alive's "You Spin Me 
Round (Like a Record)." Their ver- 
sion is considerably slower and 
much darker than the original, with 
rhythms comprised of tuned 
marimba-like percussions, obvi- 
ously electronic keys, distant a 
tar fuzz (with a vey strong solo), 
and clean vocals. Also wo qu 
while is "Gone with the Mind," a 
jagged cross between mid-eight- 
ies punk and today's harsher 
indie-rock, augmented with stac- 
catto-synth percolation rhythms. 
ere the record bogs down 
is on songs like “Liberace,” a fast 
hardcore-styled piece, at times 
sounding like early KMFDM, that 
seems to have nothing in common 


with other tracks on the record. 
Also ош! of joint is "Baby 
Amphetamine," which attempts to 
fuse a soft, neo-Windham Hill 
acoustic guitar style with a more 
traditional cyberthrash backdrop, 
you know, a fast mechanical beat 
and snarled rasp-vocals. The two 
styles were simply unsuited for 
еасһ other, and thís, plus the two 
"Bonus" tracks send the record out 
on a very sour note. (21st 
Circuitry РОВ 170100, San 
Francisco, CA 94117) [Michael C. 
Mahan] 
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Think nk Sk ggery 
n International) From the 
and of the Artist Formally kown as 
Prince comes Think Tank, brain 
child of former Information Society 
founding memeber Paul Robb. 
People wanting a new IS cd need 
to look elswhere, this is pure tech- 
no with a heavy jungle/hip-hop 
bent. High production values and 
will appeal to people into the cur- 
rent drum and bass craze(which | 
am not). If Pers find stuff like Cj 
Ballard and the Dust Brothers 


cool, then this is for 5 (Rachel 


Joyce 612-331-5 
Amonia D] 


- Trust and Obey 
(Slipdisc) Let me first say that 1 
really liked this disc. ! do, howev- 
er, feel that this was a little over- 
roduced. | have had the good 
ortune to see these guys play live 
a few times, which allowed me to 
see just how well this can sound 
on stage. Very intense, and some- 
times a touch spooky. Track 3, 
Azimuth, even sports a bit of horn 
in it. One last note: When seeing 
these guys live, pay attention or 
you might end up having your ass 
served to you on a stick. (S/ipdisc , 
1111 N. Dearborn #3007, Chicago, 
IL 60610) [Bil] 
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yperphonic 
ypersonic — (Reconstriction 
Californian industrialists Tinfed g 
with the times and attempt to 
cross-pollinate genres and swirl 
the new cool elements of nouveau 
electronica into their guitar-driven 
aggrotech sound. Earlier this year, 
during an interview with Tinfed, 
band member Eric Stenman com- 
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mented on this style merge. 
"Techno is going in many cool 
directions right now. I'd rather be 
lumped in with techno bands than 
the industrial ones who are still "a 
ing to emulate their favorite 
records from eight years ago. If 
the industrial genre wants to 
remain relevant at all it needs to 
stray into the new techno areas of 
jungle, drum and bass, drop beat, 
etc." 


Tinfed have no shame in 
waving the techno flag, even 
remixing one of their best tracks - 
“Disjointed” - and re-naming it 
m On the original take a 
blitzkrieg of dark 55: ошу а 
bass heavy rhythm template whilst 
ranting vocals spit all over it. The 
technoed version hides the six- 
strings and goes vem. with 
drum n' bass percussion loops, 
nothing more, nothing less. These 
two tracks pretty much showcase 
both sides of Tinfed's personality, 
my one criticism would be that 
they need to merge their tradition- 
al industrial sound with the techno 
breaks more cleanly, not have 
each element so jaggedly. inde- 
pendent within their ideas. 
Otherwise, an excellent and inter- 
esting album. (Reconstriction, 
4901-906 Morena Blvd, San 
Diego, CA 92117-3432) [Michael 
Hukin] 


Asmus Tietchens - Das Vieh 
und sein Vatter (Realization) Do 
we really need to introduce this 
man? | really hope not, after bei 

actively involved in producing seri- 
ous electronic music since 1965, 
and having his first LP out in 1980. 


After that, the work of Tietchens 
was rapidly released on cassettes, 
LP's and CD's. Largely ignored b 
major pena that put out wor 
of 5 еа "Isolationists" (who in 
really go out to network), 
Tietchens is a true isolated com- 
ser. He networks through mail, 
y sending his music to like-mind- 
ed labels. \ 
This CD is not a new studio 
work, but a collection of 18 tracks, 
spanning 14 years of networking. 
racks released on compilation 
cassettes and LP's to some dedi- 
cated followers (and count me as 
one) as a feast of recognition. But 
even for me there is news... | 
never could figure out who did 
which track on Sex And Bestiality, 
for instance. But here are 18 = 
we hasten to say: not complete at 
all) pieces of electronic music, 
musique concrete pieces and 
sound treatments. Tietchens main 
instruments remains the studio 
where every recorded sound is 
treated untif you don't recognize 
the original source. Not exactly 
easy listening music but recorded 
with both humor and seriousness. 
If you missed out getting these 
pieces before, or you want to 
replace with good digital quality, 
then you should not hesitate to get 
this. (9452 Telephone Rd #116 - 
Ventura, CA 93004) [FdW] 


Tomografia Assiale 
Computerizzata - La Nouvelle 
Art Du Deuil (Discordia) Stealing 
isn't the word for what T.A.C. do on 
this CD. They take influences, or 
even entire em and makin 

them their own. The end resu 


being a sound that's vaguely like a 
movie score, sort of a post-theater 


me of Kirlian Camera's more 
ambient work. 


They combine traditional 


brief appearance t y a didjeridoo. 
This is all done without much aid 
from any sort of rhythm, other than 
NNI пома loops or the occa- 
sional bell or drum, for a decent 


Waiting for God - Quarter Inch 
Thick Reconstriction) For 
starters, the best quality of the 
band can be heard through the 
voice of Daemon Cadman, the 
female vocalist of Waiting For 
God. Her ice-cold voice brings a 
new dimension into the synthcore 
element of Industrial. The music 
was a fresh blend between guitars 
and synth, leading off with fast- 
paced drum beats and loops. The 
only bad thing about this album is 
that the. music seems to be some- 
what predictable and simple. 
Much more would have been 
accomplished if the band was a bit 
more sporadic. For a debut album, 
you can't ask for much more. This 
one's a grabber. (Reconstriction, 
4901-906 Morena Blvd, San Diego 
CA 92117-3432) [Jack M. Sipich 


The Wake - Nine Ways 
(Cleopatra) The Wake's second 
album, Nine Ways, is not much dif- 


: ferent than their first recording and 


jetting as a beginning, or for a col- 

ection of Angelo Bergamini's 
work. (Discordia, Am Liffersmule 
95, 47877 Willich, Germany) 
[Samuel] 


Trial of the Bow - Rites of 
Passage әуеде Trial of the 
Bow's debut release, Rite of 
Passage, is an exotic, eastern 
influenced album that is not "new 
уз means, nor is it a sec- 
ond Dead Can Dance. It is a 
straightforward апа beautiful 
album, that not only has the mid- 
dle eastern influences, but has 


thirteenth century medieval influ- th 


ences as well. Standard instru- 
ments are used, such as the guitar 
and bass, but to make their sound 
more unique they use more for- 
eign instruments such as the e- 
bow, manijira, tibetan singing bowl, 
tabla, hammered dulcimer (which 
is СЕУ used by Lisa Gerrard 
from DCD), and the Bansuri flute. 
Outstanding musicians, Trial of the 
Bow are relaxing and hypnotic as 
you travel spellbound to unknown 
erritories. A great find, if you like 
mystical, “earthy” music. 
( elease Entertainment PO Box 
51 Millersville, PA 17551) [Lisa] 


Urban Grind Corp Guirillas - 
Nilil Obstat (Southend 
Syndicate Re Co) Give samplers 
to a thrash band, what do you e 
А) A modern electro/indus' 
masterpiece. B) Ministry. 
C)Ammonia D's worst nightmare. 
If you picked A, your are wrong, 
there is nothing about this dis 
that is electro or industrial. Picked 
B? Wrong agin, but close. the 
right answer is is C. If thease guys 
think they are doing something 
fresh or dangerous, they need to 
get a clue. the samples on the disk 

ave shown up about 18 times on 
other disks by 'real' industrial acts. 
If you like Thrash, it is fine. Stay 

h what you know guys. [Rev 

Amonia D] 


pretty much typical Cleopatra 
Goth. The driving guitars, the deep 
and sexy Andrew Eldritch voice, 
the organ-like keyboards, the 
beats not quite upbeat enough to 
dance to but upbeat enough to 
kind of sway to. This album is 
okay, it just didn’t jump out at me. 
There are a couple of stand out 
songs like ^ "Contro" апа 
"Christine." AM atra 8726 
S.Sepulveda Blvd. Ste D-82 LA, 
CA 90045) [Lisa] 


We're All Frankies - Various 
Artists - (Fifth Colvmn) NYC's 
Suicide were one of the first 
American bands on the electronic 
scene and have been extremely 
influencial to many artists since 
then. Starting out with a broken 
Farfisa organ and drum box, the 
duo took à minimal apparoach to 
T rock music with plenty of 
ies-esque song titles and rocka- 
billy swagger to forever separate 
em from would-be imitators. 
This then, is a perhaps overdue 
tribute to Suicide compiled by 
Dive's Dirk Ivens on his Daft label 
and X available domestically 
through Fifth Colvmn. The album 
begins with a coldwave interpreta- 
tion of "Ghost Rider" which is faith- 
ful to the original, but takes it to 
heavier extremes than Alan Vega 
and Martin Rev png | ever 
imagined. Foil covers "Rocket 
USA," utilizing the minimalism of 
the original as a springboard for 
an almost housey dark dance 
track. Dive offers his tribute in the 
form of a ем reworking of 
"Cheree" with whispering vocals 
echoing over a minimal drum pat- 
tern, bassline, and eerie hissin 
sounds. The Neon Judgemen 


rial has been keeping a rather low 


prone recently to say the least, 
ut they pop up here with a bizarre 
take on "Johnny," which cuts and 
pastes acoustic guitar strumming 
with a jungly drum loop, electric 
bass, and atmospheric electron- 
ics. After nice covers by Darkstar 
and Kirlian Camera/OEM, is my 
favorite track on the comp, 
Psyche's mournful take on Che. 
With a очту atmosphere, sea- 
sick synth strings and Darren 
Huss' amazing vocals, this version 
lends beauty to the work of a band 
more often associated with ugli- 


Recommended. (Fifth 
Colvm 


n, PO Box 787, 
Washington, DC, 20044) [Shear] 


Whoring MY - Reformation 
Corpus 0.2 This silicon-fused 
death rock band employs aspects 
of darkwave, electro and goth to 
seduce its listeners into a violent 
future where society is tumblin 
towards extinction. Filled wi 
clanking dance rhythms and apoc- 
alyptic sound bites, Whoring Ma 
certainly has its roots in industrial, 
but it's the goth elements that 
makes their dark vision truly take 
orm. 

Mixed amongst the racket of 
Scrap yard percussion come 
haunting orchestral melodies and 
gritty guitar work that is reminis- 
cent of Rozz's Christian Death. 
Although this release only con- 
tains two tracks, it is more than 
enough to establish Whoring 
Marys diverse, powerful, unique 
sound. Conclusion: This demo is 
excellent and is highly recom- 
mend. it out. (Whorin 
Mary c/o SNK, 1940 W. Univers 
Dr. #275, Mesa, AZ 85201. 
wmary@goodnet.com) [JF] 


Rozz Williams - The Whore's 
Mouth (Hollows Hills) Oh-the 
ever suffering and despair of Rozz 
Williams, will this torture of his 
ever come to an end? Mr. “1 never 
considered myself to be Goth" 
um, how "Goth" can you get?) 
as released another afbum con- 
taining spoken word, with him 
DI on about rape, tempta- 
tion, and any other morbid topic he 


could think of. Don't get me wrong, 


| highly appreciate Rozz's talen 
but another spoken word album? 
Personally, spoken word albums 
with spooky music in the back- 
ground bore me. | mean, he has a 
wonderful singing voice, he should 
use it for singing. 

Granted, | have respect for 
anyone who is going to talk about 
what a prick he really is, as Rozz 
does in the song "Life is But a 
Dream." | can also respect the 
creepiness that is involved in this 
album, like at the beginning of the 
song “Raped,” he has a recording 
of a serial rapist leaving a mes- 
sage on a parent's answering 
machine talking about how he is 
going to buttfuck their daughter. 

t, he's done this sort of thing 
before on his "Every King a 
Bastard's Son" album. In fact, it 
seems Rozz has done everything 
imaginable, twice. He's done the 
Goth route more than enough 
times, experimental, rock and roll, 
lounge. He can't possibly do any- 
thing new. He should of stuck to 
what he was best at- Shadow 
Project. [Lisa] 

:Wumpscut: - Music For a 
Slaughtering Tribe (Metropolis) 
Finally, someone had the sense to 
release the :Wumpscut: back cat- 
Mog . domestically (Үау 
Metropolis)! This is the re-issue of 
their first, very hard to find full- 
length album. Comparing this to 
later releases such as "Bunkertor 
7T" (released as "Bunker Gate 7" 
on Metropolis) and the "Dried 
Blood" and "Gomorrha" EPs (to be 
released together as the "Dried 
Blood of Gomorrha" CD, also on 
Metropolis), MFAST is easily the 


least developed of the bunch. 
However, this CD has many 
good moments, and is miles 
ahead of many other works by 
other artists in the electro-industri- 
al realm. The eet songs still 
sound great ("Koslow," "Fear in 
Motion," "Concrete Rage," and the 
immortal "Soylent Green" in 
extended format), and some of the 
weaker tracks have been remixed 
to better effect (ie. Kirlian 
Camera's mix of "She's Dead" and 
hast View's mix of "Default"). 
course, this release chronicles 
the period where Rudy R. - who is 
:Wumpscut: - hadn't completely 
found his own musical identity; 
"On the Run," for instance, is 
uncomfortably similar musically to 
Leaetherstrips "Strap Me Down." 
This CD is nevertheless essential 
for any electro collection, and the 
ее thing to tide you over until 
e new :Wumpscut: CD comes 
out this year. Vicious, noisy, intri- 
cate, and bombastic work from 
one of the most phenomenal tal- 
ents of the genre. [resident slave] 


Xorcist - Scorched Blood, The 
Remix EP (21st Circuitry) i 
There is good news and there is 
ood news. The first, is that 
orcist has bcne after a two 
ar hiatus. The second, is that 
material is well worth the wait. 
Xorcist initially appeared on 
the first If It Moves compilation, 
1991's "Torture Tech Overdrive," 
emerging later that year with their 
debut album, "Damned Souls." 
Two years after that, the "Bitches" 
EP рене, followed in 1994 by 
"Phantoms," a collection of unre- 
leased material covering the 
band's entire existence. | | 
Xorcist's sound during this 
time was a very harsh in-your-face 
form of industrial, chord heavy and 
over-the-top with ruthless and 
often X-rated voice samples from 
the pomography industry, render- 
ing many of their pieces unsuit- 
able for езет 4 ' 
"Scorched Blood" is а dra- 
matically more mature work, fea- 
turing four mixes of the title track, 
a remix of 1991's "Crack," and at 
least one new song (a seventh cut 
on the CD is not credited on the 
CD booklet). This EP is more 
restrained than earlier works, and 
certainly more compatible with the 
requirements of radio (only 
"Crack," easily the CD's best 
track, contains traces of sampled 
vulgarity). | ) 
"Scorched Blood" is at its 
best on the "Torch Mix" and the 
"Rising from the Ashes Mix." On 
the former, the piece is highlighted 
with dark gothic organ chords, rich 
and sustained like the score from 
some Lon Chaney movie, yet 
moved along all the while by 
echoed sequencer rhythms and à 
light synth-beat. The fatter, all six- 
teen minutes of it, is dee sa 
tic, mixing elements o 
and even Vangelis in its smooth 
instrumental progressions. The 
instrumental "Crack" is built over a 
Holst ("Mars") rhythm, filled with 
sequencers of varying timbres and 
synthetic chords that combine 
pipe organ and choral voices. The 
vocal samples are кышу 
effective, with a woman repeated- 


ly waming us to not lose «Ф 


Itravox Ag 


souls. This last track is probably 
the best single work that Xorcist 
has done, being a superb blend of 
edge electro, and military music. 

ne can hardly wait for the full 
length CD that is sure to follow. 
Gis Circuitry, POB 170100, San 

rancisco, CA 94117) [Michael C. 
Mahan] 


Zolex - Zolex (Antler-Subway) 
No, this is not industrial, and no, 
this is not a new type of aspirin, 
but it will give your parents or your 
neighbors a headache if you're not 
careful with that volume control. 
This is house/techno—76 minutes 
of potent low frequency assault 
with little or no vocals. 

With well-placed breaks 
between sets pounding dee 
bass and utilization of some ambi- 
ent textures here and there, Zolex 
shows good flexibility and range. 
A tribal drum sound is evident in 
some songs and in a couple of 
tracks even a piano is brought into 
the mix. This cd offers a variety of 
thumping rhythms and will encour- 
age even the most unwilling listen- 
ers to move their asses. eping 
things nd each song 
undergoes some form of change 
"eo seconds or so. _ { 

ose who would dismiss this 
release as just another cheap and 
cheesy techno cd would be half 
right. It has a fair share of diches- 
-accelerating snare drums, 
women literally "whoo-hooing," 
repeating phrases like "let the 
music take control," typical alarm 
sounds, etc... The same things 
that plagued a lot of techno in the 
early nineties are painfully appar- 
ent in some songs on this cd. This 
is disappointing because although 
these cliches aren't used exces- 
sively, they are so ridiculous that 
ыы ower the overall quality of the 


Some purists may be turned 
off a little by the fast pace of some 
of the more aggressive songs. 
The cover art is refreshingly down- 
toned and simple; a black and 
white photo of a puppy's face on a 
white background a tasteful 
red title. Aside from the dreadful 
cliches, this cd is fun to listen to 
and easy to dance to. (Antler- 
ane 121 West 27th Street-- 
Suite 401 New York, NY 10001) 
[The MAK] 

Zombies Under Stress (Demo 
Definitely one of the most unusua 
techno releases I've heard. 
Things start off with "China," a 
deranged riff that sounds like and 
angry wasp skitters around and is 
soon joined by an ultra fast 
bassline with a vague EBM flavor. 
Some poorly mixed drums (aside 
from the hihats, you can barely 
hear them for the most pos) come 
in and seasick sounding female 
vocals phrases in Chinese come 
in. Next up is "Back to the Middle 
es," a speedy four on the floor 
keeps the time as all manner of 
weird samples come in and out 
from a slow string riff, to orchestra 
hits, to guitar skanks, to weird 
squealing...very strange and 
amelodic. Then, just when you 
grow accustomed to the odd 
sounds, the tempo changes and a 
cool analog riff enters along with 
an electric bass and an almost 


reggae feel. Finally, we have 
"Back to the Middle Ages |," which 
could almost be an Orbital track. It 
sports the same unusual style of 
drum programming they specialize 
in, with elements of the Zombie's 
own as exhibited on past tracks. 
These guys are definite originals 
in a scene where so many of the 
bands sound alike... definitely not 
for everyone, but if you like your 
techno with a side order of weird 
sauce, this might just be up your 
alley. (PO Box 2089, 5600 CB 
Eindhoven, the Netherlands) 
[Shear] 


Baie Lion 


P by Nanette 


. , Welcome to yet another 
installment of everyone's favorite 
demo reviews column! | hope you 
like the new name and format. | 
have been sitting around being 
industrial (as always) and listening 
to lots of fun demo tapes. As a 
matter of fact, | am so industrial 
that І sit around licking paint sam- 
ples to see if they contain lead. 
And you thought you were cool 
because you had a collection of 
old ru machine parts. As you 
can see, this column has a new 
name. Thanks to Zach for that. To 
congratulate Zach on his new 
bounty of ten demo tapes or to ask 
him about his great new industrial 
music zine Invein, email him at 
b gie s(Qaol. com or write him 
at Invein Soundworks, 4082 
Greystone Drive, Birmingham, AL 
35242. 
Thanks to all who entered 
— there weren't a lot). 
unners up include Eric (insick- 
ness@aol.com), the folks at Dubh 
Sith Ink (I did like "Chipmunks 
Eviscreating Themselves with 
Spatulas," but | found it a bit lon 
for a header), and Sean Patric 
Reed (flattery will get you very, 
very far with me, dear). These fine 
folks will receive five demo tapes 
(my choice, so they might get a 
clunker or two) in the mail very 
soon. Ah well..| lied to you last 
issue, dear audience. There will 
be no guest reviewer. He dumped 
me. Never trust a boy/girifriend to 
do anything for you. So these 
reviews are all by me, myself, and 
1. Гат, however, looking for guest 
reviewers. All it takes is some 
semblance of writing talent and an 
interest in spending several hours 
listening to tapes that may or may 
not suck. If you're interested, write 
me at Box 1355, Homewood, IL 
60430-9998. You can also email 
me at nanettee@aol.com. Last 
issue, | also talked about my up- 
and-coming web site and demo 
distribution service. Though | 
wrote that six months ago, they're 
still up-and-coming. Іп other 
words, Im workin’ on it. Write or 
email to push me along or to 
inquire of their progress. The plan 
for the demo distribution service is 
thus: І һауе a PO Box, you have a 
band that produces a demo tape. 
You send me copies of the demo 
tape, and | produce a catalog. 
People get the catalog, want a 
demo tape, and pick it up for 
cheap (preferably, they only have 
to pay postage, | think that the 


most | would charge for a tape 
pre-postage is three bucks or 
50. | dont want to handle that 
much money). This is still in the 
works. As always, write 59 the 
Homewood address, please 
this isn't IN related) or email if 
ou're interested. | think it would 
e a good way to get people's 
music heard. ў 
Now to the important 
stuff...This month's first offering 
is from Voigt Kampff. Whether or 
not this really means something 
in German, Г don't know, but it's 
a very good tape. | would call 
this stomp music--not because | 
envision people with garbage 
cans strapped to their feet danc- 
ing to it, but because | see 
legions of rivetheads stompin 
around on a dance floor to it. 
Very hard and heavy, stron 
beats, and well-choreographe: 
electronics make Voigt Kampff 
one to watch. 
Hee mde cami Ive 
een corresponding with Scott 
from Beauty for quite a while 
now, and every time we email 
each other about his demo, he 
tells me that І probably won't like 
it because its very heavy and 
guitar-based. At first, | passed it 
on to Greg, who tends to like 
such things better than І, but 
then he vy me and | got 
the tape back. Scott, you were 
wrong. (Nanette sticks her 
tongue out here.) This is one of 
the best heavy, guitar-based 
industrial demos (or releases, 
for that matter) I've heard in a 
while. | am very picky about this 
stuff, so thats a high compli- 
ment. It's heavy, but it hasn't lost 
track of such important things as 
beat, electronics, and skill. This 
isn't some kid wanking around in 
his garage with a guitar. There's 
substance here, and you don't 
have to wade through layers of 
schlock metal to get to it. Two 
bucks gets you a copy of this 
very interesting tape. Fans of 
superheavy | industrial/black 
metal, this is recommended. 
(Beauty, 3178-58 Summit 
Square Dr, Oakton, VA 22124, 
Mh hmm can | 
. The tape from Organized 
Noize spans five years of 
recordings and shows the sort 
of evolution one would expect 
over five years. The earliest 
songs tend to be slightly one- 
dimensional and a bit bland, but 
their sound becomes more orig- 
inal and defined towards the 
end of the tape. If they have not 
evolved into something com- 
letely different by this time (фе 
ast recordings were from 1995), 
their current sound is a blend of 
hip-hop beats, distorted vocals 
and electronic mayhem. No 
bad. Included is a crude (but 
funny) parody of Vanilla Ice's 
classic "Ice [ce Baby" entitled 
"Ass Ass Baby." You can guess 
what it's about. Other standouts 
include "Deranged" апа 
"Clouded Reasoning". If the 
evolution continues, d 
things could gc en wit 
ры qos Noize. (PO Box 770, 
Tahoe City, CA 96145) 
Just defy 
Disturbance 


Some things 
description, an 


Pulse by Sappho's Fist is one of 
these wonderful things. | was 
drawn to this release by its 
packaging, a handmade paper 
sleeve with a wire closure and a 
picture attached to its front. | am 
also drawn to the music, sensu- 
ous and exotic, with poetic 
female-voice spoken word bits. 
Normally, | use ambient music 
as a background for doing other 
things, but Disturbance Pulse 
demands your full attention. You 
have to listen to it. А! the 
tracks are wonderful, but my two 
favorites are "Bird Ladders" and 
"The Waves"..Both feature spo- 
ken word by Amy Kirk. Frank 
Smith апа itle Мап 
Productions are to be applaud- 
ed for this wonderful release. At 
$6, it's a bargain, too. (Little 
Man Productions, 10 Pearson 
Ave. #3, Somerville, MA 02144- 
2306, anekula@aol.com) 

Little Man Productions also 
sent a tape of vox barbara, 
another project materminded by 
Frank Smith. While vox barbara 
isn't as intriguing as Sappho's 
Fist, it is still hit interesting. 
The five compositions on The 
Five Senses feature (accordin 
to the booklet that comes wit 
the tape) household objects, 
human voice, strum stick, hand- 
made paper/steel sculpture and 
some insipid new age пар 
music found on the Internet. 
Very interesting choices for a 
very interesting recording. vox 
barbara treat music as art, with 
excellent results. You can have 
your own copy for the small sum 
of $6. Fans of ambient music 
that is UT on fhe bizarre 
side should consider adding this 
to their collection. (Little Man 
Productions, 10 Pearson Ave. 
#3, Somerville, MA 02144-2306, 
anekula@aol.com) 

Dead of Winter are from 
North Dakota, a state not exact- 
ly renowned for a hoppin' indus- 
trial scene. Even though 
Spooky, Dead of Winters main 
man, has moved to New York 
City (or so it would appear from 
the contact address) we can 
still consider them ND's great 
white hope. Electropurists take 
note: there are no guitars on this 
tape! Everything is electronic, 
leaning more towards techno 
than industrial. It's a mix of tech- 
no styles, however, with fast 
dance tracks like "nehnlok" and 
"absitomenissuu" contrasting 
with slow ambient tracks like 
"rinse and seed" and rhythmic 
experiments like "dub politik". 
And its not boring, wooh-wooh 
crappy oed ar either. Dead of 
Winter couíd have put North 
Dakota on the map of industrial 
culture, but now NYC gets to 
gem Rm Led а Ж en x 

e folks in Fargo. оо 
3rd Ave, Apt 8C) NY, NY 16003 
tis rtp bare nodak.edu) 

By the time you read this, 
Desolation Iced will have a full- 
length CD out. The two demos 
that Scott, the face behind the 
machines, sent me are both fair- 
ly old (95-96) and present a 
rough, early version of the 
band's current incarnation. The 
first demo, which is from 1995, 
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is dark, quiet stuff, the kind that 
fades into the background 
unless you have turned your 
stereo up full blast or are paying 
very close attention to what's 
going on. There's not much to 
pay attention to and nothing that 
really grabs your interest, just a 


lot of deep noise. The second is 
f Whitesnake and Kings X." 


demo shows quite a bit o 
progress. Theres more experi 


гі- 
mentation with melody, and the 


aps A of the recording is slight- 


ly better. It's still very sparse, 

but there's threads running 

through the space this time. 

Vg Eldridge Ln., Southfield, 
І, 48076) 


Nihil also submitted two 
tapes for review. The first, Water 
Stained Black, is, ассо) to 
the insert, a concept piece. I fail 
to see what this droning, ulti- 
mately dull music has to do with 


a theme of the loss of pany. : 
e same 


You can only listen to 

beats in the same tone sped up 
and slowed down so many times 
before it turns into Chinese 
water torture. Plus, the idea of a 
concept piece makes me think 
of Rush or some other evil clas- 
sic rock band, which makes me 
want to vomit. Heavy 
Electronics Volume 1 is Nihil's 
first full length release. It gets 
some points just for the packag- 
ing--heavy black rubber covered 
in screen—but the sound is just 


as bland as Water Stained Sod 


Black. | did something extreme- 
ү rare with this demo--some- 
thing that I've sy done with 
one other demo--I fast-forward- 
ed it. Sad thing is, | didn't reall 
notice a difference when 
et ey ta play again. It doesn't 
аке a musical genius to create 
a sound so Water Stained 
Black is available for $5, write 
for a price on Heavy Electronics 
Volume 1. (PO Box 4923, 
Downey, CA 90241) 

And now...for something 
completely different...Is that lim- 
burger | smell? No, its the four- 
song demo from Cyberwhore. 
With beats swiped from 
Ministry's Psalm 69 and elec- 
tronics borrowed from every- 
one's pal Trent Reznor, this hàs 
to be the corniest rehash of old 
stuff I've ever heard. Y'know, it's 
okay to like Ministry, it's okay to 
like Nine Inch Nails, but if you're 

onna borrow their sound this 
ramatically, you might as well 


be a cover band. Guitarist 
Richard Tull, the musician 
behind Cyberwhore, is appar- 
ently fairly well-known among 
guitarists...his press kit contains 
an article from Guitar World 
Magazine Шо» 1992) describ- 
ing his work as "pretty Yngwie- 
and "a cross between 


Richard, bandwagon-jumping 
will get you nothing but ridicule, 
and so will those wank-worthy 
guitar solos. One X is 
enough for one planet. (Richard 
Tull, 4505 Cedar S rings, ue 
121, Dallas, TX 75219) After 
wading through an hour and 
twenty minutes worth of crap 
tapes, it's always nice to find 
something worthy of attention. 
Hollerwell's in the alder groves 
is the sort of tape that | crave. 
With basslines and keyboards 
reminscent of Faith or 
Seventeen Seconds-era Cure 
and beautiful female vocals, this 
is my kind of stuff. The recordin 
uality isn't exactly great, bu 
at can be overlooked. I'd like 
to see what they could do with 
professional recording equip- 
ment at their disposal. in the 
alder groves is available for $3. 
{О ox 1900, Ansonia Station, 
ew York, МҮ 10023, 


Bion. | ^ пе!) 
е еһреаіег (who 
used to be known as Circus & 
omy, a name which band 
member Todd Millenacker said 
is not a popular name to book a 
gig d sent a tape bearin 
e equally charming title of 
my dick were half as big as my 
ego..., which Im sure is not a 
wy popular title at your local 
Wal-Mart. Call them Marilyn 
Manson Junior, because the 
Fleshpeddlers seem to have the 
same desire to shock people by 
saying "fuck" over and over and 
discussing sex in the crudest 
ssible terms. The tape is good 
ti epe it is (a EM yi kids 
ing to scare people by being 
weird), and the cominess of the 
music reminds me of Ween 
(whose old, supercorny stuff ! 
absolutely love), but there's not 
too much demand for that type 
of stuff. Then again, that's how 1 
felt about Marilyn Manson, and 
look what's happened to them. 
ы Rhode Island Ct. S., 
loomington, MN 55438) 162's 
forgiveness and the 


heart didn't get off to the best 
start. As a matter of fact, | didn't 
like it very much at all. After a 
while, it grew on me quite a bit. 
The vocals of the first song get 
dumped, bringing out an intrigu- 
ing mix of dark electronics and 
samples. Unfortunately, the 
vocals come back for the thor- 
oughly awful "Ode to Joy," with 
its horrid vocals and pseudo- 
metal background guitar and 
bass. For a while, it was pleas- 
ant background music, but "Ode 
to Joy" ruined the mood. 162 
would do well to ditch the vocals 
and the guitars and stick to 
electronics. Six bucks gets you 
their CD, which contains eight 
songs. (162 c/o John Prassas, 
722 State Street, LaCrosse, WI 
54601) Ostomy's self-titled tape 
reminds me of a hallucinatory 
carnival--in other words, bizarro. 
Lots and lots of weird, distorted 
noises that sort of remind me of 
the Tilt-A-Whirl and eating too 
much cotton .candy. They 
describe it as "free-jazz ambient 
industrialist instrumental hate- 
spew you'l have a hard time 
on and n very 
right. | liked it, though. It's not an 
everyday sort of tape--you 
would have to be in the proper 
state of mind to truly арр 
it--but it's nice to see that people 
are still doing weird things out 
there. And all for the bargain 
к» of three bucks! eget 2 
O Box 638, Kenmore, 
14217) 

Drumatic's full-len 
release has been out for well 
over a year, and this tape con- 
tains merely half of the tracks on 
that CD. And its good stuff. 
Drumatic, as the name implies, 
are heavy on drums, both pro- 

rammed and live. Added to the 
rums are ethereal background 
vocals, bass, and some other 


manipulated sounds. Its relax- it, 


ing, erotic, and almost trip- 
hoppy. The elements are blend- 
ed so beautifully that nothing 
overwhelms, it's all a gorgeous- 
ly textured experience. | can't 
say eom nice things about 
Drumatic. I'm glad Greg didnt do 
reviews for me, because he 
would have got to keep this 
е Nyah, І gain the rer m 
of getting тү ds on to the 
sounds of Drumatic and he 
doesn't! Send $14 for the 14- 
song CD (I'm sending my hard- 
earned cash out tomorrow!). It 
should improve your love life 
Ps gee lg (Fluxus Records, 
PO Box 97, Culver City, CA 
90232) Arcane Nocturne, the 
Virginia-based label responsible 
for the ...of poetry and pornogra- 
phy compilation {see Issue 13, | 
ink) sent three tapes of current 
rojects. All three feature 
;ommunion, a group of musi- 
cians who create fascinatingl 
dark and organic sound col- 
lages. There are no titles given 
for these pieces, so it's hard to 
itemize them one by one. On 
through dreams of reckless 
sleep, there is a piece that 
incorporates parts of Duran 
Duran's "Тһе Chauffeur", 
though you have to think before 


uman , you recognize it, it's so decon- 


$ 


structed. The rest of the pieces 
float somewhere in the abyss 
between noise and melody. 
There are a lot of fascinating 
textures here. According to the 
letter that came with the tapes, 
the pieces are constantly bein 
deconstructed and reconceived, 
and every performance is differ- 
ent. Which means that all tapes 
of Communion аге, in essence, . 
historical artifacts never to be 
repeated. All of  Arcane 
Nocturne's releases come high- 
ly recommended to those inter- 
ested in darkly fascinating musi- 
cal experiences. All tapes are 
$6.66 ostpaid. ontact: 
Arcane Nocturne, 4668 King St 
#208, Alexandria, VA 22302 
Moth is the brainchild of 
Adam, a "messy, stoned, com- 
puter illiterate Hessian type." It's 
very bizarre, very different, and 
very weird. It includes a lot of 
Pilas and interesting noises, 
samples, and just plain mad- 
ness. A lot of it sounds like toys 
gone mad. Adam's label, Zyon, 
also distributes cassettes by 
other bands, mostly extreme 
noise, experimental, and elec- 
tronic music. A lot of the stuff he 
has available sounds very inter- 
esting. If you like weird, send 
him a self-addressed stamped 
envelope and ask him for his 
list. His prices are reasonable, 
only $3 for a normal bias tape 
with a black and white cover or 


h CD 1 


our 
og ea 1504 S. р 

1, Spokane, WA 99203 
Crepuscle's Closing Wounds is 
a bizarre descent into a mad 
world of samples and dark elec- 
tronic noise. Though it is only fif- 
teen minutes long, it's fairly 
engaging. There's not much to 
it it's very surreal. It would 
make a good soundtrack for 
your next Halloween or ooky- 
spooky Goth party. The copy of 

losing Wounds available for 
purchase is 60 minutes long and 
costs $14. If the fifteen minute 
sampler tape is sr Aires ко of 
what the full-length contains, it 
just might be worth it. (Louis 
Productions, 605 E. Cherry, Mt. 
Vernon, MO 65712) 

Look for more madness and 
mayhem next issue, cing 
reviews of tapes from Androi 
Lust, Image Ten, Manipui@tor, 
Order of the Dying Knights 
Signal to Noise, an 
FleshPulseFlesh. Keep those 
demos coming! Send them to 
me at P Box 1355, 
Homewood, IL 60430-9998. You 
can also email me at nanet- 
tee@aol.com if you have a 
strange and morbid desire to 
correspond. Also in the next 
issue, look for a special focus on 
Demo-Lition Graduates--bands 
who have managed to rise to 
rock stardom (or, at least, pro- 
fessionally-recorded material) 
following their appearance on 
these pages. (If you are such a 
band, please contact me! | like 
to keep up with you.) Until then 
support your local scene an 
shop indie! 
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. Brigit Brat had landed herself a gig 
in my town. This meant one thing: for 
at least 48 hours, I'd have to house her 
in my small apartment, be her personal 
chauffeur, and put up with the Star 
Wars Trilogy blaring away on my home 
system ad nauseum infinitum. While 1 
love Brigit's company, she always man- 
sges to completely shake up my life. 
The last time she stayed with me, she 
managed to steal Christian Death's 
entire dressing room buffet, complete 
with an entire cooked chicken. She 
then sauntered around my suburban 
neighborhood, wearing not much more 
than a bra and panties, and fed the 
local stray animals with her ill-gotten 
gothic foodstuffs. 

. Brigit is the sole member of God's 
Girlfriend, a bombastic industrial project 
with an uproarious sense of humor and 
sexuality. The music is heavily laden 
with guitar solos, some of which is 
blues influenced, but mostly it has a 
70's cock-rock sone D Beneath 
these screeching stylings lies very intri- 
cate programming, atmospheric key- 
board work, interesting melodies, and 
Brigits haunting and sultry voice. Нег 
lyrics range from the hysterical, 
ЭРО Dance" (Brigits nod to cute 
and "Y gothic children), to the per- 
verse, "Trick wants me to watch him as 
he. cuts his dick and balls off/He thinks 
he's out to appall me/But in truth this 

ets me off." But throughout her lyrics, 

ere is a thread of genuine confusion 
and despair. Her debut CD is appropri- 
ately entitled "Whore Damage; as it 
relates honest mental fuck-ups associ- 
ated with Brigit's other line of work. 

| suppose at this point, | should 

explain that Brigit is transgendered, ie, 
she was born male and has sought to 
русу enhance more feminine fea- 

res. Presently, Brigit has beautiful, 
small hormone-induced breasts. She 
has a very interesting take on body 
augmentation. She is against surgery. 
There will be no breast implants or a 
manufactured vagina for her. She's not 
into prosthetics. No falsies or padded 
bras - - she won't even wear a wig. It's 
not honest enough. She does, howev- 
er, live everyday as she is seen on 
stage. She wears dresses and make- 
up. Very important: she's not a drag 
queen. Drag queens are boys by day 
and sluts by night. With Brigit, what you 
see is what you get. She's an androg- 
ynous alien rock star/whore. Period. 

Brigit has a positively voracious 

appetite for sex, even in her previous 
incarnation as a boy. Because of mas- 
sive amounts of sexual exploration (and 
sa possibly because of mind-alterin 

rugs done many years ago), Brigit 
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began to fully realize her girlish mental- 
22 She emerged оп the streets of San 

rancisco, and immediately dug her 
eight-inch heels into sex work. The 
industry met her with open arms. There 
she stood, a fascinating breed of being: 
seven-feet tall and painfully thin. With a 
shock of white-blonde hair and a 
wardrobe to die for, she found work in 
many facets of the trade. She's done 

/M dungeons, adult films, fetish cloth- 
ing runway modeling, and turned many 
an old fashioned trick. “Will fuck for hair 
care” is her motto. 
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Girltriend 


SHIELDS UP! BRIGIT BRAT OF GOD'S GIRLFRIEND IS 
PREPARING TO BOARD! | 


This is the source of much of Brigit's 
humor and angst. She is able to inte- 
grate these contradictions into her 
music. She's been a musician since 
she was a mere child, and actually built 
her own first guitar. That's just another 
one of her many traits: she’s a 
mechanical and scientific genius. | 

uess this explains her Star Trek geek- 
iness. At any moment, Brigit is prone to 
detailing to any listener her ideas for a 
Voyager spin-off. She has a degree in 
Applied Nuclear Industrial Operations, 
and in her dark past she ran a nuclear 


vessel for the Navy. After a medical 
Бостона (Excessive height - - It's 
true!) she went on to have a lucrative 
career in computers. She wrote and 
edited technical manuals and worked 
for a time in the magical land of Silicon 
Valley. Finally, when eyeliner and 
corsets became her objects of obses- 
sion, she ditched the corporate suits 
and pursued the aforementioned 
endeavors: sex and music. 

Her extensive knowledge of scien- 
tific theory and electronics made it pos- 
sible for her to build her own studio. All 
of her music is made on a computer in 
a studio she designed. Her goal was 
always to push the limits. She dreams 
of blowing up speakers in bedrooms 
across America. She likes her music to 
be painful: if your ears are bleeding 
shes done her job. Clubs shudder 
when she comes to perform. She likes 
to blow the doors off. Better yet, one 
time at the Pyramid (NYC) she caught 
the house system’s power amp on fire. 
Needless to say, she’s destroyed many 
of her own speakers to bring the world 
her specific brand of music. 

So, she came to stay at my pace 
for her performance in town. She's 
travelling with her lover, Marina, whom 
I'd not met before. Let me just say, it's 
really scary to allow someone you've 
never met to crash at your house for a 
few days - - especially if they're a friend 
of Brigits. My fears were put to rest 
within five minutes of greeting this love- 
ly creature. Marina is gracious and 
smart, and she knows how to kee 
Brigit thinking linearly (no small feat). 
The three of us spent a long, harrowing 
day together, shopping for size twelve 
shoes and trying to locate big enough 
speakers for the pending show. Brigit 
had to leave her enormous speakers 
behind, in SF. They wouldn't fit on the 

lane. Soon, it was time to check out 
he venue, and Brigit deemed the 
house system acceptable through her 
power amp. Thank God. You dont 
want to see Brigit when she can't deliv- 
er the goods. | 

After Brigit and Marina primped 
endlessly in my bathroom and livin 
room, and after Babylon 5 had ended, it 
was showtime. We raced off to the 
club.  Brigits set began and it was 
unlike anything I’ve ever seen, and I’ve 
seen a number of God's Girlfriend 
shows. ү is now totally wireless on 
stage. She has a cordless headset mic, 
and a cordless guitar. The vocals and 

uitar solos are the only thing she does 
ive, save for a cordless drill solo in her 
cover of Led Zep's "When the Levee 
Breaks.” The other instrumentation is 
programmed onto a DAT or CD which 
she plays as backing. Brigit is not the 
sort of personality that works well with 
others. She can't have a band. They'd 
screw everything up and would detract 
the focus. ) 

Anyway, Without the limitations of 
wires, Brigit is free to climb down into 
the audience and accost the specta- 
tors. She does this with relish. During 


a song that didn't require Brigit to strap 
on her Flying V guitar, she made her 
way through the crowd and onto the 
bar. She slithered on all fours and 
patrons grasped for their drinks. Then 
she stood up on the bar, all seven-feet 
of her, and grasped hold of the rafters. 
She swung her body outward, off the 
bar, and wrapped her legs around the 
shoulders of some random guy in the 
audience. Her crotch was in his face. 
She began to pump away, orgiastically, 
still clinging to the rafters and singin 
her song. The crowd gasped an 
shreiked. |t seemed like forever, but 
was probably only thirty seconds or so. 
Brigit finally disengaged herself from 
the random guy and somehow swung 
herself to the floor, gracefully in killer 
shoes. | kept my eye on the random 
guy. Was he disgusted? Was he going 
o walk out? No. He moved closer to 
the stage in rapt attention. The show 
continued with Brigit out among the 
audience. Every single member of the 
crowd was dragged to the dance floor 
and forced to undulate emphatically, or 
deal with Brigits disapproval. It was 
positivan frightening, but a hill of fun. 
rigit proclaimed herself the “Only 
Gothic Ж? Band," and that's exactly 
what it felt like. Everyone was pumped 


$ 


up on the adrenalin of the performance 
as well as in clinical shock. And they 
were all smiling ear to ear. When's the 
last time that уел (idis at a goth show? 

At the end of her act, while Marina 


joined her on stage and commenced a 


congradulatory flogging, Brigit 
announced that her debut CD was 
being pressed at that very moment. 
Brigit commanded the audience to their 
knees, and in single file they dutifully 
waited for their moment to sign her 
mailing list. As you are reading this, the 
"Whore Damage" CD is out and in 
stores on the Tinman label. Brigit and 
Marina are planning to travel and tour 
the country, and | do advise you to 
attend any performance for the experi- 
ence points. 

After the show, we went back to my 
place and wu Poppea Return of the 
Jedi into my VCR. | was so hopped NE 
| couldn't shut up about anything. it 
took me hours to wind down and go to 
bed. For the entire next week, | ran into 

eople who were in attendance that 
ateful evening, and all of them were 
still smiling and enthusiastic to the point 
of absurdity. The exhiliaration of that 
night had incredible repercussions. | 
decided that Brigit can beam up to my 
place any time she likes. 
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IN: Where are you from? i 

AM: I'm from a small town in very heart of Lower-Saxon, 

Germany, where 8596 of the population votes for the 

Conservatives. Besides that, it's a great place with much 

forest, some lakes, rotten industrial buildings (remnants of 

the last century when the place was used for iron mining) 

hidden in the woods, overgrown with weed next to barrows 

from the Celts. | 

IN: What does the name Forma Tadre mean? 

AM: Forma Tadre is some sort of anagram deriving from 

TAngerine DREam's album FORce MAjeur. 

IN: Is Forma Tadre a solo project? What roles do Hanjoerg 

Schifferer and Erwin Thom play in the band? 

AM: Forma Tadre is just me. But when it all started there 

were the three of us. We recorded a maxi-single called 

"Brightful Times" under the supervision of the Ex DAF 

(Deutsch-Amerikanische-Freundschaft) Producer Bob 

Giddens. Erwin left the band in 1990 or so. HJ and | part- 
i ed last year. | got the 
offer from Offbeat for 
making an album and 
didn't want to make any 
more compromises in 
the sound and overall 
appearance of Forma 

! Tadre (cause at that 

í moment | was doing 
nearly 95% of the 
music). So HJ decided 
to leave. 
IN: What inspires Forma 
Tadre? 

AM: At the moment: Old 
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books, black and white SF movies, water, air. 

IN: What is your musical background? What are your 
musical influences? 

AM: There is track on Tangerine Dream's album Phaedra 
(1974) which starts with complex noise rhythms made by 
synthesizer filters. Since then, | had never heard some- 
thing like that before. It was strange and unfamiliar and | 
liked it. It was a new universe for me. 

IN: Do you play live? And if so, will you ever tour the 
United States? 

AM: | made 2 or 3 gigs here in Germany together with 
Haujobb. We were playing absolutely live (just a DAT run- 
ning with some FX and basic rhythms) and did much impro- 
vising. | will probably come with Haujobb to the US in sum- 
mer 1997. 

IN: Why have you chosen to write in English? 

AM: There was no choice. | seldom write something in 
German. | read 

mainly American 

and English 

books, especially 

E.A.Poe, H.P. 

Lovecraft and 

Arthur Machen. 

IN: Your lyrics are 

very intelligent to 

say the least. Is 

there a general 

theme to 

"Navigator?" 

AM: | had some 

kind of theme in 

mind when | 


$ 


made the record, but | can't recall it 
exactly right now. It was more a theme 
just for me, pictures, constellations, 
subconscious ideas to push the album 
in the right direction: 

IN: The album contains some interest- 
ing samples, geThese samples fit. well 
into the mix, ‘what аге” ће sources to 
some of these samples? ыш. 

AM: Most of the samples. ‘come ifrom 
movies. 


IN: In the sleeve to "Navigator" you 


_credit‘Egyptian officials, how many pic- 


“tures did they supply? 

AM:-Just^one (for "Date Unknown"). 

“The first scheme: of, the cover design 

also:came fom the с Баурап» put | dis- 
it " 


"Plasmasleep" starts „ awith а nigh 


speech sample from Star Trek.IV and : 
is «full of Alien l*samples; "Date | 


Unknown" draws much from Stargate, | 


"Serpent Charmer" starts witha sam- 


Europ 


ple ‘trom Dracula 1995? (the young А 


ріге'ѕ геаіт), "Looking ‘Glass Men":has 
many :speech samples from Blade 
Runner, the samples 

in "Celebrate the Cult" came from a. 
Russian SF Movie called "The Silver 
Planet". Most of the: speech samples 
stem from older SF movies like "The 
She-Creature" (in Plasmasleep) or 
"The Creature from the Black Lagoon” 
and other movies by Jack Arnold. 

IN: What kind of equipment do you 
use? 

AM: 1 use a 

Korg MS-20 


a 
Ensonique 
Аѕг- 1 0 


is the mai 
instrumen 


quencies. 

IN: Why are only portions of your lyrics 
printed on the sleeve to 

"Navigator?" 

AM: | wanted to give the audience a 
clue to the track itself. A track 
consisting both of lyrics and music 
although | wouldn't make this differ- 
ence and don't want to make it in my 
music. Most times both things come to 
life at the same time so why seperate 
them? 


think, consider e.g. ARS who ‘did 
уегу-тисһ with very little equipment). 
But you can't.do something new just by 
analyzing what has been done before. 
You can only do something new by 


‘strictly focussing on yourself andzby™ 


doing only What you like, | think. My 
impression is, that most of the electro 


musicians in Europe don't have much 
interest in this. They stick to the pat- 
terns of the electro scheme like a rock 
'n roll musician sticks to his three 
chords he knows to play. l'm not very 
interested in understanding music this 
way. 

IN: You work very closely with 
Haujobb, obviously with the NEWT 
project and also remixes (Dream Aid, 
Net Culture, etc.) what is your relation 


to them? 
$ 


r Meyer, 
November of 96, is this true? ` "What 


AM: We are friends. They come to me 
to play me their newest tracks and vice 
versa. We talk a lot about music, 
exchange CD's, ideas etc... 

IN: Many sources, here in the United 
States, compare your music to 
Haujobb. How do you feel about that? 
Do you think that this is а valid com- 
parison? 

AM: Haujobb once listened to thejorig- 
nal of "Plasma Sleep." | was using the 
same samples from the same movie 
(Alien 1) as they did some short time 
before. That was the first time абе 
met. | "е have something in com- 


: "NEWT project, with Daniel 
was set to be finished in 


label will this be released on? Will it be 
available in the United States? 
AM: | hope so. Until now it is not clear 
on what label NEWT will be released. 
We spoke to Offbeat and I'd say their 
offer wasn't Very interesting. We're cur- 
rently looking out for other labels now 
that the album is nearly ready. 
IN: What does NEWT stand for? 
AM: It's the 
little girl 
from Alien 
Il. 
IN: What is 
the inspira- 
tion for 
NEWT? 
AM: I'd say 
the fabric of 
sound 
The 
inherent 
space quali- 


ty. 

IN: What do 
you do for 
fun? 

AM: I'm a 
fanatic 
game play- 


for Forma Tadre? Are there any new 
albums in the making? When will the 
"O-Files" be released? 

AM: As far as | know there won't be an 
O-Files release in the US. There will 
be a seperate Forma Tadre single con- 
taining the O-Files tracks plus an addi- 
tional mix by haujobb and maybe one 
by Velvet Acid Christ. "Navigator" 
should be released on Metropolis in 
January 1997 in the US. Anew album 
is in the making. 


өн at 
more party. 


“and being 


time? 
09; 


09: I'm по 


Actually, 1 would like to work with 


"some bands maybe, re-mixes or some- 


ry- thing. l'm supposed to be doing 


some- 


"thing with some friends of mine, which 


i ‚ and seeing him on 
n image. Electronic music 
pletely take that element out 
ecause its still тогоо rock - 
like (һе Chemical Brothers and 

definitely gets a step farther 
m that, which goes a step closer 


the name of I’m not supposed to disclose 
et. They're a band being signed to 
nterscope. They want me to do two re- 
mixes for some things that they have on 
the album. Also help with the album, 
which will be cool. Its such a huge label, 
if | was credited on it, it would help a lot. 
I did a re-mix for Corrosion of Contormity, 
but | don't know if Sany is still going to 
pick it up as a CD single or not. Its dif- 


$ 


terrible. I fuc 


Chicago, 

is concerned? - : 

D9: Chicago is my hometown. ! was born 

here, and Туе lived here all my Ше. So, 

yeah | feel like | represent Chicago in a 
but then there are certain promoters 


way, | ) 

(Who shall remain nameless), and also 
people that | care not to associate myself 
and my. name with. When І say Chicago, 


| don't want to say I’m promoting the 
whole Chicago rave scene. There's pro- 
moter motherfuckers that | don't like in 
this scene. Just money hungry fucking 


people. That's one reason | don't play in 
Chicago a lot. 1 
IN: Do you think that destroys everything 
that you represent and work for? 1 
09: It doesn't really effect me directly in 
any way because there’s so many places 
that do like it. 
With the break- 
through of the 
bands that ме 
were talking about 
earlier, all kinds of 
techno are going 
to get popular. It doesn't worry me. Its 
not like these с people are hold- 
ing me back at all. Don't get me wrong, 
there's also a lot of really good people. 
Promoters and friends of mine here in 
Chicago. 
IN: How do С 
DJ/producer, the direction that the indus- 
trial scene is heading towards? There's 
definitely been a lot of cross-over in 
those areas. $ | à 
D9: Totally, | mean industrial music has 
been around for so many years. That 
was what | was listening to before. | was 
into stuff like; 242, Skinn Puppy, Vomito 
Negro, Kraftwerk, all kinds of shit. | liked 
the stuff with the better progrenming. 
The industrial sound has like a... 1 
harder for people to relate to. Its more of 
a fantasy type thing. The techno is more 
of a streetsound... | don't know how to 
explain it really. | think people can relate 
to techno more, its something fresh and 
new. Industrial is known for really good 
китеп, really technical music. If 
hat style could merge with the aggres- 
siveness of the techno music then you'd 
have some really good music going on. 
IN: In your music n use many sam- 
les. How do you choose them? 

9: Actually my newer music I’m using 
less and less samples, and more sounds 
and noise. I'm still using some samples. 
The older stuff, | wanted to do something 
really hard and aggressive. | wanted to 
bring some guitars and some blast beats 
into it. Thats why | ended up using Death 
Metal guitars, and stuff like that. 
Samples | take for pretty much any- 
where. You hear someone say some 
thing, and you think, "Hey that's pretty 
funny." Somebody leaves not too nice of 
a message on your answering machine, 
and you think, "1 can't believe what kind 
of a moron this guys is!” So you go and 
sample it. | use a lot of B-movies. You 
can get something good anywhere. 

IN: Do you feel that industrial and hard- 
core are similar? 

D9: Yeah, | mean 1 can't say its a similar 
writing style. As far as industrial having 
a technical sound, with 10,000 things 
going on at once. A little percussion here 
and there, just layers and layer of stuff. 
Techno goes for fewer sounds, but big- 
ger fatter sounds. So it compensates for 
not having so many things going on. ! 
like a median between the two. 

IN: Deejaying or producing? ! 
D9: Producing definitely. Г mean deejay- 
ing is fucking great. | love to go out and 
DJ parties, make people go crazy and 
shit like that. The whole way | got start- 
ed was loving music, and making music. 
So definitely | would say the producing 
end is much more fun. 


ou feel as a hard-core 


IN: Any influences? 


D9: | don't have any influences from any Chicago.) 


commercial “Alternative” station here in 
Wasn't it like Chemicals 


certain band. | kinda do my own thing. 1 Brothers and Moby, or something like 


do have influences from many musical 
styles, definitely. | can't narrow it down 
and say; Pantera, Kraftwerk, and what- 


—Delt. 9 


ever. I'd have to say a little industrial 
sound, a little hard metal sound, a little 


б 


АНТ 


ЖООШ 


Mimean? 
Й kids те do a little bit too much of 


unk 


old style hard-core, maybe 1986 
rock, definitely a lot of noise, anything 
that Гуе listened to always influences 


me. 
IN: Besides the Interscope project, any- 
thing else that you're working оп? 
D9: Probably a new thing for Industrial 
Strength, like | said that noise project. | 
haven't even thought of a name for it. | 
would do one or two things a week, and 
then put it away on a DAT, and then do it 
agan a few weeks later when I got bored 
o 


doing the hard-core. All these noise D 


things range over 7 or 8 months of taking 
breaks, so they're all really different. I'm 
doing a few things for some Dutch labels: 

Shadowlands. | got some stuff coming 
out on their “Invasion of the Worlds” CD. 
I’m going to start experimenting more 
"m other styles, other people, other pro- 
ects. 

N: How do you feel that the rave scene 
is progressing as far the commercializa- 
tion of the scene? 

D9: Right now in America, if people think 
that raves are commercial right now. It 
hasn't even begun. Once these big 
name labels find out people are buyin 
techno, accepting techno, and that isn 
such a bad thing anymore. Man, you're 
going to start seeing rave mega parties 


that. That's just the beginnin 

IN: How does people's attitudes towards 

the music here in the US compare to the 
other places 


Ч.ғР4сеғе Chicage You Pussy Mother Fuckersl? bee 2 


different. 

й rican kids 

love the music, but they definitely love 

their drugs also. Overall | think that 

response is pretty good. Especially from 

the kid that are definitely there to hear 
the music. 


have done that when | was 17, my mom 
would've... well | got kicked out when | 
was 17, but she would've ran up there 
and been like, "What the hell are you lis- 


tening to?!" 
IN: On 


How can | say this without 
like an asshole? You play with 
\ things happen. He was syn 
with the wrong things, and | know he ha 
a problem. | was always saying for a 
long time, “One Day.." You know what | 
Óne day in the near future that 


something and gonna end up dead... 
And it happened. And he was a friend of 
mine. | never really knew he had a prob- 
lem. Id only see the guy only a bout 
once every two months n we'd play 
together somewhere. As far as having 
an impact on the hard-core scene, a lot 
of pee will be sad, and a lot of people 
will be bummed out by it. But, | don't 
think it will have any sort of effect what- 
soever... positive or negative. 
IN: Do you think it will have any effect on 
the ravers that use drugs? © 

: No, | think ravers will always do 
drugs. | think it will have more of an 
effect on DJs and pope that knew him. 
| know a lot DJs like to do a lot of drugs 
also. | think drugs are bad, don't get me 
wrong. In moderation, I'd have to say 
just about anything is OK. | know a lot of 
people, DJ friends of mine that get crazy 
on aruga. Hopefully it will open their 
eyes. You have to enjoy things, just don’t 
over do it. 
IN: Any shouts or props? і 
09: I'd like to give het to Chicago, and 
I'd like to give the West Coast hard-core 
techno scene. They're the best in the 
United States right now. Га also like to 
give props out to anyone that listen to 
any kind of music. l'd also like to give 
props out to any who hates Charles 


at Rosemont Horizon, with like Prodigy, Grod 


Chemical Brothers, and stuff like that. 
Right now I'd have to say its still реу 
underground. | know that 0101 (Ed. 


roden? 
IN: Who??? 
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APOPTYGMA BERZERK АКТІСІ 


Stephan Groth from Sarpsborg, 
Norway, was born in 1971. He grew up 
in a very musical family, his father, Jan 
Groth, played in Aunt Mary a well- 
" known Norwegian blues-rock band in 
the 1960s. But Stephan caught interest 
in electronic music rather than blues, 
and especially in EBM. 

He once said that The Invincible 
Spirit was one of his favourite groups, 
in 1987 they released the masterpiece 
Current News оп  Technodrome 
International (pre Zoth Ommog), this 
could very well be the main influence 
for Stephan's gothic techno. Other 
groups һе rates high includes 
Kraftwerk, The Young Gods, Hard Floor, 
OMD, Psyche, Velvet Underground, 
Dead Can Dance, Tangerine Dream, 
New Order, Joy Division, Regenerator 
and Sven Vath. By the end of the 1980s 
he'd learned to handle the synths and 
keyboards well enough to make music 
on his own: he took the artistname 
Grothesk. 

In Fredrikstad and Sarpsborg, two 
towns very close to the swedish border, 
the electronic movement first settled 
here in Norway...and Grothesk was a 
major part of it. The label Tatra has 
always been looking for new and excit- 
ing music, and in 1991 they signed up 
Grothesk as Apoptygma Berzerk. Soon 
a 12" called Ashes To Ashes was 
released by this label. 

Apoptygma's first claim for fame 
nationwide (except for the release on 
Tatra) must have been as supporting 
act for The Young Gods in Oslo August 
14 1992. At the concert Grothesk 
brought Anders Odden with him to play 
guitars on "Burning Heretic." The 
Young Gods got so impressed by 
Anders that they brought him along for 
their concert in Bergen the next day. 
Anders Odden is best known from his 
days as guitarist in death-metal band 
Cadaver, from Fredrikstad. Cadaver, 
which existed from 1988 until 1993, was 
the first Norwegian band to sign with 
Earache Records and they released two 
albums: Hallucinating Anxiety (1990) 
and ...In Pains (1992). Apoptygma also 
played as supporting act for Die 
Krupps, at "St.Croix" in Fredrikstad, 


February 1 1993. 

Musically, Apoptygma 
somewhere in the techno soundscape, 
but often strongly influenced by 
goth/EBM. So “gothic techno” sounds 
like a good description of his music (if 
you remove the guitars from the latest 
Cassandra Complex album, “Sex & 
Death,” you'll be pretty close to 
Apoptygma). 

When the album Soli Deo Gloria 
was released, in November 1993, one of 
the “Jeading papers іп Norway, | 
Dagbladet, wrote a two page story on 
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Apoptygma and techno-music in its BESSSS 


November 29 issue. 


To give a brief summary: Grothesk B 


says that he's a Christian, but that he Ж 
worships depression! Не calls himself ' 


“musically schizophrenic” because 
he's got everything from Ace Of Base to 
Entombed in his record collection!! 
According to Grothesk, “Soli Deo 
Gloria” is a summary of work he’s done 


between 1990 and 1993, that's why the į 


music ranges from pure pop to gothic 
techno. Dagbladet also gave the album 
a very positive review, 5 out of 6. 

їп November 1994, Apoptygma 
Berzerk toured in Germany before 
returning to Norway to throw a party on 
New Years Eve. While most other inhab- 
itants of Oslo made wishes for the new 
year, Apoptygma Berzerk gathered a 
crowd of body/ industrial fans at the 
new independent club So What!, and 


gave a memorable concert. Hopefully, +: 


this can become a New Year's Eve tra- 

dition in our otherwise so dull capital. 
On May 4 1995, Apoptygma Berzerk 

played support, together with Rancho 


Diablo, for old heroes Nitzer Ebb at So 13 


What! in Oslo. The concert was well 


attended and the audience fairly satis- B 4 


fied with what Apoptygma Berzerk 
achieved. Like when supporting The 
Young Gods in '92, Grothesk was 
joined by guitarist Anders Odden on 
stage. During the half hour Apoptygma 
played, they had time to introduce the 
next single "Non-stop Violence," which 
show Apoptygma from a more political 
side. The song is about the ongoing 
conflict in former Yugoslavia and 

promise well for future 


Soli Deo Gloria 


Ashes To Ashes 
CDS 01991 Tatra 


‘Dee Red і 
Аа db Tatra CDS©1993 Tatra d «s не e 


Non-Stop Violence 
CD ©1993 Tatra CDS 01995 Tatra 


CD ©1996 Tatra 


Apoptygma releas- 
es! 

For a long time, 
Per Aksel Lundgreen 
was the contact per- 
son and a live mem- 
ber of Apoptygma 
Berzerk, however, in 
1995 he decided to 
pursue his own 
career with Cronos 
Titan. So now all fan 

should go 


arranged a techno 
workshop during the 
event Eureka '95 at 
Stovner 
Rockefabrikk in 
Oslo. For a couple of 
hours they showed 
people how one uses 
samplers in electron- 
ic music. The 
entrance was free so 
this and other stands 
at Eureka '95 were 
pretty crowded. 


a while. This caused the cancellation 
of Apoptygma's appearance at the 
Diabolus Cantus Festival, in 
Karlsruhe, on December 2nd. 


IN: What about your upcoming U.S. 
Apoptygma record. Why a compila- 
tion/remix-album ? 

Grothesk: There wil be 2 releases. 
One retrospective compilation with 
material from 1990 to 1994, (this album 
is going to be released on Cleopatra 
Records), mainly for the american mar- 
ket, and a new EP, called "The Mourn 
EP" This one will feature the song 
"Mourn" in remixed versions plus some 
unreleased tracks. The reason that we 
release a compilation is to introduce 
APB to people from the states. 

IN: It's very interesting that you do a lot 
of remix-work for other people, what are 
the projects you are currently working 
on (e.g. leather-strip)? 

Grothesk: l've remixed songs from 
bands like Lights of Euphoria, 
Sabotage, a Split Second, Lezetherstrip 
and Good Courage, Lately, I've finished 
a remix of Satyricon. The next remix 
project will be a remix of a Covenant 
track. | like remixing, it's interesting to 
put your own "touch" to other people's 
Work. 


IN: What about the next tour ? There was a tour sceduled for 


The “Non-stop Violence" single was released in may (in germany) which is now planned for autumn. Is that 
October 1995, first in Germany to prepare the audience correct ? and which countries do you plan to tour ? 


there for the upcoming tour, 
and then in Norway. It was 
supposed to be released in a 
limited edition numbered up 
to 1000, but a tough deadline 
forced Grothesk to skip this 
project and instead, press all 
copies of the single in an 
ordinary version, without the 
fancy 5-coloured manga 
images that was planned. 

In the late fall, Tatra 
signed a deal with Discordia 
to distribute all Apoptygma 
releases in Germany. In 
November, Apoptygma 
Berzerk returned to Germany 
for another mini-tour, with a 
live crew consisting of 
Grothesk on vocals and 
synth, Geir Bratland on 
synth and Anders Odden on 
guitar. Unfortunatley, 


Grothesk injured his ankle in the latter part of this tour Grothesk: There will be a new tour when the next album is 
and had to stumble around with his foot in bandages for ready. lm not sure how soon this will be, but probably in the 


end of 97. This tour will go through Germany, Scandinavia, under different names: Total Transformation, Н2о (LOVE- 
Holland and Belgium. | have been asked to do a Tour in the LOOP), Acid Queen, Oslo Goes 101 and TB-MOONChild. 
US, but I think it's a bit to early. We'll have to see how the Моге industrial and gothic stuff is made under the names: 1 
compilation is doing in the states before we go, but | would Was In Hell, The Fall Of Belial, View and АРВ. 
€ emm ё %. —— IN: You are very popular іп Germany since 
: EN 1 he release of "7" about a year ago. It 
seems that you have booked a place on 
very major compilation album. What is so 
special about those fans/people in 
: Germany? It's the third-largest market іп 
1 һе world (for records), but you are still on 
7 а small label. What аге your plans in the 
future? Because now some of popular 
electro/gothic groups in Germany (e.g. And 
One, Rammstein) find there way to the 
charts with a major-label. How do you see 
the market for this kind of music in general, 
ill it be the next "underground-sound" 
"ЧЫ паде popular? 
> Grothesk: Germans are very open to 
music coming from Scandinavia, that's why 
so many bands from here are doing well 
there. About the labels... we are working on 
it. | dont think that EBM will be the next "big 
thing," not in it's present form. But as you 
2 сап see, electronic music is geting bigger 
very much like to go there!!! and bigger, and that's what's important. 
IN: Are you doing any festivals this summer, if so, ! 
which ones? 
Grothesk: About summer-festivals, | just turned down 
an offer to play a big festival in Germany, with Front 242 
and Sisters of Mercy as headliners. All the people in the 
APB live crew are so busy with their own projects this 
summer, and | want to produce more records, so we 
simply do not have the time. 
IN: Why is it so hard to get your records in the states? 
Alot of people are requesting information on how to get 
them there. Do you have any plans releasing your 
records overseas ? 
Grothesk: As | mentioned earlier, a retrospective 
album (not a best of) will be out on Cleopatra. But 1 
think that both the "Soli Deo Gloria" and the "7" album 
are distributed over there. 
IN: Why are there no lyrics available? Do you prefer 
that people rely on how they feel listening to your 
albums rather than reading or analysing your lyrics? 
Grothesk: Yes. | hope people will understand, not 
every word, but the vibrations and the moods that | 
want to send/express, without reading the lyrics. | want 
my listeners to "open up" and to listen, and then make 
their own minds up about what a song or a track is all 
about. When we're touring, people often ask me about 
the meaning of certain lyrics or songs. Usually, | then 
ask them what they think, and sometimes, their theo- 
ries are very close to the original idea. That's very sat- 
isfying. 
IN: What about the side projects? What are your pref- 
erences, what is your "to do" list for the near future? 
Grothesk: I'm very into all sorts of Techno these days. 
Ambient, House, Trance and so on. | do different stuff 
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25 yr old male, Chemlab, Snog, 
Babyland, 16 Volt, NIN, Danzig, 
Depeche, Insight23, KSK, Beatles, 
Spahn Ranch, Pitchshifter, Marilyn 

anson, FLA, Godflesh, Twisted 
Sister, Twin Peaks, Millennium, 
Sleep Deprivation, altered states of 
consciousness, hypnosis, solitude, 
Giger, symbolism, rituals, eyes, visu- 
alization, dreams and interpretation. 
tattoos, bizarre movies, the moon, 
graveyards, fetish рош ар, dark 
traumatic poetry, video collages, 
gargoyles, violent media, skulls, 
exchanging: vids, tapes, poetry, 
short stories, interesting photos, 
thoughts, and experiences. send 
oddities, scrawlings, trade lists any 
interesting banter to: Aaron Trickett 
Ке Shore Drive Ithaca, NY 


1485 
"m———Á > 
| am 57” 19016 muscular built. | am 
African American. | am looking for 
the princess of darkness, who will 
correspond to me about the beauty 
of the dark world. Let's creep the 
ngus tog ther. Chiedozie Ugwonali 
#7396663001 South Emily Dr. 
Beeville, TX 78102 
ч 

22yr old male in central NJ seeks 
correspondence with females (espe- 
cially those in my general vicinity) 
who share my interests. into 
Mentallo & the Fixer, FLA, 242, 
Leaetherstrip, Chemlab, KMFDM, 
Therapy? Murder Inc., and lots 
more. | enjoy sci-fi, Star Wars, writ- 
ing, Sandman, & zines (both reading 
'em & publishing my own, Where 
Angels Fear To Tread). | want to 
exchange letters, tapes; perhaps 
meet, hang out, even collaborate on 
my zine. So hey, write me already! | 
will respond to all those who dare. 
Chris Minder, 182B Wert Ave., 
Hamilton, NJ 0810. azrael24@con- 


near Chicago and will relocate for 
the right Dark Lady. Write abusive 
letters to me. Phil Stepping 806 W. 
Ohio #6 Urbana, IL 61801 P.S. 
1yo lived in L.A. 


4682-20 Kasahata, 
Saitama 350-11. 
an Dance, Corpus 
Ich, Lacrimosa, 


Michiyo 
Kawagoe a 
Japan. Dead С 
Delicti, Das 


Switchblade Sm Faith & the = 


Muse, Project Pitchfork, early 
Christian Death, Death in June, etc. 
Japanese goth female seeks goth 
penpals who are into anything ! like, 
vampire, witch magic, night, black 
colour, German gothic music, 16th 
to 18th century european gothic arts, 
horror books, pain, gothic dress and 
sleep in a coffin. 


фай алкан ка келт НЕНЕН Кү > 


20 y.o. male enjoys gothic/industrial 
music, movies, and literature. In dire 
need of conversing with like minded 
individuals. | like The Shroud, Snog, 
Exec Slacks, Bile, Black Tape For 

Blue Girl, Leaetherstrip and more. | 
love to read and enjoy watching 
movies in my spare time. l'm in the 
Navy (but please don't hold that 


JP» against me) and stationed іп Japan. 


| would love to hear about other peo- 
ple's taste in music literature, and 
movies, my address is: FC3 
Shaunessy O'Brien, USS THACH 
(FFG 43) CS3, FPO AP96679- 
1498. 1 stamp is sufficient postage 
for a letter. 
ни > 
Greggo veteran industrial techno- 
head, would like correspond with 
other like minds who create their 
own “music” via 4 tracks or demos. If 
you would like to send a tape of your 
musical library that will work as well. 
Your tape gets mine. Male porno ok. 
Greggo 17685 Harman. Molvindale, 
MI 48122 


centric.net (email is ок but nothing а 


beats real letters) 
"———— — > 
Anyone out there into Apparatus, 
G, Sphere Lazza, Chemlab, 
Cubanate, Ministry, Clay People, 
Acumen, 16 Volt, Mindless Faith, 
Abstinence, Non-aggression Pact, 
Numb, Excessive Force, TKK, 
Dessau, Steril, Thorn, KMFDM, 
STG, Idiot Stare, Schnitt Acht, Die 
Krupps, Second Skin, Insight 23, 
PHM era NIN, Stabbing Westward, 
Oomph!, Pain Station, Killing Floor, 
Gravity Kills, Haloblack, Spahn 
Ranch, Diatribe, Birmingham 6, 
Hell3ent, Swamp Terrorists, The 
Hunger, Society Burning, Drown, 
Chemical Brothers, Club Zero (a 
cool unsigned band), and 80's new 
wave? If so, please write me. | am 
also into the latin language, Beavis 
& Butthead, and black. Chase is 
God (had to put that!). Skinny Puppy 
fans need not apply. Bridget Martin 
We nd a Ave. Las Vegas, NV 


ч > 
| am wed to the darkness of my 
anguish. I’m not into industrial 
music, but its emotional aesthetic 
and long for a corrupt bitch goddess 
to discipline me. | am pathetic. 
Please get me over my sniveling 
homosexual tendencies which | cen- 
ter on Matt Sharp of Weezer. | live 


19-yr-old F looking to correspond 
with others who can offer insights / 
views / experiences on Gothic sub- 
culture/attitude/music or other intel- 
lectual aac pite interests . Avid 
Robin Finck adherent and have a 
fetish for hair. Special interest in 
androgyny-Drag queens welcome! 
Also special interest in music-listen- 
ing and construction кке Бапа 
Баса) Musically: NIN, KMFDM, 

obert Fripp soundscapes, Prick, 
old Ministry, Test Dept., Die Form, 
Lycia, Cure, 242 / Other: Crow, 
Giger, evolutionary psychology, 
comix, Kabuki, modern primitives, 
performance artists, dark art and 
monga hy, computer graphics, 
more. Will answer. Maybe someone 
out there sees things as | do.-- 
anex@ucla.edu or Hedrick Hall, 250 
DeNeve Dr. Mailbox #417, Los 
Angeles, CA 90024 


X »- 
Hi! I'm a lonely, handicapped black 


man stuck in northern Virginia with 
no one to talk to. I’m looking for 
females any age, race, or color who 
are going through the same thing 
and have a love for music, fall &win- 
ter, hugging, kissing, walking around 
naked together and alone with each 
other. Favorite bands: Isaac Hayes, 
John Kay / Steppenwolf, Art Of 


Please No longer than 100 words!!! 


Circle Of Dust, Klank, Landfill, Moby, 
Meathook Seed, Napalm Death, 
Paradise Lost, Me'Shell 
‘Ndegeocello, Voivod, Ice-T/Body 
Count, P.M. Dawn, Nancy & Lee, 
Gordon Lightfoot, Type O Negative. 
Looking for lonely hapaicappon irls 
especially. Desmond T. Salley, 4700 
Perch Place, Alexandria, Virginia 
22309-1117. 


J 
Take aim, | am waiting to be impaled 
with a thousand corkscrews. Kick 
me in the teeth with your steel-toed 
stationery. | am waiting to dissect 
your brain, body, karma. Do you 
want to get down and get necro? 
Jack The Tripper. P.O. Box 393, 
Hibbing, MN 55746 
X > 
Already 43 years old, but still into 
the music. Looking for other people 
in my geography interested in shar- 
ing CDs. Remy Chevalier, 25 


Plainfield, NJ 07060. Gay 21 yr old 
college male into Thanatos, Human 
Drama, Die Form, Lunachicks, Toilet 
Boys, Fur, Plas | Fair Sex, 
Sexpod, Faith and the Muse, Karen 
Black, :Wumpscut:, FLA, Numb, 
Diamanda, Blur, Evils Toy, Crocodile 
Shop, Lycia, Switchblade, Malign, 
Ichor, also into crazed drag queens 
and NYC club rioting. Write soon! 
email: jprzybow@turbo.kean.edu 

ч > 


Free spirited 17 year old male, 5'11”, 
160 Ib, brown hair, green eyes. Into 
all forms of metal, all music from the 
80's, writing poetry, watching sun- 
sets, candles, martial arts, and the 
ocean. I’m looking for a white female 
close to my age who shares my 
interests and wants friendship and 
love. I'm not sure if l'm ready for sex 
yet, but l'Il try anything once. Write 
to Ryan Hoffman, 1060 Kenyon Ave 
5W, Massillon, OH 44647-9609 


Newtown Turnpike, Weston, CT ч 


06883 
Е eene nennen reno noon oen noo onsec e)] э» 
Pleasant girl: "eer oy people 
between the ages of 16-24 who are 
interested in darkwave, ethreal, 
rare and industrial. Black Tape For 
Blue Girl (Sam Rosenthal), Vidna 
Obmana, Human Drama, Engines 
Of Aggression, Thanatos, Love 
Spirals Downwards, Dark Orange, 
Shinjuku Thief/Filth, Sonus, Lee 
Blaske, Ordo Equitum, Attrition, etc. 
Also looking for people into the 
Medieval era and who are intelligent 
but not too serious. l'm a 5'8 white 
female with black hair, brown eyes 
who is picturesque, and of the 
German & Hungarian descent. | love 
history, literature, nature and 
Geoffrey Chaucer. Need help finding 
the tribute album to Black Tape For 
A Blue Girl. Any info on Germany is 
welcomed as well (no nazi's). Also 
сонде for Vanessa and Tool for 
aroline!). Nicole, 976 Ridge Trail, 
Carol Stream, IL 60188 
ч 
17 yr old weirdo female. | am inter- 
ested in hearing from anyone who 
would be interested in writing me. 
My passions include gothic/ethereal, 
Poppy Z Brite, costumes, artistic 
expressions of any sort, wicca, psy- 
chology, psychos, exploring the 
strange unusual and dark side of the 
human race. Is anyone out there as 
bored as | am right now? If so, write 
me, and maybe | can make your life 
more interesting Send to: Liz, 1448 
Prestwick Dr., Schererville IN 46375 
< » 
HELP! 24 yr old male. Lonely in this 
culturally deprived region. Into 
goth/electro: Switchblade, DM, 
Babble, Bowie, Sunshine Blind, 
Sisters, Lycia, old Cure. Other inter- 
ests: Victorian architecture, Hammer 
horror films, Christopher Lee, 
Vincent Price, Christopher Walken, 
Poe, reading poetry, studying the 
occult, conspiracy theories, renais- 
sance era, studying sharks. Looking 
to travel or possibly relocate to New 
England or California. Looking for 
females who would like to share 
thoughts and poetry. Korda, P.O. 
ou 143, Kulpsville, PA 19943. 


> 
Noise, Argyle Park, A Jeff P., 159 Westervelt Ave. North 


Darkwave mage seeks correspon- 
dence with other like myself. My 
interests include, but are not limited 
to; chaos magik, sex, red roses and 
black coffee after midnight, and all 
things dark and wonderful. | also 
believe in all forms of altered states 
of consciousness, and enjoy readin 

and writing poetry which is not fluff. 
If you agree that the cross is a sym- 
bol of tyranny, pain and oppression, 
and that pleasure is a sacrament, 
write to me. Liberate your soul and 
help weave new patterns of reality. 
Aaron Christiansen, 2310 16th St. 
Troy, NY 12180 

ч > 
19 year old gay drunk punk into 
fucking shit up. If any squatters need 
a place to stay or grub for free, you 
can come. Open minded punks only, 
no skinheads. Into; Fear, Morrisey, 
Blitz, pansy Division, Misfits, Lush, 
Filth, Smiths and other hardcore 
shit. Write or us ру, peny of room. 
Wayne Atkins, 7251 64th Ave. East 
Palmetto, FL 34221 

mj > 
Nothing, attractive, pale and slender 
23 yr old w/ ice blue eyes. Seeking 
correspondence w/preferably female 
(males ok, too) into dark wave, 
industrial, goth musick, art, film ad 
literature. My fav bands include 
Alien Sex Fiend, Rasputina, Barry 
Adamson, Skinny Puppy, Cure, 
Opium Den, Cranes, Low, Swans 
and Bauhaus to name a few. | enjoy 
smoking, drinking and talking about 
books and "stuff." Clubs and venues 
fill my nights and dreams. Into pierc- 
ings, vampyres, sex and lust. Would 
welcome visitors to “sin ӘУ м/а 
warm and wet embrace. Cheers! 
Nothing C/O W.A. Hoffman 21-19 
21st St. #2R, Long Island City, NY 


7 year old child genius into breast 
feeding, Legos, Spiderman comics, 
vivisection and hardcore porn. As for 
music: into guitarless industrial, pro- 
gressive electronic rhythm, hard 
trance, jungle, gothic, ambient, etc. | 
would love to trade tapes with you, 
read your poetry, or let you change 
my diaper (my metaphysical diaper 
that is). My mom just moved my 
bedtime from 8 to 9 o’clock, so now 


| have more time to play my new 
Fisher-Price keyboard, in 
wounds on myself, and to write you. 
.Send me a letter or tape of your 
music. No one under 5 years old 
lease. Eric, 3 Eileen Ct. Wharton, 
J 07885, 
monse@eden.rutgers.edu 


Hello there drones, my name is Star 
Traveler, I'm а 21 year old male 
from the Trenton sector of NJ. l'm a 
multi medium artist, music, paint, 
 еюнтарпу, film and shit. Not shit, 
as in and also shit. You know? | 
listen to Coil, Pink Dots, Current 93, 
Nurse W/Wound, Cure, Death In 
June, Skinny Puppy, FLA. Also, 
David Lynch movies rock!! Anyone 
have any old stuff, contact me! I'm 
in a group called Puddle Of People 
and My Silent Awakening, half 
owner of  Galatron 
Corporation. Email me at 
Startravr@aol.com, http://mem- 
bers.aol.com/startravr/index.html , 
or write me at P.O. box 11097, 
Yardville, NJ 08620 
үші king fi ! ially i 
ooking for pen-pals, especially in 
Europe, but will write all. Into: 
Leaetherstrip, Klute, 242, 
Psychopomps, :Wumpscut:, 
Neubauten, Sleep Chamber, Die 
Form, Nitzer Ebb, Laibach and 
many more. Sex, age, etc, doesn't 
matter. Write: Steve i reges 
1701 Broadway #R Vanc, W 


catalog, B. Leather, 
Wilmington Pk.#19, Kettering, OH 
45429. 

BDG Mailorder: 


Audios 
NTSC 


Live Music 


VON LMO Red Resistor - Q: Are 
үзі ready to advance yourself? 

his CD is for those of you who 
want the most extreme sounds 


.America, 

ir Mail на ида) 

Variant Records, 61 East 8t 
Street, #223-1, New York, МҮ 


Looking for live tape traders. | 
have a lot of shows in the metal 


98663 
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Braveheart! Warrior soul of 
Scottish/Cherokee lineage seeks 
lei females. Music: Type O 

egative, Danzig, My Dying Bride, 
Cradle Of Filth, Moonspell, The 
Shroud, Rosetta Stone, This 
Ascension, Requiem In White. I'm 
into; wolves, rivers, woods, and 
anything of nature. Swords, chival- 
D. knights, and the code of honor. 

сїепсе is god, but 1 relate to witch- 
es and wicca. Heaven? Here on 
earth with a pretty girl, a good ale, a 
summer's sky blue, at the RenFest. 
l'i bring the ivy and roses. 
Character а must, but | love the 
dark, spicy and sensual as well. l'm 
creative, intelligent and tattooed. 
And you? Write! Paul Pressley P.O. 
box 80403 Atlanta, GA 30366-0403 


Mining << 


Princess, 27 bi WF craves corre- 
spondence with fellow loyalists of 
vampyrism, occultism-witchcraft, 
fetishism, etc. Seeking ponce of 
darkness to share love, hate, life, 
death, pain and pleasure. Have a 
fondness for vinyl, leather, B+D, 
candles, incense, poetry, music 
esp. Foetus, Skinny Puppy, Type O, 
and Jerico Of The Angels (оса 
NYC band), also into Rocky Horror, 
The Crow, and Necromanik. Will 
reply to all M/F any age, however, 

iercings, tats, perversity and mor- 

idity are encouraged. Write Saraya 


ifried 


igs myself. Wanted live: Bile, 
Volt, Diatribe, Spahn Ranch, 
KDC, Idiot Stare, Chemlab. Send 
our lists and | will do the same. 
rite: Fabrice Rousseel, 1167, 
Rue De l'epinette, 62136 Lestrem, 
France 


Outburn [Magazine] is currently 
seeking writers and artists to con- 
tribute reviews, interviews, arti- 
cles, photos, and illustrations. 
Outbum is a tri-annual publication 
printed on glossy paper with inno- 
vative design and an editorial 
edge that is dedicated to music in 
the industrial, gothic, and ethereal 
genres. Send examples of your 
work to: Outburn, PO Box 66119, 
Los Angeles, CA 90066. Sample 
issues of Outbum are available for 
$5.50 each (includes p/h, checks 
payable to Outbum). 


Enter into Dark Dominions... 
Armand Basconia, Prince of 
Darkness and his Mistress Saraya 
are accepting poetry, art, short 
stories, photos, personal ads, etc. 
for industrial/goth zine. All contrib- 
utors get a free copy! Dark 
Dominions #13 available for $2.00 
Goth women encouraged to 
write. Also accepting ad space. 
Respond to: Armand Bosconia, 
рох 79065, Pittsburgh, РА 


ppd. 


Obscure-sound/sampler-vam- 
pire-ghost vocalist male non- 


industrial music with a lot of hyp- 
notic scary oops, (a.o. opera & 
string-). Discords, and tons of 
weird effects on layered, veiled 


P.O. box 216 Paulsboro, NY 08066 
Qeon eene eee eere Ка А 
My life is a show, why is that so 
hard for people to understand? A 
classic Divine line from my favorite 
John Waters film, Female Trouble. 
I’m probably not really from this 
planet, but until my spaceship 
arrives I’m desperately seeking 
Susan - | mean similar misplaced 
aliens. Obessesed with 80's music, 
colored hair, Pez, big shoes, latex, 
and over the top fashion/club cos- 
tumes. I'm 27, gay, crazy, green 
mohawk, no eyebrows. Only nice 
people should write - | will respond 
to all (how | respond is my choice). 
Guess what? Chicken butt. The first 
Suburbia rules. Moon Mystique, 
Attn: Zoe Orgasma, 3420 N 
Halsted, Chicago, IL 60657-2415 
E —€— 
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Diamanda Galas, Bile, Pain 
Amplifiers, Hordes Of Mungo, War 
Hippies, School Of Violence, 
Missing Foundation. Punk / Metal / 
Hardcore vocalist, born Christmas 
‘69, once clinically dead, often mis- 
taken for witch, possessed of easy, 
uncultivated evil and absolute 
respect for chaos. Hates people, 
loves cats, thunderstorms, chea 
thrills. Into photography, dark poet- 

, hardcore. Aroused by rubber, 
vinyl, PVC, plastic wrap bondage, 
shrinkwrap, vacuum packaging, 
total enclosure. Have video of self 
in plastic. | crave union of personal 


Addz 


and alienated sounds samples 
and voices/vocals appearing and 
disappearing. Howling, el i 
fighting, naming. In nightmaris 

atmospheres full of paradoxes. 
Infi: In Slaughter Natives, D.C.D., 
Diamanda Galas, horror film 
music. Show your more experi- 
enced fangs! Write: P.P.P, 
Pesthuislaan 40, 1054 RL 
Amsterdam, The Netherlands. 


Robert Smith of The Cure side- 
cad The Glove's release Blue 
unshine in print and available for 
only $10 cd te $5 cass *$2 s/h. 
Also taking bids on Genesis P- 
Orridge/Psychic TV's Splinter Test 
box set pt 1 & pt 2 (6 cds total), 
Genesis P-Orri ge w/Stan Bingo 
What's History limited to 1000 
copies (705), and The Glove Blue 
Sunshine 1st press blue vinyl near 
mint. Bids should be in by June 
30. Mail checks & $ orders made 
out to cash or bids to: Myster 
Thrift, PO box 1665, Kenosha, WI 
53141. Or send stamp from list of 
in жч out of print cds, records 


Herbal Ecstacy - Cloud 9 “You 
feel [energetic], and you get tin- 
gies down our dai 
ixmag(U.K.) Mailorder. Ephedra- 
Free Formula available on 
y: $19.95 for a double dose, 
800-246-5752 or check out our 
web site http://www.moonmys- 
tique.com/ 


Dark Art #5 seeks cds, records, 
tapes, books, zines to review or 
send 1/16th page camera ready 

ad copy for us to print in 


demons with razor sharp female 
counterpart, Black or Asian a plus. 
Write Black Thumb, 1828 Decatur 
St., Ridgewood, NY 11385. (718) 
b ылым . Will answer all. 
19 year old English male. Into a 
wide range of noise inc. 80s 
synth/new romantic. Joy Division, 
ew Order, X Mal, Sisters, Nico, 
242, Puppy, Cure, — Dogs, 
Wake, Rosetta Stone, Anne Clark. 
A particular love of Projekt and 
Tess artists. Seeking open minded, 
like minded folk for correspondence 
from the U.S. | wish to travel to the 
U.S. in near future and possibly set- 
tle. Also any interesting persons in 
Britain/Europe into gigs/festivals 
and the above. | want to hear from 
ou. James Lawton, 7 Carlton 
oad, Woodside Grays, Essex, 
ея RM16 4YB 
Cliff/5349 Ashbourne 
Lane/Imdianapolis, IN 46226. 
Lonely, depressed 22 ES single 
white/Korean male looking to hear 
from female goths/industrialists. 
Stuck in city full of pods, pepe 
who try to look alike or sound alike. 
Into the Cure, Skinn Карри 
Marilyn Manson, Coil, Lull, the 
Box(Cleopatra rules!), FLA, NIN, 
Ministry, the Cold Meat/Dark Vynil 
lables, dark ambient, staying up all 
night, Budweiser, Aliens, H.P. 
Lovecraft, reading IN(plug!), Bile, 
and Pink Floyd. Not into drugs (б 
months clean). Will try to answer all. 
Sorry, | have no pictures to give out. 


Classifried Addz are $5 for 
40 words 


exchange or 2 copies of product. 
Also seeking camera ready 
poems, art, photos. Circulation 
nation wide, 500. #4 is free for 
stamp. Dark Art, PO box 1665, 
Kenosha, WI 53141 


Ecstasy of St. Teresa, a literary 
nightmare, seeks contributions, 
Artwork, Photography, 

Short Stories are n 


welcome. Send for info on publi- 
cation & all to: P.O. box 581, 
Chatham, NJ 07928 


see. Pipe 

bongs- $ 

Catalog-$2.00. Earthtone Prods. 
P.O. box 1616, Torrence, CA 
90505 


New fanzine in works. Seekin 

poetry, artwork, photos, persona 
ads, advertisers, etc... Dedicated 
to vampire and witchcraft loyalists, 
fetishes, piercings, tats, etc. 
Submit work to be published 
A.S.A.P. or send $1 to receive 
application/survey for pen pal link 
service. Saraya's Sanctum P.O. 
Box 216, Paulsboro, NJ 08066 


11097, yardville, NJ 08620. Send 
for a free catalog and other infos. 
http://Umembers.aol.com/startravr/i 
ndex.html 


Lost Highway - Movie | left this 
movie with two very distinct feel- 
ings. One, that.| had just seen a 
movie with no point, plot, mean- 
ing, or standards, what with its 
violence, sex, comple 


| had just seen а moyig 
that despite all 


into a Mobius St 

Which, by the way 

movie should ever 

A movie is defined 

parts, a beginning 

end, а plot, backgr 

and filler. АП of th 
indistinguishable, howev а)” 
flowed together so well. Тһе cine- 
matography 

was wondrous, 

as was most of 

the acting, and 

the bad acting 

was intentional 

(does that 

make it good?). 

The placement 

of music did 

both the 

soundtrack and 

the movie 

proud. | guess 

that the point of 

the movie, to 

fuck with your B 

head, was very | 

much accom- 

plished. 1 

thought that 

the best actor 

in the movie 

had to be 

Robert Loggia, 

who played Mr. Eddy. He was 
cast perfectly for a crime boss. 
Now І suppose that you all want а 
brief description of the movie, and 
ШІ try to tell you all | can without 
giving away too much. Illicit love 
affairs, underworld crime com- 
plete with pomography and prosti- 
tution, one psychotic little man 
with no eyebrows who is played 
stunningly well by Robert Blake, 
who uses the 

phone in ways that 

are neater than 

usual, dark high- 

ways, a dual plot 

that leads into 

itself, as well as 

dual characters 

(both played by 

Patricia Arquette), 

some very effec- 

tive use of back- 

masking film 

(recording some- 

thing and playing it 

backwards), vio- 

lence that stays 

with you after the 

movie, and one 

wonderfully funny 

tailgating scene 

(however, two days after | saw the 
movie, a very similar occurrence 
happened on the Chicago high- 


ways, making it seem much less 

amusing in retrospect). No rating 

scale, no nothing. See it if you like 

surreal movies. If not, well... The 

camera work is great, and the act- 
j 90 : its j 


a 

Underworld. By 
Akron and H. R. 
Giger (Kk 
Records апа 

AGMYller) 
Having never 
seen a review of 
a tarot deck 
before, nor ever 
claiming to be 
any sort of expert 
on the subjects 
of divinity, | vol- 
unteered much 
too quickly to 
| review this set. 
» Reason being, it 
as Н. К. Giger's 
rt (it may be old 
art, but in a 
somewhat new 
context),and 
comes with a cd 
to help with 
mood and sum- 
moning, and book and layout 
design is by Akron. The theme of 
this deck is more than just Giger's 
artwork, it is the Baphomet deck, 
Baphomet being a horned deity 
(read devil) that has been used as 
a symbol or figure for the templar 
knights and many other such 
organizations, and has been pic- 
tured throughout the past in vari- 
ous texts and art works. The art- 
work is a collec- 
tion of pieces 
ranging through 
time, 1973-1992. 
The paintings 
certainly do not 
‘range in style 
| though. The 
deck features 
| бідегв work 
Baphomet," 
which was used 
for 2 the 
1 "Necronomicon." 
Being somewhat 
familiar with 
Giger's artwork, | 
believe that the 
| choices of art for 
each card are 
3 very well chosen. 
Each card brings out a reaction 
and represents the arcana in the 
dark sense that one would expect 
Giger's works to 


геле 


Unfortunately, the deck only con- 
sists of the major arcana, though I 
had suspected this since first 
learning of the deck, seeing as 


how in order to represent any р 


chosen minor 

arcana. | was 

unable to find 

any reference to 

divine or 

reversed mean- 

ings of the 

cards, which is 

something I've 

believed in firm- 

ly. However, the 

book does 

explain this 

lacking, in a 

manner of speaking; explaining 
that good and evil are one and the 
same. To define it, evil is an 
extension of good and opposites 
are only serving points to define 
perspective. | ignored the book, 
and went on to view some of the 
cards in a more familiar setting. 1 
was pleasantly surprised to notice 
things in Giger's work which | 
never would have noticed had | 
not seen the works upside down. 
The accompanying cd is per- 
formed by Epilepsy, and is a dark 
journey of incantations, ritualistic 
drumming, chanting and moaning, 
and dark synthwork. Notably sim- 
ple in the way that it grabs for 
attention in the very beginning 
and then lets you fall away into 
the tarot, while still keeping a 
sense of mood. | programmed out 
track 5, "Sanctus," due to its ten- 
dency to oppose the calmness of 
the music. The edition that comes 
with a cd also comes with a 
poster of the original sketch of 
"Baphomet," which is supposed to 
be used as an aid to lay out your 
spread of cards. Though it is 
annoyingly folded to fit in with the 
cards in a space roughly 4 1/2" x 
7", which is the size of the cards 
and book, this makes it rather dif- 
ficult to use. As tarot decks go, 
this one may be a sliver too dark 
for me, though it portrays itself in 
a beautifully abysmal manner. 
The booklet leans torwards a 
need for a previous knowledge of 
tarot, though one should be able 
to read through it and still grasp 
what the cards and spreads 
mean. (Distributed by: Proper 
Sales & Distribution, 121 W 27th 
St. #401, New York, NY 10001- 
3461. Or contact at (212) 479- 


7374 or Nevprop@inch.com) 
[Samuel] 


Quake - Id Software Not much 
can be said about this block- 
bust 


asically, your 
environment is a 
fully 3D rendered 
hell. Ranging 
from the abyss of 
gloomy castles to 
lava drenched 
terrain, Quake 
takes players to 
a new level of 
fragging (killing 
lots of shit). The 
graphics are 
stunning, creat- 
ing a gloomy, and at some times, 
scary atmosphere. The oppo- 
nents are intelligent, meaning 
that they won't just stand there 
and let you shoot them. They 
often dodge your attacks and 
come at you in sneaky, and unex- 
pected ways. When you do actu- 
ally kill them, you're in for a 
messy surprise. The gore level in 
the game is as extreme as they 
come. Another big plus in the 
game is the multiplayer options. 
With arenas built strictly for 
Deathmatch, playing your friends 
takes a vicious turn. Here at the 
IN office, internet fragging is one 
of our favorite pastimes. 
Industrial music fans will also be 
interested to know that music and 
sound effects are done by the 
nothing man himself, Trent 
Reznor. The ammunition for the 
nailgun (exactly how it sounds) 
are emblazoned with the NIN 
logo. Marketing strategy or artis- 
tic ventures, you decide. The only 
downside | found to the game was 
the lack of interactivity. You can 
jump, swim, and do the basics, 
but playing so much Duke Nukem 
3D | found that area falling flat. 
No yelling obscenities and urinat- 
ing, just killing. Which is fine by 
me. (Contact at: 1-800-ID- 
GAMES. Or http://www.idsoft- 
ware.com ) [Chiko] 


The Gothic Rainbow (Beginning 
Volume of the Vampire 
Noctuaries) by Eric Muss- 
Barnes The title is the pitch line 
and sinker. As far as literary 
diversions go... Either you know 
what gothic means in this refer- 
ence or you are part of the gener- 
ation/culture gap of people who 


don't know what is going on in 
these here United States. To put 
it simply, this is a story of some 
vampires who own a goth club. 
They like to hunt and kill victims. 
The author spends 465 pages 
telling us this. He 

states that this is 

his first novel, 1 

believe him. If you 
consider yourself 

gothic and appre- 

ciate this cultural 
phenomena, you 

may enjoy it. 

There is an elitism 

that prevails 
throughout the 

novel (We're goth 

and you're not)... 

If you are a literary 
critique you may 
have some trials ; 
and tribulations  Е 
attempting to 

make it through 

the entire book. д 
One aspect of the writing that 1 
appreciated is that the author has 
used different styles of writing 
throughout this novel. Muss- 
Barnes excels in his literary 
descriptions of buildings, charac- 
ters dress and dreams. In chapter 
30 there is the description of such 
dreams. | think that this is the 
high point of the book, while not 
directly relating to the whole, the 
choice of words and inflection of 
mood hit dead on at what 1 antici- 
pated | would find when | first 
picked up the book. Included is a 
play list of all the songs mentioned 
throughout the book, so if you 
aren't already familiar with them, 
here is an intro- 

duction to 
goth/industrial 

rock. What І don't 

like abut this fan- 

tasy is the sus- 

pension of disbe- 

lief the author 

thrusts upon his 

readers, asking 

them to believe 

that a group of 

vampires can take 

over a church on 

Christmas eve, 

blaspheme the 

congregation, kill 

the Priest, we are Ж 

talking Catholics SESE 

here, and дей 

away with it. They 

also kill a bunch of cops and ter- 
rorize a mall with no repercus- 
sions... If you have no problem 
with this, then you may enjoy the 
book. (Published by Dubh Sith Ink, 
6200 Biddulph Road, Box 44046, 
Brooklyn, Ohio 44144-0046. Or 
telephone: (216) 556-5650 or 
dubhsith@aol.com) [DanO] 


Backstage Passes Backstage 
Passes is a compilation of dynam- 
ic authors who write excellent fic- 
tion. | was charged by this book 
from first sentence to last. Here 
are 18 works of spell binding liter- 


SOTHIC RAINBOW 


ature from authors of various pop- 
ularity. At times while reading, | 
had to stop and take a minute just 
to digest this compelling collec- 
tion. The stories are each a dark 
fantasy exploring that which is 
eerie, and/or 
erotic. The read- 
er is transported 
through realms of 
writers imagina- 
tion and desire. 
Some stories 
address that 
which is gothic, 
but never in a 
heavy handed 
matter, preserving 
the exotic and 
conjuring the 
mystic. Sexuality 
is addressed in as 
many directions, 
as not to disap- 
point the more 
demanding о? 
readers. Blood 
play and bisexuality are subjects 
as is domination, ghosts, and 
social standing. | got from this 
book what | needed, and recom- 
mend it to anyone who reads this 
magazine. Backstage Passes 
was brought together by Amelia 
G. of Blue Blood and some of the 
stories have graced its pages. 
Thank you Amelia for this fine col- 
lection! (Write c/o Blue Blood. 
2625 Piedmont Road, Suite 
56332, Atlanta GA 30324) [DanO] 


Hard Core: Marginalized by 

Choise by P.J. Nebergall If you 

have ever wanted to know what 

really goes on behind the eyes of 

a punk, look no further. 

Loompanics Unlimited 

has published an 

И excellent short book all 

И about this philosophy. 

| enjoyed finding out 

about what punks in 

the 90's are thinking. It 

is an honest and 

straight forward literiza- 

tion of this modern 

mindset. There are 

seventeen short chap- 

ters and some interest- 

ing photographs illus- 

trating the subject 

material. The photos 

are compelling 

because they seem to 

be of real people who 

= have embraced the 

lifestyle, not weekend poseurs. 

Here the punk phenomenon is 

placed in its proper historical per- 

spective (Loompanics Unlimited 

PO Box 1197 Port Townshed, WA 
98368) [DanO] 


Noise from the Underground A 
secret history of 'alternative' rock 
with photos by Michael Lavaine. 
Photos and text about "alternative" 
bands and performers. Glossy & 
fullcolor. (Published by Fireside, 
Rockefeller Center 1230 Avenue 
of the Americas New York NY 
10020) [DanO] 
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Гле Moon Seven Times, 

Ren Neill, Love Spirals Downwards, 
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Japan's undisputed God of Noise рї jj 
with anus obsessed Japanese Grindcore: 
NECROPSY. The results are pure Rectal Anarci 


CD $12, RR 6962 


Y 


MERZBOW 

Pulse Demon 

MERZBOW continues to. 

defy logic by creating the more 
psychedelically flavored Pulse 
Demon. Pulse Demon is mas- 
tered at apocalyptic audio levels 
guaranteeing this to be one of the 
loudest MERZBOW recordings _ 


NAMANAX 


Cascading Waves 


| Of Electronic Turbulence 


Power electronic noise polluters 
NAMANAX generate all-out 
electronic war, more akin to 


jm 1-?ОО-ЗОЗ 


E YOUR MIND! 


DISSECTING TABLE 
Human Breeding 
TABLE create a combination of the Terminator 
d. SKINNY PUPPY on steroids. Human 
45 minutes of mechanized madness and 


CD $12, RR 6954 


MERZBOW 
Venereology 
Venereology is MERZBOWS first 
recording to be available through 
instream distribution. If you 
t Grindcore and Death 
е the most extreme 


BRIGHTER DEATH 
Innerwar 

BRIGHTER DEATH NOW inflict 
eight soul-withering waves of the 
ultimate dark industrial power 

"| electronics. This is not “feel good” 
music! Total electronic abuse 
for fans of the darkest and most 
morose music within the 
industrial underground. 

CD $12, 


ATRAX MORGUE 
Sickness Report 
ATRAX MORGUE create harsh. 


influenced by real manifesta- 
tions of human evil. This is 

$ morbid death industrial for 

f those with a fetish for 


limited editon LP $14, RR E : 


Time Stop! 


IComprendido!. .Time Stop! is the fourth full-length recording 
from Swedish post-industrial malcontent Lina Baby Doll. 
DEUTSCH NEPAL produces waves of trance-inducing psyche- 
delia augmented with organic percussion and odd samples. 


CD $12, RR 6953 


MERZBOW/ 


(| BASTARD NOISE 
Split CD Collaboration 
MI Japan's God of Noise MERZBOW 
BS squares off against MAN IS THE 
B BASTARD offshoot BASTARD 
g NOISE in а noise split release 
А dual noise performance 


тини қал гіме trat 
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| JAPANESE/AMERICAN | 


OGOE J Br 


Order by credit card toll-free! Operators are available Monday through Friday; 
_ International Credit Card Hotline: (717) 397-5616 Information Hotline: (717) 397-5706 Fax: (717) 397-9381 Е- j 


For a massive 132 page catalog/magazine full of the the best in metal, hardcore, grindcore, industrial, experi 


and noise recordings, merchandise and inte 
al checks, and a $4 charge for Canadian money orders. Call 


send two dollars to: RELAPSE RECORDS, РО. Box 
tage rates. To insure your package, there is arr. 


documenting two perspectives 
of the international underground 
noise phenomenon! 


CD $12, RR 6946 


he Doctors Ate The Evidence 
atures 11 unique tracks af 

Mdustrial noise masticated for fans. 
of unnerving, psychedelic sound- 
scapes generated with ancient 
tape decks, broken turntables, a 
shortwave radio, and a myriad 
of children's toys 


CD $12, RR 6944 


160 minutes of the world's most 
extreme naise, featuring 30 bands 
and the U. S. including: 
MASONNA, C.C.C.C., 
INYMPHA, TAINT, 
10/5 ORGASM, 


DEnESTEOENE 
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Berectrophe “Auric Fires” 
FIRST NEW RELEASE SINCE 1994 


CD $13.99 $11.99 


CORDS"'"I*z 
і amm T SUITE 272 
NATI OH 45202-2806 


Benestrophe $10.99 
"Sensory Deprivation" B 


"-— P" uf 
All Personal Checks and Money Orders please see the Ras Dva Direct атое information below: 
> Бү 4 3 жік ж 
hi: + 


в” 

ЯЕ Credit Card prices and shipping may vary, please call the Digital Underground number shown for details. ils. AIF Person h 
Checks and Money Orders, please use the Ras Dva Ordering address above. Long or short sleeve shirts are shown, all 
100% heavy duty pre-shrunk black cotton, XL. Please send Check or Money Order payable to Ras Dva Records. ono 
for USA add $2.98 for first item then $0.25 each addition item. International shipping add $5.98 first item then $0.50 each " 
additional item, all in U.S. dollars. All items shipped UPS in USA NO PO Boxes please. Phone orders from all PA resident 


^ Orders ship within the week of receipt. Personal Checks require a week to clear. Write Ras Оха to request our catalogue.” 
Er : ” { 


Jihad: "A Prayer in the Night" E IS NO TIME Kevorkian Death Cycle: Kevorkian Death Cycle $11.99 Kevorkian Death Cycle Poster © 


AVAILABLE 


JLL LENGTI THE STATE OF THE ART ON 4 DISCS Collection for Injection" CD Collection for Injection w/logo XL Free with any order (phone orders тиз 


542-99 $11.99 onc 524-99 523.99 [i 543-99 511.99 request this item while supplies last) 


DORA BLUE: THE RAS DVA FANBASE COMP 
Exclusive unreleased tracks with interviews 
Kevorkian Death Cycle Benestrophe Jihad w/ bonus tracks Benestrophe 


Wholesale contact: 8l 


Metropolis Records 
PO Box 54307 | 
Philadelphia РА 1910 


vox (215) 413-1805 
Ё fax (215) 413-1715 


$32-00 $11.99 RAS ОМА 836-099 514.99 THERE IS NO TIME $4999 $16.99 


$4-99- $9.99 Sensory Deprivation w/logo XL Long Sleeve w/logo XL Compilation Long Sleeve w/logo L XL 


